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Seagram’s Gin

PRESENTS

A'TANTE OF THE

SEAGRAM'S GIN—100% NEUTRAL SPIRITS— DISTILLED FROM GRAIN— 40% ALCOHOL BY VOLUME (80 PROOF) —JOSEPH E. SEAGRAM & SONS, NEW YORK, NY

Live in concert.
’ ; B. B. KING ~
JOHNNIE TAYLOR

BOBBY “BLUE” BLAND

SHIRLEY BROWN

Saturday, May 19, Tickets are available at  Brought to you by
7:30 PM all Tickets Now Outlets Seagram’s Gin.
Kiel Opera House and Regal Sports.

For information and

charges call 434-6600

or 533-8768.
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The St. Louis Blues Society is a Missouri non-profit corporation
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appreciation of Blues music, and to providing Blues artists the
opportunity for public performance and individual improvement in
their field, all for the educational and artistic benefit of the general
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SOAPBOX

To the blues artists of St. Louis who have given us all their art, their
talent, their blood and sweat, their friendship and support, my
personal thanks, the thanks of the Blues Society and the thanks of the
entire city for your great contribution to St. Louis' culture. It is to
you that the Blues Society dedicates its efforts. St. Louis losinga
sports team is like losing an arm or leg, but without its blues artists
the city would lose its very soul.

Membership is on the rise, capable volunteers and some of St.
Louis' leading civic and corporate institutions are lending their
support; the St. Louis Blues Society is rolling. The core group of
dedicated enthusiasts who have been donating their time, expertise and
energy for years are now being joined by talented and energetic
newcomers. To all of these individuals and organizations I would like
to express my thanks. And to anyone interested in joining this group,
the door is open. We have ambitious goals for The Bluesletter, an
archive, a blues in the schools program, and of course The St. Louis
Blues Festival, as well as concert production throughout the year, and
we need your support and participlation. We particularly need a
volunteer coordinator, assistance with our direct mail and list
management, and secretarial help (typing and filing). Contributions
to The Bluesletter, in the form of articles, letters, photo's or artwork
|are welcome. If you have skills in any of these areas, please call me at
647-BLUE to discuss your participation.

Joel Slotnikoff

The
Missouri
Historical
Society

and

, present

YANK RACHELL

Godfather of the Blues

Saturday, May I2
8:00 p.m. :

Jefferson Memorial
Forest Park
Tickets: $6 with $1 discount for
MHS and Blues Society Members
Call (314) 361-9265 for reservations




NATIONAL NEWS

Soul brother number one, James Brown is out of jail on a work release
program. St. Louis's own Barbara Carr was featured in the recent
issue of Living Blues as one of the country's rising new blues stars. On
a sadder note, Kansas City bluesman George Jackson died of a heart
attack on February 28th. The Kansas City Blues Society will dedicate
their 10th Annual Blues and Heritage Festival to him. Also deceased is
Chicago blues great, Big Twist.

LOCAL NEWS

Cal Wallace, brother of local blues great Ace Wallace passed away in
April. Calvin was a fine guitarist in his own right. Our condolances to
Ace and the family. Marcell Strong's new club, Marcell's is open at
3624 South Broadway, phone 772-5227, and Marcell and the Apostles
can be seen performing Wednesday and Friday-Sunday.

SLBS NEWS

o On April 30 the Mayor proclaimed the week of the Blues Festival
to be Blues Week in St. Louis. The Blues Society is hard at work on the
St. Louis Blues Festival. Watch for major upcoming announcements,
@ In conjunction with The Riverfront Times, we will be presenting
{the Blues Train series on Wednesday nights in May and June at Union
Station featuring the best of local talent free of charge to the public.
'@ The Blues Socicty will also be conducting the 1990 St. Louis
Amatcur Blues Talent Contest at Off Broadway, July 18-21. The
winning contestant will be sent to the National Blues Amateur Contest
|in Memphis September 1, 2 & 3. Sponsors are sought for this event.
Please contact the Blues Society.

@ Tickets for the Yank Rachell show on May 12 can be purchased at
the Music Gallery, 1801 §. 9th., or at the gift shop at the History
Museum.

NEW AND RENEWAL MEMBERS
Bea Amato : Paxson & Melissa Krause
Kirk Anderson Bernard Leon

Mike Arent Edward Lucking

Jeffrey P. Bates Tim Malaney

Steve Bermel Gerry Mandel

Bill Bixler Daniel J. McGuire

Paul Boeger Dr. Patricia A. Meinell
N. Barrett Braun Betty Moritz

Jeffrey J. Breihan OCCHI Design & Decorating
Buffalo Nickel Instruments Bill Phillips

Betty Burns Pro-Active Video
Connic Calse Dennis Putnam

Dr. BonnieM. Davis Joan Pynes

Ms.Justine Dempsey Andy Rueve

Larry Eastwood Jim Schaffer

Mr. Steven C. Eccher Cheryl Serbi

Keith Eccles J. Shay

Jonathon P. Edwards Rick Sheridan

Jim Faucett Marylee Svezia
Sharon Favors Jimmy-Jimmy Tayon
James L. Geary Wayne Thomason
Wayne Hirsch Norm Traino

L.A. Jones Jacek Trzmiel

Lee Jones L. Jay Turkewitz, M.D,
Lori Kiefer George Whittington
Gary Kleman Joyce Wilfong

Ed Kotowski

1
12
3.
4
5

UPCOMING EVENTS:

May 5 BuGs HENDERSON & SHUFFLEKINGS at
Off Broadway

May 6 RockiN' Dopsie the Mayfest at Wash U.

May 11  BELAIRS at Off Broadway

May 12 YANK RACHELL with HENRY TOWNSEND
and LEroy JobIE PIERsON at the
History Museum in Forest Park.

May 16 BENDERs at Off Broadway

May 19 B.B. Kinc, BoBBY BLAND, SHIRLEY Brown,

JOHNNY TAYLOR at Kiel Opera House
JAMES HARMON at Furst Rock |

UrrowN RuytaM KiNGs at Off Broadway
MacKenzie, Edwards, Doder & Dunbar at
Mike & Mins

June 1&2 Macic SLiM & THE TEARDROPS at

Off Broadway

TiNsLEY ELLIs at Furst Rock

Oliver Sain's Soul Reunion at
Mississippi Nights

DELBERT McCLINTON at Furst Rock

THE DraMATICS & THE MANHATTANS Club 54

May 21
May 23
May 31

June 4
June 7

June 11
June 15

Call ahead to verify show times and cover charges.

ST. LOUIS BLUES SOCIETY
AMATEUR BLUES TALENT CONTEST
APPLICATION FORM
JULY 18, 19, 20, 21 AT OFF BROADWAY

NAME OF BAND

ADDRESS

PHONE #

MEMBERS AND INSTRUMENTS:

IF SINGLE ARTIST, INSTRUMENT PLAYED

MAIL TO: :
THE ST. LOUIS BLUES SOCIETY
AMATEUR TALENT CONTEST
BOX 21652
ST. LOUIS, MO. 63109

PLEASE ENCLOSE AUDITION CASSETTE

The Amateur Blues Talent Contest is open to all blues
music performers who individually do not earn a living
wage playing blues music. Individuals or groups may not
be signed to a recording, personal management, or
exclusive booking contract and who individually or as a
group do not have a commercial recording in national
distribution.

A




THE FORUM PRESENTS
THE SECOND ANNUAL ST. LOUIS JAZZ
AND BLUES FESTIVAL
IN CONJUNCTION WITH RIVERFACES 1990
AND THE DANCE OF LIFE CELEBRATION

SATURDAY MAY 19, 1990
FEATURING THE SIGHTS, SOUNDS
AND TASTES OF ST. LOUIS
ON LUCAS STREET BETWEEN BROADWAY AND
SIXTH STREETS
FROM 4 PM TO 10 PM
FOR MORE INFORMATION
PLEASE CONTACT THE FORUM AT 421-3791

- Guat
BLUE MONDAYS

JAMES HARMON - May 21
TINSLEY ELLIS - June 4
DELBERT McCLINTON - June 11

214 Morgan 231-1216 Landing

BLUES CRUISES

ABOARD THE

PRESIDENT

O SR~ S T

1Y 9 SOULARD BLUES BAND
IMMY LEE anD
THE JOINT JUMPERS

JUNE 13 BLUE CITY BAND
- DOCTERRY anp
THE PIRATES

A TASTE OF THE BLUES

BY TERRI F. REILLY

Seagram's Gin has embarked on extensive 10-city,
eight-month national tour titled "A Taste of The
Blue" that will feature nine legendary performers who
have made the Blues as respected on Broadway as on
Beale Street.

The tour kicked off in fine fashion this past
February during Mardi Gras in New Orleans with two
standing-room-only performances by the Neville
Brothers.

The tour brings the rhythms and rhymes of the
Blues to theaters; auditoriums and music festivals
ranging in size from 4,000 to 40,000 in capacity.

The nine talent artists included Bobby "Bluc"
Bland, Ruth Brown, Shirley Brown, Albert King, B.B.
King, The Kinsey Report, The Neville Brothers,
Latimore and Johnnie Taylor. Each of the 10 cities will
showcase the talents of four performers.

The Seagram's Gin "A Taste of The Blues" is
scheduled to role into St. Louis on Saturday, May 19
at Kiel Auditorium.

For the St. Louis show, Shirley Brown, Bobby
"Blue" Bland, Johnnie Taylor and B.B. King will be
featured. .

Shirley Brown, known to her admirers as "Soulful
Lady," has a string of hits to her name and is a
Grammy nominee for million-selling hit, "Woman to
Woman,"

Bland, also a Grammy nominee, specializes in blues
ballads and love songs. His hits include "Farther On
Up the Road," "I Pity the Fool" and "That's the Way
Love Is."

Taylor, a versatile recording artist with a string of
hits in gospel, pop, Blues, Doo-wop, soul and disco, is
known for his work as a lead singer of the Soul
Stirrers (following Sam Cooke), and for hits "Whao's
Making Love" and "Everything's Out in the Open."

B.B. King, "The King of the Blues," has influenced
score of top musicians with a style and virtuosity that
has won him fans around the globe and has earned
every music award given, including multiple Grammys.

"The Seagram's Gin 'A Taster of The Blues' tour
was conceived to pay tribute to and promote the music
that is the foundation for so many of the musical styles
that we hear today," said Carl Horton of The House
of Seagram.

"All of the artists on the tour are exceptionally
talented, accomplished performers and the most recent
resurgence of 'The Blues' is due in large part to their
dedication to the music and the perfection of their
craft." ;

St. Louis Blues fans will not want to miss this
exciting evening of blues at its best with Bobby, _
Shirley, B.B. and Johnnie. Thank Seagram's Gin and

"The Taste of The Blues" tour for the pleasure.




YANK RACHELL

BY LEROY JODIE PIERSON

mong the legions of fine country blues artists who

recorded during the "golden era” of the late

twenties and early thirties, only a small number
are still performing, and an even smaller number still
perform with the intensity and mastery of technique that
distinguished their carly work. Perhaps only three artists
qualify for this last category: Jesse "Babyface” Thomas of
Shreveport, Henry Townsend of St. Louis, and James
"Yank" Rachell of Indianapolis. St. Louisans will scon have
the opportunity to see Rachell perform in concert when he
appears with guests Henry Towsend and Leroy Jodie Pierson
at the History Museum in Forest Park on May 12.

HENRY TOWNSEND AND YANK RACHEL
Photo By BiLL GREENSMITH

Yank Rachell was born on a farm near Brownsville,
Tennessee on March 16, 1910. He began playing mandolin
at age eight and later advanced to the guitar as his hands
became large enough to handle that instrument. His carliest
influences were his uncle and cousin, Dan and Henry Taylor,
both competant guitarists. He was also exposed at an carly
age to the music of two legendary figures also residing in
Brownsville, Sleepy John Adam Estes and Hambone Willie
Newbern. Estes, although barely competant as aguitarist,
was unquestionably the finest vocalist and Iyracist in thdt
region of the country. estes composed several blues
standards such as "Brownsville Blues," "Everybody Got To
Change" and "Milkcow Blues." In addition, his vocal
phrasing was admired and emulated by vocalist and
harmonica player, John Lee "Sonny Boy" Williamson, who
became in turn the most influential and immitated artist of

his generation, rivaled only by guitarist Robert
Johnson. Hambone Willic Newbern, best known for
recording the first version of the blues standard
"Rolling And Tumbling," was an accomplished
musicianequally adept at both guitar and mandolin
accompaniments. Rachell was impressed with both
men's respective talents and studied their music while
refining his own vocal and instrumental abilities.
Bstes, a veteran hobo, had recruited Rachell as a
partner for his frequent trips into Memphis and
Jackson where the two performed in the streets for
tips. Together they were a remarkably potent duo
often attracting large crowds on street corners.

Performing on a Memphis street corner in 1929,
they were approached by local pianist Jab Jones who
introduced them to RCA Victor executives in town
recording local talent. During 1929 and 1930 Estes
and Rachell recorded seventeen titles for Victor ;
including the brilliant "Expressman Blues" credited to
Estes, but actually sung by Rachell.

While Estes continued to hobe throughout the
carly thirties, Yank opted for a more sedate existence,
and the two parted company when Yank settled back
in Brownsville with a new wife and began working a
succession of "straight” jobs. Yank continued playing
wecekend jobs as far away as Jackson, and thus his skills
were undiminished in 1934 when he and local
guitarist Dan Smith travelled to New York to record
two dozen titles vor Vocalion including the classic
"Gravel Road Blues." In 1936 while performing in
Jackson, Yank worked with harmonica ace John Lee
"Sonnyboy" Williamson, who would move to St. Louis
in 1937 and begin rooming with Henry Townsend in
a flat on Euclid. On May 5, 1937 Sonny boy began
his prolific recording career with guitar
accompaniment from two other St. Louis residents,
Big Joe Williams and Robert Nighthawk. Together
they produced the classics, "Good Morning School
Girl," "Bluebird Blues" and "Jackson Blues." Perhaps
inspired by the success of his one-time protege, Rachell

~moved up to St. Louis in 1938 and lived briefly at

3737 Page. Yank began playing on the sidewalks on
Franklin and Jefferson avenues where he met and
impressed many of the city's leading bluesmen
including "stars" like Walter Davis and Henry
Townsend, and more obscure local artists like
"Jackson" Joe Williams and Elijah Jones. Walter
Davis, who acted as a Victor talent scout in St. Louis,
took Rachell to Aurora, Illinois to record his own
music, as well as providing instrumental support for
Davis, Sonny Boy Williamson, Joe Williams, and Elijah
Jones. His renewed associations with both Sonny Boy
Williamson and Victor Records would last until 1941
when he cut his last session for RCA.

Yank and his family returned to Brownsville in

CONTINUED ON PAGE 14
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714 Annual

Chicago Blues Festival

City of Chicago
Richard M. Daley, Mayor

June 8,9 & 10, 1990
Petrillo Music Shell In Grant Park
12 Noon-10 P.M.

The world's largest FREE Blues Fest in the blues
capital of the world!

Featuring an all-star line-up of local and world
acclaimed blues artists! Grammy Award winner
John Lee Hooker; James Cotton; Ruth Brown;
Fenton Robinson; Lowell Fulson; Charlie
Musselwhite; Kinsey Report; Saffire-The Uppity
Blues Women; Gephas & Wiggins in a showcase
of Piedmont Blues; with a special tribute to
T-Bone Walker and much, much more!

Also at the Festival: Food from the ‘Blues Plate
Special Cafe." Broadcast over Public Radio Stations
nation-wide by WBEZ 91.5 FM in Chicago.

Produced by: The Mayor's Office of Special Events
Kathy Osterman, Director

Blues Club Month activities:
May 4-June 10

For mare information:
(312) 744-3370
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All aboard for
the very best in
in St. Louis Blues and
Rhythm e’ Blues music.
Catch the Blues Train
every Wednesday night at
St. Louis Union Station

WEDNESDAY MAY 16

SILVERCLOUD

AND THE ST. LOUIS BLUES BAND
WEDNESDAY MAY 23

| JOHNNY JOHNSON

AND THE MAGNIFICENT FOUR

Watch The Riverfront Times for
further dates and artists

...................................

ge

H
.
b sas
.................................. see

ST. LOUIS UNION STATION

..............................................................................
.................................................................................

Presented by

The St. Louis Blues Society
and

rfont Times

MAGIC SLIM rearrors

BY KAREN COCHRAN

orris "Magic Slim" Holt was born August 7, 1937

in Grenada, Mississippi, where he attended school

with his namesake Magic Sam. During the fifties

he travelled to chicago and by 1955, was sitting in
on bass with the then-unknown Sam and Shakey Jake at Ray's
Lounge. It was Magic Sam himself who gave the skinny
eighteen-year-old his nickname,

Since then the six-foot-six bluesman has filled out somewhat
and, in the process, made an international reputation for
himself. On the heels of a European tour, he will be heading for
St. Louis June 1st and 2nd at Off Broadway, presented by The
St. Louis Blues Society. The show promises to deliver the kind
of houserocking entertainment that has drawn loyal crowds to
wherever they can hear Magic Slim and the Teardrops. When
they are at home, Slim and his band play thres or four times a
week at such Chicago institutions as the 1125 Club, Florence's,
B.L.U.E.S and the Checkerboard.

... ol

- _ By BHCAMO

But for Magic Slim it wasn't always a matter of striding into
the spotlight, striking up the band and bringing the house down
with the agressively playful, down and dirty stage presence that
has carned him the reputation of being a great live performer.
His is an acquired self-assurance, one rooted in humility, because
there was a time when Morris Holt had to face the fact that he
didn't have what it took to compete with the talent he ran up
against in the south side blues bars of the mid fifties.

Though he sat in on bass with Magic Sam, he'd come to
Chicago to play lead guitar. Finally he landed a spot with
Robert Perkin's band "Mr, Pitiful and the Teardrops," but the
band fell apart after Perkins quit, and Slim couldn't find work
sitting in with anyone. At that time, as he says, "I couldn't play
good enough." ;

So he returned to his native Mississippi, took a day job
driving a truck, and got together a new band with his brothers
Nick on bass and Lee Baby on drums. While at home he
improved his licks, honed his style, and by 1962 was ready to
return to the Chicago blues scene. Backed by a reformed

MAGIC SLIM CONTINUED ON PAGE 15




OFF BROADWAY

—N=I=EGEHET=C=L==

Featuring National & Regional Blues

MAY 5 BUGS HENDERSON MAY 18 ACOUSTICITY

MAY 11 THE BELAIRS MAY 19 THE BONEDADDYS
MAY 12 THE HEATERS <5 MAY 23 UPTOWN RHYTHM KINGS
MAY 16 THE BENDERS MAY 24 ROSCOE'S GANG

MAY 17 CHICKEN TRUCK  MAY 25-26 MAMA’S PRIDE

3509 LEMP, ST LOUIS, MO FOR INFORMATION CALL 773- 3363
Located 5 mlnutes south of downtown St LO‘lllS near Interstate 55- 44
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U L I VE I | BY TERRI F. REILLY
' The St. Louis Blues Society is holding a contest for the
] ‘ design of an original poster for its upcoming St. Louis
; Blues Festival, Sept. 19 through 23. The contest is open
6 - The theme should emphasis the idea of "St. Louis
: Blues" or the St. Louis Blues Festival itself, The chosen
I l design will reflect that of a fine art poster and will not
include names of performing artists or any other facutal
l information. The poster is intended to be a "show
picce."
: capture the mystic and magical qualities inherent in
/ blues music. Although submissions in other styles will
certainly be considered.
: The poster will cstablish the tone of the entire event.
In other cities with similiar events, these posters typically,
become collector's items.
FnNTELLA BA s Submissions should be in a rectangular format.
l Proportions may vary, but extremes should be avoided.
MAR GELL STnouﬁ incorporated into the artwork. If not, the phrase will be
added typographically later in the printing process.
Designs can be submitted in any medium, including
oil or acrylic, watercolor, pastel, photography, etc. The
: poster will be hand silkscreened in a run of between one
and six colors depending on the selected artwork,
Submissions should be in the form of color slides,
however, original artwork will also be accepted. Please
include a stamped, self-addressed envelope for the retun
of slides.
Louis Blues Society. All entries must be received by June
30, 1990.
A panel of five judges from the local art and music
THE 0LIVE”ES || communities will select the winning entry.
The winning entry will receive a $250 gift certificate
" 0 : from Art Mart. There will also be a $1 royalty fee paid
- and special surprise guests | oo
Sl All entry slides, together with your name, address
and phone number should be mailed to:

to anyone who may care to submit.
The St. Louis Blues Socicty is looking for entries that
The words, "St. Louis Blues Festival” may be
The winning entry will become property of the St.
12

The St. Louis Blues Society
Poster Contest
Box 21652
St. Louis, MO 63109

To make arrangements to submit 6riginal art of for
more information, call Joel Slotnifoff at 647 -BLUE.




GUITAR MASTERS 1990

BY GARY EDWARDS

In the afterglow of a happy occasion, the gathering of many of

St. Louis' finest blues musicians and fans, some thoughts come to
mind. In the words of the great philosopher "Rondo", "It's about
damned time", My pleasure in hearing all of the players on the
"Guitar Masters 1990" show was certainly equaled by the pleasure in
seeing the spirit of cooperation at work between the participants.
Joel reminded me that during rehearsal, when Bobby Nickeson
started to sing after a guitar intro, Rondo was the one that came up
and adjusted the mic stand so that Bobby could continue to play.
Tommy Bankhead said "Sure, Charles Taylor can use my guitar."
Leroy Jody Pierson and Ron Edwards willingly played "second-
fiddle" to Henry Townsend. "Skeets" Rodgers sat-in with Charles
Taylor and turned up the "heat". Tom Maloney and Mike Teepe sat
backstage and helped prepare instruments.

' Many other little things happened that the audience may not
have seen, but each occurence reinforced my conviction that the Blues
Community in St. Louis is alive and well, we just need to tell the
world.

Many thanks to many people: Tom Townsend and Jim Fortune

-who produced a great TV spot that should have gotten a lot more
air-time; the crew at KDHX radio for their promotional help. Terri
Reilly for her media expertise; Joe Vellmer from Tower Grove for
sponsorship and for delivering the Fender guitar; Gary Haselhorst at
Swing City for his sponsorship; John Maher at Fender Musical
Instruments for donating the Fender Acoustic guitar; Robin Winficld
for running the concession booth; Mark O'Shaughnessy for doing a
great job of MCling and keeping the players on schedule (Eleven acts
in 3 hours 50 minutes); and of course to all the players who made
the rehearsal and the show; more work than first meets the eye.
Dawn Meadows from Channel 4 did a great interview with Bobby
Nickeson and J. R. Reed and aired it the same night.

We hope to have other shows that bring further recognition of

St, Louis as the crossroads of the Blues, one of America's only
original art forms.

Voted RFT's '89 Best Place to Hear Jazz and Blues

“The Original”

Broadway Oyster Bar

JAZZ & BLUES NIGHTLY
9 pm ’til Close

621-9606
736 So. Broadway
St. Louis, MO 63102
2 Blks. So. of Busch Stadivm

. Hours:
11.00 AM-1:30 AM Mon.-Fri.
“Noon-1:30 AM Sal.

al the Blu'es as

v\\%\‘ '
S plues

Happy Hour Bands
5:00 p.m.-B:00.pm.

MAY 7 BILLY PEEK

MAY 14 SOULARD
MAY 21 RONDO
MAY 28 PEEK

Monday-Friday 4:30 p.m.-3:00 a.m. * sllutd!y 7:00 p.m. - 3:00 a.m,

0’Connell’s Pub|

VOTED BEST HAMBURGER

Riverfront Times Readers’ Poll 1984, 1985, 1986, 1987, 1988, 1989

NOTHING HAS CHANGED

FREE
_ PARKING

4562 Shaw at Kingshighway 773-6600

KITCHEN OPEN TIL MIDNIGHT

MONDAY THROUGH SATURDAY

0’Connell’s Pub
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REVIEW:
SweET, HoT AND BLUE: ST. Louis'

MusicaL HERITAGE

Lyn Driggs Cunningham and Jimmy Jones
McFarland and Company, Inc.

Box 611, Jefferson, North Carolina 28640
Price (cloth): $35.00 '

Pianist Joe Buckner also played hardball for the Kansas City
Monarchs and tells us that Satchel Paige was a vegetarian and
played the guitar pretty well: Miles Davis' mother wanted him to
play the violin originally, and she refused to let him take a job with
- Sonny Sttt (for sixty dollars a week) until he finished high school;
in the fifties, Josephine Baker, who insisted on performing only
before integrated audiences, said No to a $12,000 a week offer
from the Chase Hotel in St. Louis because they wouldn't go along
with her seating policy.

These are just a few of the little known facts presented by the
authors of Sweet, Hot and Blue--a biographical dictionary of local
jazz, classical and blues musicians. Anyone interested in the depth
and diversity of talent that has come out of the St. Louis arca in the
last sixty ycars will want a copy. Lyn Cunningham and Jimmy Jones
have combined informal interviews with informative essays to create
a book that traces the lives and careers of over one hundred and
twenty artists--everything from how they got their nicknames, their
first instruments, their first gigs to their advice for younger
musicians coming up through the ranks. The anccdotes and
personal remembrances of Oliver Nelson, Jimmy McCracklin,
Jimmy Forrest, Oliver Sain and Flora Bush Smith--to name a few--
draw an intimate portrait of both the rewards and hardships
afforded by a lifelong commitment to their art. "Il entertain until
I can't entertain," says Henry Townsend. For these musidians,
there's no difference in playing Carnegie Hall, Powell Hall, or Miss
B's Lounge, so long as they're performing. ‘

YANK RACHELL CONTD FROM PAGE

1942, but his association with St. Louis remained strong and
several local bluesment like Doc Terry and Ace Wallace have
~ fond memories of encounters with Rachell in the early fifties.
In 1957 Yank and his family relocated in Indianapolis where
he still resides. The blues revival of the early sixties was fueled
by the frequent "rediscoveries" of legendary vintage bluesmen,
thus Yank and his old Brownsville associates Sleepy John Estes
and Hammie Nixon were reunited for the 1964 Newport Folk
Eestival where they were recorded by Vanguard Records. Bob
Koester of Delmark Records issued albums under both
Rachell's and Estes' names. Yank has since recorded an
additional album for Delmark, and albums for Blues Goose
and Blind Pig. Hc also appeared as an accompanist on Henry
Townsend's "Mule" album for N ighthawk Records.
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MAGIC SLIM CONTINUED FROM PAGE 8

version of the Teardrops, Slim began working the Cedar Club,
and it wasn't long before they'd won a gig at the Boll Weevil.
Shortly thereafter Slim and his band, under the name of "The
Little Hite Group," recorded a few singles on the Ja-Wes label,
and, as a result, gained the attention they nceded to secure a long-
standing residency at the 1125 club.

Slim spent the late sixties developing the hard-edged lead that
was to become his signature. Impressed by his playing, Hound
Dog Taylor--then the main attraction at Florence's ccelebrated
Sunday afternoon jams--asked Slim to fill in for him when he
went on the road. Before long Morris Holt could truly boast, as
the song says, "I Ain't Doin' Too Bad." A slot left by Brewer

"" You can't play the blues
if you get too clean."’

Phillips opened up in Hound Dog's band, and Slim was offered
the position,

Dead-set against deserting the Teardrops, he graciously
declined what would have brought him a lot more money, and he
continued playing with the band that would come to include
Alabama Junior Pettis and when Pettis was forced to give up
touring due to acute diabetes, his replacement, John Primer,
formerly a member of Muddy Waters' last band. In addition
Primer had accompanied Junior Wells and Willie Dixon and was
in great demand both as a soloist and second guitarist. While
playing with the Teardrops, Primer cut his own LP (Slim makes a
guest appearance), which won the prestigious W.C. Handy award
for contemporary blues album of the year. Primer feels honored

 to play with Magic Slim and the "band that doesn't bathe."

Why don't the Teardrops bathe? Slim says: "You can't play the
blues if you get too clean."

(Information for this article was taken in part from the following
albums:)

Doin' Fine/ Isabel 900.511

In The Heart Of The Blues/ Isabel 900.505

Highway Is My Home/ Black and Blue 33.525

Raw Magic/ Alligator AL 4728

Live at B.L.U.E.S./ B.L.U.E.S. R&B 3701

Grand Slam/ Rooster R2618

Blues From Zoo Bar/ Blue Dog BDH002

Chicago Blues Session, vol. 3--Magic Slim and the
Teardrops/ Wolf NR.120849

Chicago Blues Session, vol 4--Alabama Jr. Pettis
and the Teardrops/ Wolf NR.120850

Chicago Blues Session, vol. 6--John Primer/ Wolf
NR. 120852
(MAGIC SLIM PLAYED THE FIRST REALLY BIG EVENT THE BLUES
SOCIETY PRODUCED, THE 1985 "EARTHQUAKE MEMORIAL SHOW" AT
SPATZ. HE HAS NOT APPEARED HERE PUBLICLY SINCE, ALTHOUGH HE
HAS PLAYED THE ANNUAL THASNKSGIVING PARTY AT THE S.LU.E
DEPARTMENT OF CERAMICS FOR THE PAST THREE YEARS, WHERE THEY
CUSTOMARILY SAVE HIM THE DRUMSTICK. MAGIC SLIM AND THE
TEARDROPS ARE MY PERSONAL FAVORITES, THEY ARE ONE KICKIN'
BLUES BAND. DON'T PASS UP THE CHANCE TO SEE THEM AT OFF

BROADWAY FRIDAY AND SATURDAY, JUNE 1ST AND 2ND! Ed.)
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YOUR HAPPINESS
MEANS A LOTTO0
S, S0 WERE
GONNA GIVE YOU
THE BLUES.

Turn on your radio for Albert Collins. Dr. John.
Koko Taylor, John Lee Hooker. New Orleans Blues,
Chicago Blues, Kansas City Blues, Rhythm & Blues.

Every shade of the blues, in exclusive performances
from the country’s top clubs and best festivals.
Hosted by the incomparable, Tony Award-winning
Ruth Brown.

BLUESSTAGE

THE ROOTS OF ROCK « THE CRADLE OF SOUL

Produced by Felix Hernandez
for CEIBA Produdions, Inc.

Friday nights at Midnight

Major funding from the Corporation for Public
Broadcasling, with additional support from the National
Endowment for the Arts. NPR member stations, and the
NPR Arts and Performance Fund.

THE JAzz STATION

snon NATIONAL PUBLIC RADIO

] KD
ST. LOUS COMMUNITY RADIO

The Station with a
View of The Blues

ImaciTRAX RECORDING CoO.
RECORDING THE MUSIC OF ST. LOUIS
CALL BOB GLEASON 647-9272

»
B\

* Reasonable Hourly Rates Plus Block Time
and After Midnight Rates

* Experienced, Creative Enginéering and Pro-
fesslonal Surroundings

* Arrangements — Composing — Muslic
Production

* Quality Stereo Cassette Duplication iln-hodsel
* Remote Recording




JOE'S MUSIC SHOP

1266 N. KINGSHIGHWAY
ST. LOUIS, MO 63113

DMLY 361-8354  MhpdIAIIND

THE é z ;

5840 Hampton. St. Louis, MO 63109, (314) 832-2249
2831 Cherokee, St. Louis, MO 63118, (314) 771-0480

10828 St Charles Rk. R4 ,St.Louis, MO 63074.(314) 298-7530
4547 Gravois, $t. Louis, MO 63116, (314) 351-8069 |

7023 Broadway. St Louis, MO 63111, (314) 351-9136
214 W. Freeman, Carbondale, IL, (618) 529-4488

BUY-SELL- TRADE

1801 South 9th Street
in historic Soulard O\J“
(314) 231-0800 o £

traditional,
houserockin',

T (RECORDS "+ TAPES + COMPACT DISCS) )y )

121-4096
6362 Delmar

EUCLID RECORDS
4906 LACLEDE e  ST.LOUIS, MO 63108

new & used Ips, tapes, cds
3143617353
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IF YOU HAVE A MUSICAL INSTRUMENT IN THE BASEMENT
THAT IS NEVER GOING TO BE USEFUL TO YOU, CONSIDER
DONATING IT TO THE BLUES SOCIETY. WE PLAN TO HAVE
- THE INSTRUMENTS REFURBISHED AND MAKE THEM
AVAI!AI]].F TO ASPIRING MUSIC STUDENTS WHO MIGHT
OTHERWISE NOT BE ABLE T0O AFFORD T0 BUY AN
INSTRUMENT. WHATEVER YOU HAVE MAY BE USEFUL,

CONTACT THE BLUES SOCIETY AT G47-BLUE

MUSICAL INSTRUMENT ROUNDUP

EVEN IF IT IS ONLY FOR PARTS. LET US HEAR FROM YOU.

ARMONICA WORLD-

40% off orders over $100.00 Retail

30% off orders under. On Hohner & Haung only.
Lee Oskar (Any Key) $17.00- 6 or more $16.00 each
Replacement Reed Plates $10.00 Pair

Hering 16 Hole Chromatics $50.00

Hering 12 Hole Chromatics $40.00

Check or Money order only Add $3.00 Shlppmg
Mo. Residents add 6% Sales Tax
2353 ROLAND LANE

(314) 287-6176

ST. LOUIS

]

ARNOLD, MO. 63010

“First With The Latest”

|
Hudson s Embassy #1
House-O:Sounds
St. Louis, Mo.
MICHAEL HUDSON"®

General Manag:

3818 Page Bivd.
533-3070

=

ARE YOU
HAVING
THE MEXICAN

BLUES?

5917 Delmar (Between Skinker 8 (DeBaliviere)
Present this Ad with your purchase and get a
FREE TROPICAL DRINK

MEXICAN

2] T R Rl R Rl IE e
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HOTLINE 621-4848 |
8¥8Y-129 INITLOH

"\Well, The Joint Started Jumpin..."

862-8016

Authorized

i

C. F. MARTIN

Warranty Repair

1546 S. Broadway
St. Louis, Missouri 63104

JIMMY GRAVITY

MOJO SYNDROME

CLASSIC AND ORIGINAL BLUES

' Dan Duntze - Rich Griffin - South End Eric

Derek Morgan - Bobby Nickeson

Derek (314) 721-8157 Dan (314) 727-2983

Guitars, Amps, Etc...

Great Sounde Musie
296-6577

2024 Keywest
Arnold, MO 63010

KEVIN DANIELS

MOJO
TOOTH

BLUES
BAND

441-7383
or 441-3151

BLUES

Gozz Inst

Specializing in the Repair of Stringed Instruments

8427 OLIVE BLVD.. ST. LOUIS. MO 63132

SKIP GOEZ (314) 997-1125

A
% 5’ Buffalo Bob's
& "BEDROOM BLUES"

Bookings: (314) 946-0092

GUITAR COLLECTOR

&4

I buy old guitars, basses, amps
or any stringed instruments.

$$$$ TOP PRICES PAID $$$$

Call Mike Teepe (314) 962-9668

Btue City Band

Recth Doden
75(-77857
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— WEST EN

Bought and Sold
Lessons and Repair
Dial

3 Mr-West 5644 Pershing Ave.

BLUE MONDAY
AT FurRsT ROCK ON THE LANDING
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