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ST. LOUIS AFRICAN
AMERICAN MUSIC
EXHIBITION

By SUZANNE JONES STOLAR

rom the turn of the century to the present, St. Louis has

been the aradle of African American music and musicians,

giving the city a world-wide reputation for producing

ragtime, jazz, blues, Gospel, and rock ‘n roll.
Opportunities to perform regularly in the river city have never
equalled the number of talented musicians with roots in St. Louis,
and many left to achieve national and international fame.

“Ragtime to Rock ‘n Roll: St. Louis African American Music”
opens at the History Museum in the Jefferson Memorial Building in
Forest Park on Sunday, February 4 with an exhibition and programs
that will continue throughout 1990. Honoring St. Louis’ black
history, the exhibition focuses on individuals and music that brought
recognition to their hometown.

Musical instruments, postets, photographs, record albums, sheet
music, performance clothing and awards will be on exhibit} and
music recorded by St. Louis artists will play in the gallery.

Musicians represented include Scott Joplin, who lived and worked
in St. Louis at the turn of the century. Because ragtime was made
popular through piano rolls, the exhibition will feature a player
piano from the period with ragtime piano rolls,

As St. Louis” black population increased with migration from rural
Missouri and the South, the city became a home for the blues.
Largely a musical genre by and for African Americans, the blues
expressed the joy and pain of daily life and traced its origins to the
South. Blues singers who played piano and guitar found a ready
audience in saloons and on the streets, though St, Louis’ most
talented bluesmen, such as Henry Townsend, did not receive
recognition until the 1960, He will be featured in the exhibition
and will perform in a free program on Sunday February 18.

A new kind of sacred music—Gospel—-also made its way to St.
Louis. Though some of the founders of the Gospel movement came
from a blues tradition, their mission was evangelism, not
entertainment. St. Louis” most influential Gospel musicians achieved
national recognition before Gospel moved into mainline black
churches and commercial concert halls. Considered one of the
pionecrs of Gospel music, Willie Mae Ford Smith was 2 major
influence on artists during the 1950’s. The exhibit will include her
performance robe and other memorabilia.

St. Louisans created some of the eatliest and most innovative rock
‘n roll music. Rooted in the cultures of working class Americans,

Continued on Page 10

BENNY SHARP &
THE SHARPEES

By BARRETT BRAUN

enny Sharp was born in Tupelo, Mississippi March 27,

1930. When and where he began playing guitar and

influences on him are presently unknown. It is known he’
moved to East St. Louis in 1947. Ace Wallace recalls teaching Benny
fundamentals, and Bennie Smith also reports instructing him.

BENNY SHARP

By the late 1950’s, he was leading his own group called Benny
Sharp and the Zorros of Rhythm. At one point the group included
Charles Drain and the Four Tabs. The group also included Jessic
Smith, who later left to join the Ike and Tina Turner Revue.

In'1961 the band recorded the St. Louis Sunset Twist, an
instrumental released on the Mel-o label. The song is a variation of
Ike Turner’s Prancin’, in turn a variation of Gatemouth Brown’s
Okey Dokey Stomp.

In 1961 Benny heard Stacy Johnson singing “All I Could Do Was
Cry” with the Arabians. Impressed with Stacy, Benny hired him.

A short time later, Stacy introduced Benny to Vernon Guy whom
he also hired. At that time, the singers were called New Breed.
Benny also sang two or three songs each night, including Ray
Charles’ “You Be My Baby” and scveral B.B. King tunes. Chalmus

Continued on Page 4




LocaL NEws

@ The West End Music Blue Monday jam at Cicero’s is now being
held at Furst Rock on the Landing. Call 3-MR-WEST for more
information. wGino’s Lounge at 6161 Natural Bridge is now
featuring a live blues jam Saturday afternoon from 4to 9 and
Monday evening from 8-11 with Little Eddie and the All Stars.
Call 385-4546 for more information. & There is also a new
Saturday afternoon jam at Soulard Preservation Hall from 2 to 6
hosted by the Loose Brothers. Call Les at 296-9244 for more

information.

wocal bassist extraordinaire Gus Thornton has

been touring in the Katie Webster band;-most recently to Italy.

NarionaL NEws
At the Handy Awards in Memphis this year Albert Collins won in
five categories, and Etta James won for female entertainer,
displacing Koko Taylor who had won for nine straight years. Willie
Dixon was honored as a National Blues Treasure, The Baltimore
Blues Society won Blues Organization of the Year, Roger Nabor
owner of Kansas City’s Grand Emporium won for Club Owner,
Ruth Brown for Keeping The Blues Alive in Theater, Jim O’Neal in
Journalism and Benson & Hedges won for Blues Sponsor of the

Year.

St. Louts BLUES SociETy NEWS

= The Internal Revenue Service has granted the St. Louis Blues '
Society permanent 501-C3 (non-profit) status after the customary
probation period.. wThe Board of Directors confirmed Joel
Slotnikoff as Executive Director. = We are proud to announce the
Society’s first five Blue Ribbon members. They are Henry Townsend,
Oliver Sain, Sam Valenti, Lou Thimes, and Richard Goldstein. Blue
Ribbon memberships are honorary dues-free memberships that many
be granted to blues artists and blues enthusiasts in the greater St.
Louis area who have made substantial, long-term contributions
toward accomplishing the Society’s goals. Any current member may
nominate a person for this membership. Approval by the Board of
Directors is required. For details, contact a Society Officer or write to
the Socicty’s P.O. box, Attn: Membership Committee.

NEw & RENEWAL MEMBERS

Eric E. Adams
Theodore A.Becker
Ron Bochard
William Bojanowski

Ray & Susan Bourey

Blues Time
Productions

Joe Camarata
Mark A. Carlson
Edward Cirar
Karen Cochran
Marvin G.Cohen
Alan Damhorst
Larry Davis
Joseph Dick
Marjorie Dreith
Art Dwyer
Donna Eckberg
Gary J. Edwards
Joe Edwards
Tinsley Ellis
Robert Emery
Marj Fania

Risa Feit

Mimi Fenwick

Roger & Marilyn Folk

Bob Fortado

Gary Freiermuth
Patrick Schneider
Greétchen Gerteis
Ms. Carol Giles
Richard Goldstein
David Graham
Jasper M.Harrison
Don Hasseldiek
Darvel E.Hemann
Brian Jones
Frank M. Jones
Randy Kellenberger
Steve Kellenberger
Carol Keller
Shane P. Kelly
Tom Kennedy
Randall Kruep
Thomas M. Larkin
Maggie Laycock
Lazy Lester
Donald Levin
Mike McCombs
Larry & Sandy
McKinney

John L. Mulligan
P. Terry Nicholson
Dennis Rainey

Daniel T. Repple
Mike Rich

Rocky Rochester
Pam Rudolph
Oliver Sain

Rev. Joe Sheets,
Kenton Schneider
Mike Shremp

Michael Schroeppel -

Alan Sculley

Son Seals
Norman A. Selner
Mr. & Mrs. Jeffrey
Shartzer

Tony Siegfried
Mark Suardi

Lou Thimes

Steve Thomas
Dan P. Thompson
Henry Townsend
Dennis Vago

Sam Valenti

Jim Whorl

Gail Williams
Barbara Wilson
John Yock

S0APBOX :

As the St. Louis Blues Society enters its sixth year and the 90's we
can look back proudly on our accomplishments. We have produced
numerous concerts of blues music, as well as several festivals, We
have initiated the BluesLetter which has achicved widespread
acceptance in the community. We have achieved permanent non-
profit status. We promoted the Kings of Rhythm tour to Europe
spreading the message of St. Louis music to many countrics there.
We have achieved marked growth in membership. Morc clubs than ~
at any other time are featuring blues music. '

As we look to the future we envision many exciting projects.
There are the Spring and Fall Concert Series, the Hometown Serics.
The Blues in the Schools program and an archive to prescrve our
city's blues history are vital and discussions are underway to initiatc
them. In addition, this year we hope to have an amateur talent
contest to select a representative band or artist to send to the
national event in Memphis, and to organize an outdoor 'Blucs
Picnic' this summer. An annual Blues Festival is a goal of primary
importance and much groundwork has been laid for one.

To accomplish these goals we must utilize the talents of more of
our members and recruit new members with appropriate skills and
talents. Professionals in production, management and organization,
advertising and public relations, and fund-raising are essential to
ther growth of the Blues Socicty and its goals. If you are a lover of
blues music and have skills or talents in these areas we invite you to
join us in our endeavor to preserve and promote this unique
American music and its important tradition in our city.

Frank Babcock

DIRECTORS

Ron Edwards, Chairman
* Frank Babcock

Barrett Braun

George Edick

John May

Mark O'Shaughnessy

Gene Norman

Lindsay Pickens

Oliver Sain

Joel Slotnikoff

Lou “Fatha” Thimes

Henry Townsend

OFFICERS

Joel Slotnikoff, President
Lindsay Pickens, Vice President
Orlando Perazza, Treasurer
Barrett Braun, Secretary

The 8t. Louis Blues Socicty is a Missouri non-profit corporation
dedicated to preserving Blues music, to fostering the growth and
appreciation of Blues music, and to providing Blues artists the
opportunity for public performance and individual improvement in
their field, all for the educational and artistic benefit of the
general public.
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Jan 8 IAN MOORE at Cicero's
Jan 15 BUDDY GUY at Furst Rock
Jan 23 HARP ATTACK at Off Broadway
Jan 24 RONNIE EARL at Off Broadway
Feb 4 FONTELLA BASS at
Missouri Historical Society (2 PM)
. HENRY TOWNSEND-at

_ Feb 18

Missouri Historical Society (2PM)

UPCOMING EVENTS:

BLUE MONDAY EVERY MONDAY!

WEST END MUSIC'S
BLUENONDAYHOVING ARTY

BUDDY GUY

MONDAY JAN. 15, 1990 8:00 PM
HERB SADLER'S KINGS OF RHYTHM

FEATURING DORIS SADLER & CHARLES DRAIN
JAM SESSION FOLLOWING WITH BIG BAD SMITTY

FURSTROCK

214 MORGAN ON LACLEDES LANDING
FOR FURTHER INFORMATION CALL 967-9378

featuring o )
Big George Brock ‘South €nd" Eric mdpadden
Keith Doder Thomas ‘Papa’ Ray

lohn ‘Diamond” Erblich  Deec Terry

Jim ‘Ribtips' McClaren  Mississrippi Willie Williams
and other guest artirts

Backed by the St. loviz All-Star Blves Band
Tom Maloney 5 Kirk Grice % frank Dunbar % Bob lohr

Your MG for the evening is KDHX's Art Dwy

Off Broadway Nightely

I block south of Anheuser-Busch Brewery -
Corner of §. Broadway & lemp 4 YERN

_ {5 at Doot | for info. 773-3363 /%

JM 1988

CREVE COEUR INN

ESTABLISHED 1854

FEBRUARY 1990

FRI2 TBA

SAT 3 RONDOS BLUES DELUXE
SAT 4 RONDOS BLUES DELUXE
FRI9 TBA

SAT 10 SOULARD BLUES BAND

JANUARY 1990
FRI5 TBA

SAT 6 SILVERCLOUD-
SUN7  SILVER CLOUD
FRI12 LEROY PIERSON

SAT 13 RONDOS BLUES DELUXE
SUN 11 JULES BLATTNER

FRI16 JULES BLATTNER
SAT 17 TOMMY BANKHEAD

SUN 14 RONDOS BLUES DELUXE

FRI 19 JULES BLATTNER

SAT 20 TOMMY BANKHEAD

SUN 21 RUSS BONO

FRI 26 RONDOS BLUES DELUXE
. SAT 27 DOC TERRY & PIRATES

SUN 28 DOC TERRY & PIRATES

SUN 18 BILLY PEEK

FRI23 RONDOS BLUES DELUXE
SAT 24 DOC TERRY & PIRATES
SUN 25 DOC TERRY & PIRATES

Live Music Frr & Sar 9-1, Sun 7-11
BLUES AND RoCK AND RoLL

JUMBO SHRIMP .25 1/2 POUND BURGER .99

BAND NIGHTS ONLY (NO CARRY OUTS)

11610 OLIVE BLVD. 1 MILE EAST OF 1270
432-2220




'OFF BROADWAY

ENEG=H=-T=C=E=U-B=

“Featuring National & Regional Blues ﬁ

: Soul Searchin' Blues from

RONNIE EARL

AND THE

The Return of the

HARP ATTACK '90
St. Louis Harmonica Greats BROADCASTERS

TUESDAY, JANUARY 23, 8 PM WEDNESDAY, JANUARY 24, 9 PM

3509 LEMP, ST LOUIS, MO FOR INFORMATION CALL 773-3363
_LLocated 5 minutes south of downtown St. Louis near Interstate 55-44.

WHERE THEY'RE PLAYING IN ST. LOUIS
BROUGHT TO YOU BY OFF BROADWAY

Clubs featuring Live Blues-—-Call ahead for information

1860 Saloon 231-1860 Hits 256-4949
1886'er Lounge 618-874-6729 Houlihan's Biergarten 863-9116
20th Century Kinloch Cotton Club 524-2460
2nd Street Diner & Saloon 436-2222 Lemp Mansion 664-8024
AAHMES Temple 618-397-9591 Leon’s T 383-9882
Al Cooper’s Lounge 427-2762 Melanie’s ~ 621-5668
Allen Ave. 241-2971 Mike & Mins 421-1655
Baby Doll Lounge , - Millie's Carribean Room 385-3522
Bailey Brothers '352-8660 Mississippi Nights 421-3853
Blueberry Hill ; 726-0066 Missouri Bar & Grill 231-2234
Broadway Oyster Bar 621-9608 Off Broadway 773-3363
Caddy 'Shack 946-5529 On Broadway 421-0087
Cicero’'s Basement Bar 862-0009 Player's Lounge 271-7291
Climmie's Western Inn 727-3370 Po’ Bobs 876-9408
Club 54 533-0202 The President 621-4040
Crehan’s Irish Pub 618-397-7930 Riddles 725-6985
Creve Coeur Inn 432-2220 S&P Oyster Co. 256-3300
Doc's Place : 618-344-8332 Schaffer's 773-4308
Donna'e . 427-9679 Schmiezing's Millbrook Cafe 721-7009
The Foxhole Shuster’s Bar & Grill 421-2688
The French Quarter 947-1343 Sideline ; ' 968:6864
Furst Rock 231-1216 Stagger Inn 618-656-4221
Gino's Lounge 385-4546 Ten Mile House 638-0082
Great Grizzly Bear 231-0444 Tubby's Red Room | 618-875-6128
Hacienda Lounge 382-4503 Webster Bar & Grill "  962-0564

Hillary's 421-3126 Whitt Lounge ‘ 5353680




SHARPEES Contmvuep FRom paGE 1
Ramone “Bellboy” Carter did some singing with the group as well.

In 1961, Horise O'Toole joined the group. Horise was a
contemporary of Stacy and Vernon, both of whom knew him from
his participation in yet another neighborhood singing group called
the Originals,

Stacy states that Benny “gave me a lot of incentive and a Iot of
direction, in all facets of life. He was like 2 mentor to me.”

The group was extremely popular at the time, The style and ability
of Benny Sharp and New Breed quickly filled the void left by Ike and
Tina who left St. Louis. Often working seven days a week, Stacy
recalls “we didn’t make a lot of money...but it was like a family
thing.” X

THE SHARPEES 1965: STACY JOHNSON, BENNY
SHARP, HERBERT REEVES & (front) VERNON GUY
(COURTESY BILL GREENSMITH & STACY JOHNSON)

For a brief period of about a month Jessie Smith sang with the
group along with Robbie Montgomery and Tori Wells, as they were
on a brief hiatus from Ike Turner. Evidently, on returning to Ike,

‘Robbie and the others said enough good things about Stacy and
Vernon to Ike to interest him in hiring them. After a stint with
Turner the two returned to Benny Sharp’s group, by then called the
Sharpees. ;

Stacy recalls the group was managed by Mack McKinney. The
group also included Eddie Silvers as a horn player. McKinney and
Silvers were connected with George Leaner of Chicago who primarily
recorded Chicago artists. However in 1963 Leaner recorded “Do
The 45” released on his One-derful label. The song was recorded at
Oliver Sain’s studio and features Oliver on sax with Herbert Reeves
doing the lead vocal. The Eddie Silver song received modest success

in Chicago and 8t. Louis. To promote the record, the group was sent
on tour by Queen’s Booking Agency from New York. During this time
Stacy rejoined the group and Horise succumbed to tuberctilosis,

The group returned and in Chicago recorded “Tired of Being Loncly”
featuring Stacy on lead vocal. They recorded other songs in 1965 and
1966 on the One-derful label.

Stacy recalls that in order to promote their recordings, it was
necessary for the group to do more traveling, Prior to their record-
ing, the financial splits among the members were down the middle.
However Benny believed that as the leader of the group he should
receive a greater share, Everyone did not agree. Benny decided if it
wasn’t going to be his way it wasn’t going to be any way. Fora
period of time, Herbert and Stacy sang with Eugene Neal and Vernon
and Vernon sang with Willic Exon. Benny hired singers Bobby McNutt
and Bobby Williams. After a short time, however, Stacy came back to
Benny and prodded Benny into rehiring Vernon and Herbert.

In 1978 Benny changed direction entirely. Stacy recalls that Benny
had always been an extremely religious person. He believed that all of
his ability and success as a musician, touring and recording artist, and
club owner had been brought about by his prayer. When Benny became
very ill in 1980 he again turned to prayer. When he recovered, he beganl |
to believe that his religious faith was more important than music. He
turned his back on music and has never returned. Stacy recalls Benn ¥
telling him “you followed me to Hell, now why don’t you come on and
follow me to glory?” ’ :

Today Benny Sharp lives with his wife in East St. Louis. He is a
respected Elder in the Refuge Temple in East St. Louis. Although he
has lost some hair and gained a few grey hairs, he looks and sounds the

 |same as he did when I first saw him in 1960 at Sunset Pool. He still kag

the same charming smile and twinklec in his eye. It is easy to envision
him on the bandstand playing “Sunsct Twist” or “It’s All Right”,
shifting from side to side, occasionally chewing gum, while he amazed a
group of aspiring guitarists gathered below him on the floor hoping to
learn some secrets from one of the real masters.

Although Joel Slotnikoff, Stacy Johnson and I tried repeatedly to
interview him for this article, he declined by not being available. He
should be respected for what he did in the past and what he is doing
116)7°4 :

Stacy Johnson

Born in 8t. Louis, Missouri on April 13, 1945, the oldest of six
children, Stacy began singing in organized groups in neighborhoods
around Soldan High School. 1n1958, Stacy joined a vocal group called
the Superiors. The members included John Pearson, Robert Owens
(Stacy’s cousin), Eddie Madlock, Eddie Brooks and Morris Henderson.
At that time, nationally and locally, singing groups were all the rage.
Stacy heard and admired Frankie Lymon and the Teenagers, the

[Spaniels, and Little Anthony and the Imperials. Following that style,

the Superiors duplicated and improvised their own do wop
jarrangements. Like other groups, they adopted an image . The group
wore turbans with large green emeralds in the front of each turban.
They began appearing in talent shows.

At the time, Dave Dixon, a popular and influcntial disc jockey with
KATZ provided talent shows for local artists wanting to break into the
business. It was at such shows that Stacy competed against and becanie
more aware of another singer in the neighborhood, Vernon Guy, and
his group, The Cool Sounds. Ata show at Kicl Auditorium, the
Superiors competed against other groups with backing by the Oliver
Sain band. Working under the management and promotional cfforts

of George Hawkins, the Superiors not only competed in local talent
shows but began to travel around to different night clubs in St.

SHARPEES CONTINUED PAGE 6




SHARPEES ConrmvuEp FROM PAGE 4
Louis and East St. Louis. Typically, the group would go to clubs like
the Whirlaway, the Red Top, the Manhattan. Their manager would
obtain permission to have the young men sing a few songs with the
house band, often Oliver Sain, Little Milton or James DeShay,
Recalling the first time the group went to the famous Red Top, at the
age of 15, Stacy laughingly says “that was the first time I’d ever seen .
somebody with green hair.” Like others who went to the clubs at the
time, Stacy remembers them as being “a different world”.
Recollecting the Red Top particularly, Stacy remembers the woman
with the green hair and recalls that “cvery time you went in there, she
had a different hair color.” ;

On such appearances, the audience would often throw or pass
| money to the stage for the Superiors. They would make three or four
dollars each singer at each club before their manager George Hawkins
would drive them to the next club. After going to several clubs, they
would drive back to St. Louis and home at four or five a.m.. With a
smile on his face, Stacy fondly recalls that group and those times by
saying “It was just excitin’.”

Group singing required constant rehearsals to learn new singing and
dancing routines. But, their appearances and success provided other
opportunities and demands for

sing his song, “All I Could Do Was Cry” without the Arabians with
Benny’s band.

The song went well and Benny offered Stacy a job. In
approximately 1961, at the age of 16, Stacy became a singer with
Benny Sharp and the Zorros of Rhythm. His duties as a singer

included singing a solo version of “All I Could Do Was Cry”, singing

back up to Charles Drain, and carrying Benny’s guitar and amplificr.
Stacy had definitely moved into the major leagues of music. As part of
his move, he, along with other musicians, moved into an apartment |
with Benny and others. Stacy recalls the intensity of this training
period and tutelage under Benny by saying they sang, talked, ate, and
slept music. He began learning all aspects of his now chosen career
through and from Benny Sharp.

After he had been with Benny for a relatively short time, Charles
Drain, who had been Benny’s primary vocalist, announced that he was
going to Chicago to pursue his hit record of the time. Left without a
singer, Benny turned to Stacy to become his lead vocalist. Having
only progressed from singing one solo song to a few, Stacy
acknowledges “I wasn’t up to snuff”. Stacy was aware he did not yet
have the skills of Charles Drain. Evidently, however, Benny
recognized that Stacy had the talent, as he encouraged him to sing.

On one night, Stacy virtually collapsed from exhaustion whilc
singing. While down on the stage,

their time. Rehearsals became a
problem for the group. Finally,
Stacy left the Superiors to join
another vocal group called the
Arabians. Stacy replaced Perry
Howard and joined Sonny Lane,
Roy Hunt, Cozy Cole (not the
drummer) and Herbert Reeves.
Although the other members were
a few years older than Stacy; he
quickly fit into the style and
direction of the Arabians, who
were emerging as a popular

he looked up at Benny who told
him, “If you are gonna be my
singer, you better get up and sing.”
Stacy continued to work.

When the group was appearing at
the Dynaflow, Charles Drain, who
had returned to St. Louis, came
back to discuss rejoining Benny.
Overhearing the conversation
between Benny and Charles, which
he was not supposed to hear, Stacy
recognized the challenge in front of
him. Benny agreed to rehire Drain
who would rejoin the group in two

singing group. Unlike the
Superiors, the Arabians did
arrangements which featured
|individual members of the group.
Although Herbert Reeves was the
primary singer, Stacy soon was .
featured singing the Joe Tex song, “All I Could Do Was Cry”.

- The Arabians became part of the Jules Carlos Revue featuring
Carlos, comedians Bob and Papersack and the Bopadeers dancers, all
playing behind Benny Sharp and the Zorros of Rhythm featuring
Charles Drain and the Four Tabs. Laughingly recalling his first
‘appearance as a 15 year old singer appearing witi such established
talent, Stacy talks about the first time he stepped out publicly to sing
the lead at the Red Top. He was supposed to fall to his knees at the
right moment as part of his routine for the song. He recalls that it
suddenly hit him that he was surrounded by and was part of major
talent. When he sang his song and fell to one knee, he almost
collapsed completely because he was so nervous. In his words, “it just
wiped me out.”

Stacy also recalls that after having successfully completed his
number, Benny Sharp told him “if you keep singing like that, 'm -
going to make you my next vocalist.” Stacy knew that Benny Sharp
was not only a local musical star, but was also achieving nationwide
| recognition, having just returned from a tour,

On a later night at the Red Top, after he performed his featured
song with the Arabians, Jules Carlos told Stacy to come out front
because Benny Sharp wanted to talk to him. Benny asked Stacy to

PHOTO COURTESY BENNY SMITH

THE SUPERIORS: MORRIS HENDERSON AND STACY JOHNSON
(CENTER) LITTLE HERBERT REEVES (WITH MICROPHONE)

weeks, after Charles had completed
his existing commitments. With a.
determined look still, Stacy recalls
that he had two weeks to prove to
Benny that he should be the lead

: singer.

After the time passed the band was playing at the Red Top. When
satisfactory financial arrangement couldn’t be made with Gene “Pop?”
Stallings, the owner of the Red Top, to rehire Charles along with
Stacy, Charles did not rejoin the group. Stacy remained the lead
vocalist.

Like his contemporary, Ike Turner, Benny Sharp knew how to
develop a band and a sound. He began changing the band. Aware of
the changes, Stacy recalled his former singing rival, Vernon Guy. After
hearing Vernon sing “Shout”, Benny asked Vernon to join his group.

Shortly afterward in 1961, the singing group with the Benny Sharp |
band was completed by the addition of the singer and dancer Horise
O’Toole, another vocalist who had been with the Originals They
began playing at Sunsct Pool, George Edick’s Club Imperial and
Danza in Gaslight Square, to name a few clubs. On finishing a gig on
the St. Louis side of the river, the band would pack up and drive over
to'the Red Top where they would play until six in the morning, Stacy
met and sang with other famous singers who would sing a song or sct
with the recently renamed singing group now called “New Breed?”.
Stacy recalls singing with Robbie Montgomery, Jessic Smith and Tori

SHARPEES continued on page 7




SHARPEES CoONTINUED FROM PAGE 6

Wells who were then singing and touring with Ike Turner. The pace
was non-stop. The group often worked seven days a week playing two

and even three jobs on Friday and Saturday nights. The groups’s @ . , , -
Sop it fon e oo “The s onie dbdwe joc ki ada ke Stands alongside Stevie Ray Vaughan

A i oy and Johnny Winter . . . and that ain’t just hype.”

Both Benny Sharp and New Breed achieved fame. New Breed ‘ —GUITAR WORLD
(Stacy, Vernon, and Horise) traveled to Chicago to sing with Albert '
King on occasion. For the most part, however, they remained in St.
Louis, singing with Benny Sharp, not only at club dates, but in
national shows appearing in St. Louis at Kiel Auditorium. Soon
however, Stacy began to accept solo singing jobs with Albert King and
Big George, even though he remained with New Breed and Benny
Sharp.

On one such occasion in 1962, while he was still 16 Stacy was
singing with Albert King at the Club Caravan. While there, he saw
Vernon come into the club followed by Jimmy “Popeye” Thomas, who | Rl . ey
was then one of the lead singers for Ike Turner. Along with Vernon 8
and Jimmy, Ike Turner walked into the club, causing Stacy to think
that Vernon had come to the club with Ike and Jimmy. Stacy knew
Jimmy from years before and knew of Ike. Later, Jimmy introduced
Stacy to Ike. Ike made a proposal to Stacyand Vernon for them to go
on the road with the Tke and Tina Turner Revue.' Stacy realized Ike
was asking him to leave “his family” by Icavmg Benny Sharp. But,
after some deliberation, he accepted.

When Stacy and Vernon went on the road with Ike Turner, Stacy
learned that Robbie Montgomery had told Ike about Stacy and
Vernon, praising their singing and dancing. Ike had come to the Club
Caravan looking for Stacy and Vernon. Stacy also realized that he and
Vernon were to be tested over the next few weeks as Ike, evidently,
planned on keeping only one. Later, Ike decided. Stacy returned to
8t. Louis.

After his return to St. Louis, when the Tke and Tina Revue came to
the Club Manhattan, Stacy went to see and hear the show. Although
he was no longer a part of it, the audience remembered him and
spontaneously chanted for “Stacy, Stacy, Stacy” to sing with the Revue.
Aware of the situation, Tke called Stacy up to sing and rehired him in
1962. Stacy rejoined Vernon and traveled throughout the country as
part of the Ike and Tina Turner Revue, featuring up to 18 musicians,
and the Ikettes, Robbic Montgomery, Jessie Smith, Venetta Fields,
pic Mot Vi, : 1801 South Sth Street
. jﬁ.:ll-’ly on, Stac_y did many of thc_s':xme chores‘wuh Ike that he had in historic Soulard
initially done with Benny. In addition to helpifig to set up and take <
down, he served as master of ceremonies, back up singer and [a44) 2510600 9
occasional lead singer.

On joining Tke, Stacy and Vernon brought another facet to the

Tinsley Ellis  Fanning The Flames

Revue which was a hallmark of New Breed—dancing, Years before
Stacy had appeared on an occasional substitute basis with the
their dancing from New Breed to the Ike and Tina act. Needless to
say, Tina and the Ikettes then made it famous. New Year Right s
drove his ‘63 Fleetwood. Although they traveled eleven months out of ; |
the year and sang four to seven nights each week, Stacy loved the ]
routine. He met and appeared with Johnnie Taylor, Freddie King, and BL UESIFY YOURSELF .
Jackie told Stacy “You keep on singin’ like that, you gonna bust
something.” Stacy recalls that he replicd, “It’s the only way I know NOW BUYING AND SELLING
how to sing.”

In 1963 Stacy recorded “They Ain’t Lovin’ You” and “You've Got ‘ USED LPS 'AND CDS

Bopadeers in the Jules Carlos Revue. Stacy and Vernon introduced ' St al’t the
The IT & T Revue traveled around the country by bus. Ike often
one of his earlier idols, Jackie Wilson. Of Jackie, Stacy recalls that
Me” on the Teena label for Ike. S psnave
SHARPEES continued on page 9 LT S hg
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SHARPEES CONTINUED FROM PAGE 7

In 1964, Stacy got married. With the urgings of his wife and other
pressures, he quit Ike in Dallas, Texas when he felt he was being over-
worked, underpaid and not informed of recording opportunities.

At the age of 19, Stacy moved to Los Angeles and hired 2 manager
to make bookings for him. He appeared as a solo performer for
several months around the country, but rejoined Ike. Soon afterward,
he recorded a hit song, “Consider Yourself” on the Modern label with
Ike. His wife, however, did not like his career and wanted him to quit
and get a day job.

In ‘64 or ‘65 Stacy returned to St. Louis.-He learned that Vernon
and Herbert Reeves (formerly of the Superiors) had recorded “Do the
45” with Benny Sharp who now billed his group as the Sharpees.

| Stacy went to Benny and asked for a job. Benny rehired him and told

STACY, BENNY & JESSIE PHOTO COURTESY BENNY SMITH
the others, “Jonesie’s (Benny’s nickname for Stacy) back.”

. Soon, the group began touring. They appeared at the Apollo

Theater in New York with the Miracles. Stacy recalls that when they
got off the stage, he, Benny, Vernon, Horise, and Chalmus “Bobby
the Hollywood Bellboy” Carter all drove in Benny’s ‘64 Cadillac to,
Miami, Florida to the Continental a Go Go where they appeared on
stage less than twenty-four hours later with Wayne Cochran and Sam
& Dave. Benny liked to air out his Cadillac.

The group’s fame was such that they were asked to play Europe, but
did not do so. The necessary paperwork was not completed in time to

While on the road in 1965, Horise began complaining of physical
pain and difficulty, not only in performing but in doing anything.
Shortly thereafter, while in Ohio, Horise was diagnosed as having
terminal tuberculosis, He left the Sharpees to return to St. Louis
where he quickly passed.

Tragedy stuck again in ‘69 when Herbert Reeves was killed
following an argument.

Stacy and Vernon continued to work as the Sharpees with Benny for
a while. However, the group began to change as its members
changed. After Benny quit professional music in 1978, Stacy
continued to sing with Vernon and Gwin Massey. The group sang top

40 tunes until the 1980’s when Stacy quit singing entirely after his
second wife died.

Stacy recalls that upon the death of his second wife, he became a
recluse, withdrawing from professional singing as well as everything
else, ‘

About 1985, Vernon, together with Bobby Williams, prodded Stacy
to return to a new version of the Sharpees featuring Paul Grady

(Vernon’s nephew), Keith Robinson, Duane Mitchell and Jay Russell.

Ultimately, Stacy joined the group which appeared at Caleco’s, the
Carousel and other clubs, Soon, however, the group became too
chaotic for Stacy. Again, he quit music and took a day job.

In July 1986 Robbic Montgomery called Stacy to see if he would be
interested in going to Europe to sing with a revival of the Kings of
Rhythm. In October ‘86 he joined the Kings of Rhythm to make his
first tour of Europe. Stacy was amazed at their success. He recalls that
while he was in Paris walking down a street a Frenchman stopped him
to inquire “Aren’t you Stacy Johnson?” In Stacy’s words, “that just
blew me away.” Stacy realized at that point “Why was I doing
anything else?”

Back in St. Louis, Stacy formed Broadway Rhythm. The group
started to become successful when personal problems took Stacy’s time
and attention away from the group and singing.

Stacy is again singing in the neighborhoods. He is committed and
dedicated to singing and recording “my stuff”. Upon asking the
meaning of “my stuff?, Stacy replied that he has written and arranged a
lot of songs. He considers himself a blues and soul singer. He and 1
both believe the best is yet to come.

You can hear this talented man around St. Louis, as he appears
regularly with the Loose Brothers Band at their Saturday afternoon
jam at Soulard Preservation Hall, and elsewhere, or when he teams up
with Vernon Guy for one of Oliver Sain’s talent laden revuies.

Vernon Guy

Born in St. Louis on March 21, 1945, Vernon Guy first began singing
gospel music, often with his brother, in the Seven Gospel Singers.
Ultimately, his interest in music broadened. By the time he was 12, he
too was infatuated with the sounds of Frankie Lymon. In recalling
Frankie, Vernon shakes his head when he states “he was unbelievable.”
The inspiration worked. Vernon and the five other members changed
from gospel to popular music and renamed the group the Cool Sounds.
Instead of singing on strect corners they began to enter talent shows,
including Dave Dixon’s Talent show sponsored through KATZ radio.
Vernon recalls that “The Cool sounds were the guys everyone was
afraid of- they were doin’ it”. As winners of the show they were invited
to appear at Kiel Auditorium as part of Dave Dixon’s Shower of Stars
for a grand prize talent competition. When they won that Vernon
knew he was going to “be in music.” The promised prize of recording
sessions didn’t materialize, but Vernon continued to sing as a member
of the Cool sounds for a few years. The group did its singing from
street corners to talent shows to local clubs in St. Louis and East St.
Louis, singing with the bands of Little Milton, Oliver Sain, and Albert
King, at the Manhattan, the Riviera, the Dynaflow and the Red Top.
Vernon recalls broadcasting live on Dave Dixon’s Night Beat Show on

KATZ.

One night he walked into the Club Caravan where he saw his former
competitor from the Superiors, Stacy Johnson, singing solo with Benny
Sharp and the Zorros of Rhythm. He was impressed. Stacy introduced
him to Benny who put him onstage to sing “Shout”. Benny was
impressed enough to offer Vernon a job on the spot which he accepted.

The band was named after the popular television show. The year was
61. Charles Drain had left the band and the singing was done
primarily by Stacy, with some help from Benny himself and from
Bellboy. Vernon and Stacy began to do duets, including Jerry Butler’s




AFRICAN AMERICAN MUSIC CONTINUED FROM PAGE 1

rock ‘n roll transformed blues and southern hillbilly into a new kind
of music. With its expression of rebellion against the establishment,
rock ‘n roll appealed to young people looking for a distinct voice.
Working in St. Louis in the 1950s were Ike and Tina Turner and -
Chuck Berry, who will be represented in the exhibit.

Coordinated with the exhibition will be a series of programs
featuring African American musidans in St. Lous, “Jazz in the
Afternoon” featuring Fontella Bass, opens the series of special
programs honoring African American music in St. Louis. On Sunday
February 4 at 2 p.m., the renowned jazz singer will perform,
accompanied by the David Hines Ensemble. Featured vocalist with

In 1965 she recorded “Rescue Me” which rose to the top of the
rhythm and blues charts and was one of the biggest selling records
ever made by a St. Louis artist. ‘

Following the performance, the History Museum will host a
reception celebrating February as Black History Month.

Also scheduled in conjunction with the exhibit are the following
programs: ¢

“Henry Townsend Plays The Blues.”-Sunday February 18, 2 p.m.

“Ragtime in St. Louis”, with the St. Louis Ragtimers-Sunday
February 25, 2 p.m.

“The Lady Sings the Blues” featuring Barbara Carr and her band-
Sunday, March 4, 2 p.m.

Young Audiences Presents “A Salute to St. Louis,” with musical
selections written by hometown greats, performed by the Gateway
Expansion Project, Sunday, March 11, 2 p-m.

“Rockin’ with Johnnie Johnson,” the original Johnny B. Goode,
who played piano with Chuck Berry-Sunday, March 18, 2 p.m.

the Oliver Sain Revue in the 1960s, Bass eventually moved to Chicago.

'Papa’ Ray Selects the Best
Selling Blues LPs for '89

1. Bobby Bland--Midnight Run

2. Artie White--Things Have Got to Change
3. Johnny Taylor--In Control

4. Little Milton--Going Back to the Country
5. Johnnie Johnson--Blue Hand Johnnie
6. Q. T. Macon --Blow WInd

Vintage
Vinyl

1214096

On Alligator Records/Cassettes/Compact Discs % ;

O’Connell’s Pub

VOTED BEST HAMBURGER

Riverfront Times Readers' Poll 1984, 1985, 1986, 1987, 1988, 1989

NOTHING HAS CHANGED

FREE
_ PARKING

=

4562 Shaw at Kingshighway 773-6600

KITCHEN OPEN TIL MIDNIGHT
MONDAY THHQUGH SATURDAY

0’Connell’s Pub

6362 Delmar
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“He Don’t Love You Like I Love You” and Hank Ballard’s “Thrill
On The Hill”. Soon Benny hired Horise O’Toole. As Vernon and
Stacy recall, Horise was “another Aries” who was “just as young,
enthusiastic and crazy as us”. Immediately the three became a solid
trio. “It was a mix”, in their words.

The name changed to New Breed and later to the Sharpees.
Occasionally, female vocalists would join tours or do stints with the
group. They recorded “My Baby’s Gone” in 1961 behind Jessie

Smith (Little Miss Jessie) on the Mel-o label. Their success increased.

Horise O’Toole succumbed to tuberculosis and was replaced by
Herbert Reeves. Vernon recalls an incident at the Regal Theater in
Chicago where the group was appearing with Stevie Wonder, the
Silvertones, Jimmie Ruffin, The Elgins, and Barbara Lewis,

| Backstage prior to the show Herbert was rehearsing a Stevie Wonder

tune in his high voice when Stevie himself passed by, appeared to
look around, and said “Don’t sing my song, man. Don’t sing my

Vernon and Stacy recall how Benny and they, along with Bellboy,
drove on tour with Benny in his 61 Cadillac. They spent almost
every moment together whether in town or on the road. They all
lived in one apartment building, first in the 5200 block of Cabanne
and later the 5500 block. Whatever one did, all did. If one bought a
new suit or shoes, the others followed immediately. Vernon states
“you were not going to have an original of nothin’. It became a
uniform.”

Practical jokes were rampant. If you fell asleep with your mouth
open you could expect to have red pepper dumped into it. It was not
unusual, when putting on a pair of pants to find your pockets filled
with coffee grounds or egg shells. The closenéss can be seen today
when Vernon and Stacy sing together.

The night when Ike Turner walked in the Club Caravan and hired
Vernon and Stacy, Ike and Jimmy Thomas went home with Vernon
to meet his mother and his grandmother and get their permission for
him to tour and assure them of his care. Vernon was fifteen.

Initially he did no solo work with Ike. Instead, he did back-up
singing in order to learn songs and routines. When Stacy joined the
two would rehearse with Ike on guitar or piano. Vernon recalls they
rehearsed Temptations’ numbers like “It’s Alright”, “Keep On
Pushin’ and “Got A Smile So Bright” as a duet with Stacy. Aftera
few weeks on the road they returned to East St. Louis where they
stayed at Tke’s house on Virginia PL and recorded their first songs for
Ike. Vernon’s efforts “You Got Me” and “They Ain’t Lovin’ You”
appeared on Ike’s Teena label, while Stacy’s “Don’t Believe Him”
and “Remove These Doubts” were issued on Ike’s Sonja label.

The Tke and Tina Revue toured extensively. Vernon recalls they
were second only to James Brown’s show. The pace was grueling, It
was made more difficult because Vernon was called on to do roadic
work, even with his star billing. Vernon recalls the final straw came
in Dallas. Tke told Vernon to move a heavy speaker. Vernon replied
“You hired me to sing.” Reflecting on that event now, Vernon says,
“I don’t know why I got that attitude.” When the group arrived in
Ft. Smith, Ark. Vernon learned that he was due royalty money for
one of his songs. Angry that he hadn’t been paid, he went to the bus
station and caught a bus back home without telling Tke he was
leaving,

After he had been in St. Louis several days he was contacted. While
he was at Butch’s Barber Shop at Sarah and Page, Jimmy Thomas
came into the shop looking for him. Jimmy said that “Bones” (Ike’s
nickname) wanted him back. After talking to Jimmy about it, he

SHARPEES continued on péga 12
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iOth& Geyer

IN HISTORIC SOULARD

Duashan dl/[an,mclcﬁ SE. .fouu, Mo. 63104
42]- 1655
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Voted RFT's '89 Best Place to Hear Jazz and Blues

“The Original”

Broadway Oyster Bar

JAZZ & BLUES NIGHTLY
9 pm ’til Close

621-9606
736 So. Broadway Haours:

S toire MO 03102 1100 AM=1:30 &M Mon.Fri
2 Blks. So. of Busch Stadwm Noon-1:30 AM Sal.

Live Blues Music
4 from 9 til 1

@ Thurs. Mr, Chesterfield & The Smokers
& Fri. Silvercloud & The St. Louis Blues Band

w- Sat. Blues Randy & The House Rockers
3322 DEMENIL
ST. Louls, MO 63118

(314) 664-8024
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SHARPEES CONTINUED FROM PAGE 11 |

decided to rejoin Tke in Detroit. The two picked up Ike’s new
Cadillac at Lindburgh Cadillac and drove it to Detroit. After
réjoining the Revue, Vernon and Stacy were featured more. Ike also
incoporated more of their dance routines for Tina and the Tkettes.

Tired of the road, and in love with a girl at home, Vernon returned
to St. Louis, and with Benny Sharp, Stacy, and Horise, formed the
Sharpees. In 1967 they were touring with the Drifters. After a show
at the Regal in Chicago they were given directions to the next gigin
another state. When they arrived they discovered they had been given
bad information and the gig wasn’t there. Whether the mistake was
inadvertant or to get them out of the tour because they were a threat
remains an unanswered question but Vernon and Stacy have very
definite thought on the matter. ;

The Sharpees continued their success but changes began to occur.
Herbert was killed. The ownership of the Blue Note on Missouri Ave.
changed. Benny bought property for his own club, the Crossroads, at
49nd and Bond. Later he moved it to Missouri Ave., just west of the
Blue Note. Benny played guitar less and less as James Foxworth
began to substitute for him. ;

Then Benny fell il and in the course of his illness and recovery he
felt the hand of God pulling him away from his musical career to a life
more in service to the ministry. He retired from playing in clubs
completely in 1978.

Following the end of the Sharpees Vernon began singing on his
own. In the early eightics he and Stacy tried to resurrect the Sharpees
but the magic wasn’t there anymore and the group disbanded in
1985.

Thereafter, Vernon has continued to work, primarily as a solo artist.
He has joined forces with Stacy for the Oliver Sain Reunions. Vernon
says that “annually me and Stacy get back together and zap ‘em.”
Vernon can be seen performing with Bennie Smith and with Johnnic
Johnson at various venues around town. !

NEW BLUES ON KDHX 88.1 FM

GABRIEL
WEDNESDAYS -- MIDNIGHT TO 3

GENTLEMAN JIM GATES
- MONDAYS 3:30 TO 6:30 PM

ImaciTRAX RECORDING CoO.
RECORDING THE MUSIC OF ST. LOUIS
CALL BOB GLEASON 647*9272

« Reasonable Hourly Rates Plus Block Time
and After Midnight Rates

« Experienced, Creatlve Engineering and Pro-
fesslonal Surroundings

« Arrangements — Composing — Music
Sroduction

s QQuallty Stereo Cassette Duplication {In-house)
» Flemote Recording '

BLUES
ON THE AIR

KATZ 1600 AM

Saturday 11-4, Sunday 12-5, Lou “Fatha” Thimes
Saturday 6-11 AM, Gracie

Monday-Friday 6-10 AM, Dr. Jockenstein
Monday-Friday 1-4 PM Heart & Soul Satellite
Saturday 4-9 PM Michael Key

Friday 9-1 Lou Thimes Live From Shaw Hall
Saturday 9-1 Dr. Jockenstein Live From Club 54

KBDY 89.9 FM

Saturday Midnight-4 AM, Blues and Other Colors
Ferris Taylor and Robin Macon

KCLC 89.1 FM

Sunday 8-Midnight, Blues From The Basement
Cindy and Gabriel

KDHX _88.1 FM

Sunday 6-7 PM, Glass Bottom Boat, Uncle Roy
Sunday 7-8 PM, Nothin’ But The Blues,
Ron Edwards
Sunday 8-10 PM, Night Train, Papa Ray
Sunday 10-12, For Night People, Al Becker
Monday 3:30-6:30 Gentleman Jim Gates
Tuesday 4-6:30 PM Bluesday Afternoon,
Dennis Clancey and John McHenry -
Tuesday 10-12 The Tuesday Night Dance Party,
- Ed Vigil
Wednesday Midnight-3 AM, Gabriel
Thursday 1-3:30 PM, A Big Bucket of Blues,
Tony C. and Bill Greensmith
Thursday 9-11 PM, Crescent City Classics, Ms Q.
Friday 4:30-6:30 PM, Blues In The Night,
Art Dwyer
Friday 7:30-9:00 PM, The Roots Canal, Orlando

KWMU 90.2 FM

Saturday 9:45-11 PM, The Baby Face Leroy
Blues Show, Leroy Pierson

KWUR 90.3 FM

Sunday 2-4 PM, Elizabeth Bardach
Wedneday 2-4 AM Blues At Two, Liz Voosen and
Allen Gillette

WSIE 88.7 FM |

Friday 9-10 PM, Blues From The Red Rooster




Support The Businesses
That Support The Blues

ALLIGATOR MUSIC
Gary Gordon
111 S. Market St. .
Sparta, Illinois
(618) 443-5051
“Onality And That’s No
Crock”
CONCERT SUPPORT SERVICES
| Mark Schilling
121 East Felton Ave.
St. Louis, MO
631-3848
“Professional Stage Lighting
At A Reasonable Price”
THE HABERDASHERY
VINTAGE CLOTHING
Jolic Mackney
822 Lafayette Ave
St. Louis, MO
421-0110 :
“Timeless Clothes For All
Occasions”
HearTHY YOU
VITAMINS AND HEALTH FooD
2546 S. Brentwood
St. Louis, MO
.962-2218
" Personal Care For Your
Health Needs"
HULLABALOO
Dana Hunsche
1556 South Broadway
S§t. Louis; MO
241-1969
St. Louis’ Laygest Vintage
Clothing Store
KHAN ELECTRONICS
Obeid Khan
5644 Pershing
St. Louis, MO
3679378
Tube Amp Repair
& Modification
K1AUS PIANO SERVICE
Raural Route 8, Box 177
Edwardsville, IT.
(618) 656-3985
“Custom Piano Restovation-
Aural Tuning® _
| G. KRETMAR LAW OFFICES
7911 Forsyth Suite 300
Clayton, MO
721-8685
“Avoid the Legal Blues”

MISsISSIPPI NIGHTS
Pat Hagin

" 914 N. 1st Street

St. Louis, MO
421-3853

“The Best In National And
Local Talent”

Music Fork

Janet Boyer

8015 Big Bend Blvd
Webster Groves, MO
961-2838

“Keeping Traditional
Music Alive In St. Lonis”
Music GALLERY

Dennis Cronin-Doyle
1801 S. 9th Street

8t. Louis, MO
231-0800

“Blues You Can Use:
Traditional, Modern, Zydeco”
OCCHI DrsiGN &
DECORATING

Don Occhi

3630 S. Broadway

8t. Louis, MO

. 771-7008

“Designing For The Blues”
QUALITY ANTIQUES AND
USED FURNITURE

Earl Moore

2711-13 Gravois

St. Louis, MO

776-6969

“Layaway The Blues”
ROTHSCHILD’S ANTIQUES
Pete Rothschild

398 North Euclid Ave.
St. Louis, MO

361-4870

“For Unique Holiday
Gifis®

DONALD SLOANE, M.S.W.
677 N. New Ballas Rd.
St. Louis, MO
432-3166°
Psychotherapy

WEST END MUusic

5644 Pershing Ave.

St. Louis, MO
367-9378

“The Guitar Specialists”

“Well, The Joint Started Jumpin...”

862-8016
@ x
< O
< =
N Z
0 m
g -; ke i ﬂ;:sf‘ g
SOULARD BLUES BAND| ©
e ) The €=

MOJO SYNDROME

CLASSIC AND ORIGINAL BLUES

Dan-Duntze - Rich Griffin - South End Eric
Derek Morgan - Bobby Nickeson

Derek (314) 721-8157 Dan (314) 727-2983

7
5’ Buffalo Bob's
e "BEDROOM BLUES"

Bookings: (314) 946-0092
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5840 Hampton, St. Louis, MO 63109, (314) 832-2249

2831 Cherokee, St. Louis, MO 63118, (314) 771-0480
10828 St Charles Rk Rd.St.Louis, MO 63074.(314) 298-7530
4547 Gravois. St Louis, MO 63116, (314) 351-8069
7023 Broadway, St Louis, MO 63111, (314) 351-9136
214 W. Freeman, Carbondale, IL, (618) 529-4688

BUY-SELL-TRADE

EUCLID RECORDS
4906 LACLEDE e  ST.LOUIS MO 63108

d%

/ 7L‘/

Ips, tapes, cds
314-361+7353

new & used

finest in stringed instrument repair and sales

Authornized

(s

C. F. MARTIN
Warranty Repair

1546 S. Broadway
St. Louis, Missouri 63104

JIMMY GRAVITY

HARMONICA WORLD - ST. LOUIS

Lee Oskar 10 Hole Diatonics (ANY KEY)

Reg. $25.00--$18.00--6 or more $17.00 each

Replacement reed plates $10.00 Pair

Great prices on the new HERING CHROMATICS

16 Hole 4 Octave Chromatic $55.00 (Key C only)

12 Hole 3 Octave Chromatic $45.00 Each—-6 or more $42.00 each
(Keys A-B-C-E-F-G)

10 Hole HERING SUPER 20--$7.00 Each--6 or more $6.50 each -
Chromatic REPAIRS- Check or money order only- Shipping included

2353 Roland Ln. Arnold, MO 63010 (314)287-6176 (Boots).

GOEZ INSTREPAIR

Specializing in the Repair of Stringed Instruments

8427 OLIVE BLVD., ST. LOUIS, MO 63132

SKIP GOEZ (314) 997-1125

AUTHENT1C NEW ORLEANS
BLUES AND DIXIELAND
AND GOSPEL GROUPS -

AVAILABLE FOR YOUR SPECIAL OCCASIONS
WE HANDLE ALL THE ARRANGEMENTS
SOUND OF NEW ORLEANS

GARY EDWARDS
(314) 727-8060 (504) 484-7222

Guitars, Amps, Etc...

Great Sounds Music
296-6577

2024 Keywest KEVIN DANIELS

Arnold, MO 63010

(314) 241-3530 Dining Room Service

Carry Outs

McCrary’s

ORIGINAL HICKORY BAR-B-Q HOUSE
“Famous BAR-BE-QUERS”
COMPLETE CATERING SERVICE

2719 PARNELL

(at St. Louis Avenue) St. Louis, Mo. 63106

GUITAR COLLECTOR

| buy old guitars, basses, amps
_or any stringed instruments.

$$$$ TOP PRICES PAID $$$$

Gall Mike Teepe (314) 962-9668

Bl City Band

Recth Doden
751-7787




Bought and Sold

Lessons and Repair

Dial
3 Mr-West 5644 Pershing Ave.

BLUE MONDAY 1S MOVING!

'SEE US A
FURST Rock

ON THE LANDING IN 1990

CHUCKE AULGUR BAND
645-5591

ToMMY BANEHEAD &
THE BLUES ELDORADOES
776-1184

FoNnTELLA Bass
361-8538

CHUCKE BERRY -

CHuCk AND INGRID Rr:m

Bi¢ GEORGE & THE HoUSEROCKERS
531-9207

BLUE CITY BAND

781-7787 ;

BLUES RANDY & THE HousE ROCKERS
6524231

BLUESOMATICS

576-2163

BurraLo BoB & THE BEDROOM BLUES
946-0092

BARBARA CARR

355-1265

MR, CHESTERFIELD & THE SMOKERS
(618) 462-3177

Rupy CoLEMAN JR.

741-6803

JAMES CRUTCHFIELD

664-7003

DARYL, DARDEN QUARTET
361-3401

3ng15 BROTHERS BAND

Davip D & Tue H m: 'l‘mcxs BanD
(618)271-5170

JAMES DESHAY

389-7734

Doc TERRY & THE PIRATES
271-8538

Rox Epwarps
2914962

Epple FisHER

(618) 337-9152
FRANE'S CREATION
524-3707

RoNNIE GoyTON
(618)271-4515

VERNON GUy

381-0483

Tom HALL

241-8739

JAM. 773-8913
JIMMY JoNES & CoMPANY

{618)398-5635

JIMMY LEE & THE JOINT JUMFERS
862-8016

STACY JOHNSON

361-1389

JOHNNIE JOHNSON & MAGNIFICENT 4
487-6065

WILLIE JoHNSON

JONES BROTHERS

361-8753

ALBERT King

THURSTON LAWRENCE

776-7266 ]

LITTLE AL & THE SLIDERS
388-4525

LiTTLE EDDIE & THE ALL STARS
382-7222

Loose Bnomns

296-9244

Cravron Love g
381-5886

THURIMON McCAN & NATIONWIDE
533-6519

CLEETIE MImn&TnzVIP s
382-7222

MoJo SYNDROME

721-8157

MoJo Tootn

441-7383

RoBBIE MONTGOMERY
647-2447

SCREAMIN' JoE NEAL
647-2447

No Moxey Down

389-9154

BLLY PeEk

522-0110

Piano SLm
534-5026
LEROY PIERSON
426-2518
.T. & THE SouL Baxp
82-5559
Tom “PAPA” Ray
721-4096

- J.R, REED & THE REAL BLUES BanD

382-5629

Rocem' Luckys

946-3202

Ronpo's BLUES DELUXE
429-3219

Ross & Hunt

382-7222

HERB SaADLER’S KINGS OF RHYTHM
451-8505

ST. LOUIS BLUES ARTISTS

BROUGHT TO YOU BY WEST ENnD Music

OLIVER SAIN

383-0067

SILVERCLOUD & ST. Lours BLUES BAND
365-6769

BENNY SmitH & THE SPORTSMEN
WITH VERNON GUY

389-3409

Big BAp SmitTy

647-2447

MARCEL STRONG

381-4352

SOULARD BLUES BAND
621-8246

THE St. Louts BLuEs BUstERs
895-4352

MARCEL STRONG

381-4234

HENRY TOWNSEND

385-7729

CeciL  Travis

MAE WHEELER

781-0467

BETH TUTTLE

776-3116

WALTER WESTBROCK
652-1207

ARTHUR “WILLIE" WILLIAMS
381-4740

To Provide Additional
Information
call Joel @ 647-2447




JOIN THE BLUES SOCIETY !

MEMBERSHIP CATEGORIES MEMBERSHIP BENEFITS

BLUE FLAME MEMBERSHIP $15/YEAR

1 N OF CL NCER
RECEIVE BENEFITS 12 3 4 5 6 AND 7 1. NOTIFICATIO CLUB CONCERTS

2. MEMBERSHIP CARD

BODACIOUSLY BLUE MEMBERSHIP $30/YEAR L__l 3. SUBSCRIPTION TO THE BLUESLETTER
RECEIVE BENEFITS 123456 7 AND 8 4. DISCOUNTS TO SELECTED :

BLUE TO THE BONE MEMBERSHIP $50/YEAR ] BLUES SOCIETY EVENTS
RECEIVE BENEFITS 1234567 8 AND 9 . BUMPERSTICKER: BLUES POWER!

. BLUES CLUB BUTTON

. BLUES CLUB CAN HOLDER

. BLUES CLUB COFFEE MUG

BLUE BUSINESS MEMBERSHIP $25/yEar [ | ¥ BLUES CLUB T-SHIRT S M L XL
RECEIVE BENEFITS 12 345 6 AND 7 (BLUE TO THE BONE MEMBERS CIRCLE SIZE)

RECEIVE A LISTING IN 6 ISSUES OF THE
BLUESLETTER

5
‘ 6
BLUE PLATE MEMBERSHIP $5/YEAR [] 7
RECEIVE BENEFITS 1 2 3 4 AND 5 8

9

PLEASE CHECK DESIRED MEMBERSHIP = Name
CATEGORY, FILL IN MEMBER INFORMATION

AT RIGHT, AND SEND THIS FORM WITH Hddesy
CHECK OR MONEY ORDER TO: s s

THE ST. LOUIS BLUES SOCIETY Phone (home) (work)
BOX 21652 '
ST. LOUIS, MO 63109

Foreign Subscriptions $12
I want to actively participate in the Blues Society by contributing my talent or expertise in:

I would be willing to help distribute posters, flyers, or THE BLUESLETTER

THE ST. LOUIS BLUES SOCIETY
BOX 21652
'ST. LOUIS, MO 63109

Address Correction Requested




