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EUGENE NEAL &
THE ROCKING KINGS

By JoEL SLOTNIKOFF AND Mi1cHAEL TEEPE

nc of St. Louis” most popular bands in the sixties was
Eugene Neal and the Rocking Kings. Bandleader Eugene
Neal was born in 1938 in Sledge, Mississippi, in the Delta

. |about half an hour south of Memphis. He was one of seventeen
children of David Neal, a sharecropper, and his wifc Beulah. By thé
time Gene was nine the family had moved south to Rolling Fork, and

side of the house. Mother, father and older brotliers all played
guitar, and soon there was a hand-me-down acoustic model. Two
years later, in 1949, the family returned to Sledge. Gene would pick
and chop cotton and “plow the mules. You’re liable to hear some
lonely blues then. Get
late in the afternoon
vou could hear
“{anybody singin’ way
‘cross the ficld, the
sounds carry, (sings)
.+"Oh Lordy Lord, Oh
Lordy Lord, hurt me
s0 bad...” The main
source of blues then
was the radio and
Gene would listen to
Ford Nelson and
Rufus Thomas on
WDIA playing
Howlin” Wolf, Muddy
Waters ' and Elmore
James..

By age sixteen he
had an electric, a small
amp, and a microphone
and would play picnics by himself from three in the afternoon until
three in the morning. Others would sit in, It was at this time that
he first met his idol, Tke Turner, who was playing at Lena’s Place just
down Route 3 in Falcon with the Kings of Rhythm.

In 1956 the family came to St. Louis and Gene started playing in
band led by his older brother, Curtis. Curtis and the Houserockers
would play the Cotton Club south on Route 3 past the Red Top. A
vear later he joined Walter Westbrook and his Phantom Five with

whom he appears on Midnight Jump (Bobbin 106). In 1958
disaffected members of Westbrook’s group asked Gene to lead a new
band. This was the start of Eugene Neal and the Rocking

EUGENE NEAL

Continued on Page 6

it was there that Gene first played, on baling wire strung up on the - -
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'BENNIE SMITH

By JOEL SLOTNIKOFF

Smith. His shy manner belies an awesome talent. Born in

St. Louis on October 5, 1933, the seventh son in a family of

fourteen, Bennie began playing on a ukelele brought back
from the Pacific by a cousin called Hayfall, who played a song Bennie
still reealls called Slewfoot Floozie With Your Flaws Off. Soon his

P erhaps the dean of St. Louis electric guitarists is Bennic

BENNIE SMITH
brother Ivory bought him a battered accoustic with two or threc
strings. Near 8th and Park he traced strains of blues to an old fellow
from Mississippi named Butch McCray, who taught him some
techniques. He heard more music emanating from the building at
Jefferson and Chouteau and two fellows came walking out, the
brothers George and Doc Perry. Benny investigated and encountered |
Ace Wallace (see Bluesletter 5), who taught him “how to hold the
guitar, squeeze it, caress it.”

He began to play out with George and Doc Perry-ovcr on Franklin.
Like Ace Wallace, he played with Gabriel’s band. Bennie’s amp was a
converted cathedral radio. Gabriel’s trumpet was covered with
scotch tape. “Anyplace that wasn’t taped up wasn’t his horn." There
was a trip to Ft. Leonard Wood in Gabriel’s battered ‘50 Chevy
Carryall that needed oil every ten miles. Jack Woogie was the piano
player, and Nick Nicodemous, called “Chops,” played sax.

After his stint with Gabriel, Bennie joined Roosevelt Marks’ band.

| Roosevelt got all the work Tke Turner couldn’t handle, and was the

first black band to play on local
television. The band included
Roosevelt on bass, Bennie on guitar, .
ST B s (eIl o INSIDE FEATURE
piano (and later, Clayton Love), IKE TURNER
Eugene Washington on sax,

Houston Walls, Jimmy’s brother, on sax, and L.C. Davis on vocals.
L.C. Davis is Larry Davis, who went on the play with Z.Z. Hill,

Continued on Page 7
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LocaL NEws

w-St. Louis blues legend Henry Townsend has been in the studio in
recent weeks. ®New vinyl is expected soon from David Dee, Billy
Peck and Oliver Johnson. wPatti's Blues Bash raised $4,000 for
the injured Doc Terry and The Pirates vocalist. She has started
physical therapy but faces further surgery. We wish her the best.

= Singer Marcel Strong has opened a new club /stcakhousc on
South Broadway.

NATIONAL NEWS:

= The Kansas City Blues Society presented their 9th Annual Kansas
City Blues Festival Oct. 26, 27 and 28, featuring Johnny Winter,
Pinetop Perkins, Hubert Sumlin, Lazy Lester, Tyrone Davis,
Lonnie Brooks and Zuzu Bolen and the Juke Jumpers. Zuzu has a
terrific new album out produced by the Dallas Blues Society and -
featuring a big horn section like his classic work from the fifties.

of 81,

|ST. Louis BLUES Sociery NEWS

= The Annual Meeting at Blueberry Hill was a smash, The slate of
Directors nominated were all elected and Big Bad Smitty and Benny

= New Orleans piano player, Cousin Joe died October 2 at the age

SO0APBOX

I’d like to use this month’s Soapbox to thank the St. Louis Blues
Society members for nominating me to serve on their Board of
Directors. I have had the pleasure of working with many of the
members on various Blues projects throughout St. Louis and very
much respect everyone’s dedication, hard work and level of
professionalism within the Society.

Having had the opportunity to work at many festivals throughout
the U.S. and Europe with several of our own St. Louis artists, I am
particularly excited about the possibility of producing a yearly
St. Louis Blues Festival. It scems like we have all the potential right
here under our noses (musicians, producers, technicians and an
abundance of fans) with the knowledge, experience and willingness
to get things done,

The key element that is needed to pull it all together though, is
cooperation, and it is good to see so many of thé diverse facets of
the music scene here in town consolidating their efforts to focus on
an overall positive outlook for everyone's benefit. So with that key
clement in mind, and working within the democratic process of the
Blues Society where I believe every member’s input is important in
the direction of this organization, I accept the nomination to serve
on the board of directors and look forward te further progress in
preserving and furthering our St. Louis Blues tradition and our
common cultural heritage.

Congratulations, Mark! .

Mike Adorjan
Brian Baumgartner
Geraldine Bell
Jont & Denise Beusen
Jim Bolton
Gary Bradshaw
Concert Support Servmes
Richard A. Domzalski
Ronnie Earl
Dana Eliason
David E. Emery
‘|Sharon & Doug Foehner
Steven Gehm
Duane Goldman &,
E. Davidson
The Haberdashery
Healthy You
Mike Hellebusch
J.M. Howe
Michael Izsak
Susie Keller
Klaus Piano Service
Gerald Kretmar Law Offices
Mark Kruger
Larry J. Loveless
Gene P. Martin

Maureen Marugan

Smith and the Sportsmen put on a terrific show.

= In a special telephone meeting in October Mark O'Shaughnessy
was unanirhously elected to the Board of Directors. Mark has been
an mtegral part of the St. Louis blues community for many years
and his skills and experience will add strength to the board.

= The St. Louis Blues Society will begin regular monthly members
meetings beginning Monday Jan. 8, 1990 at 8:00 PM at Cicero's.

NEw & RENEWAL MEMEBERS

Sandra J. Mathias
Tina Mayfield

Bill Mendelsohn
Randy Mindak
Bernadette V. Mooney
Joel Myerson =
Eddie O’'Neill
Teena Orling

Vicki Palmier
Thurmon Peete
Joe Pyle

Quality Anthues
Gene Rankey
Tony Siorek

Big Bad Smitty
Daniel Stoeckel
David R. Swimmer
Yvonne C. Taylor
Mike Teepe

Howie Toole

Jane Turton
Dorothy Valakos
Louis R. Washington
Michael Waxman
Aileen Weinstein
Felix Wohrstein
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Mark O'Shau gllnssy

DIRECTORS

Ron Edwards, Chairman
Frank Babcock
Barrett Braun
George Edick

John May

Mark O'Shaughnessy
Gene Norman
Lindsay Pickens
Oliver Sain

Joel Slotnikoff

Lou “Fatha” Thimes
Henry Townsend

OFFICERS

Joel Slotnikoff, President
Lindsay Pickens, Vice President
Orlando Perazza, Treasurer
Barrett Braun, Secretary

-

" The St. Louis Blues Society is a Missouri non-profit cdrporation

dedicated to preserving Blues music, to fostering the growth and
appreciation of Blues music, and to providing Blues artists the
opportunity for public performance and individual improvement in
their ficld, all for the educational and artistic benefit of the
general public.
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UrPcOMING EVENTS:

*Call to confirm

Nov3 Bobby Rush & Bobby Bland at Club 54

Nov 6 - The Nighthawks at Off Broadway*

Nov 10 Sor Seals at Off Broadway

Nov 19 Anson Funderburgh and the Rockets
with Sam Myers at Cicero's :

Nov 22 Leon Redbone at Westport Playhouse

Dec 1 = Bugs Henderson at Off Broadway

Dec 8 Dave Van Ronk at Focal Point

Dec 30 The Belairs at Off Broadway

5:ngtm37men presents

LEQNREDBONE

at The estort Playhouse

WEDNESDAY
NOV 22, 1989
8:00 PM

Tickets are available at all Ticket Now outlets including Famous Barr, Music-Vision, and Record
Company locatiens, The Westport Playhouss box office, and by calling Dialtix @ 434-6600

PRODUCED BY CONTEMPORARY

THE ST. LOUIS BLUES SOCIETY
HOMETOWN SERIES

LONNIE G. & THE BLUE FLAMES
MONDAY NOV 6

THURLMAN McCAIN

& NATIONWIDE
MONDAY DEC. 4

Cicero's Basement Bar
6510 Delmar Blvd., University City, MO

A Classic Evening Of
BOTTLENECK, HARMONICA,
& MANDOLIN BLUES

Featuring
RON EDWARDS DaAvE MAcCKENZIE, KEITH DODER
THURSDAY, NOVEMBER 16, 8:00 PM

MIKE & MINS

THE ST. LOUIS
BLUES SOCIETY

1989 FALL CONCERT SERIES
Alligator Recording Artist

SON SEALS

FripAYy, Nov. 10

Son Seals’ father, Jim Seals, was a musician with the
Rabbit’s Foot Minstrel Show, then opened the Dipsy
Doodle Club in Osceola, Ark., attracting major blues talent
such-as Albert King, Sonny Boy Williamson, and Robert
Nighthawk. It was in this club that Son Seals grew up.

At fifteen he took up guitar and was taught by his father.
By eighteen he led his own group at a club in Little Rocl,
then went on the road with Earl Hooker and then with
Albert King. He moved to Chicago in 1971 and began
Jamming on the South Side with Junior Wells, Hound Dog
Taylor, James Cotton, and Buddy Guy. His first Alligator
album, The Son Seals Blues Band, came out in 1973,
Sfollowed by Midnight Sen in 1977. National and ;
international tours soon followed. He then released Live |
and Burning, Chicago Fire, and his most recent album,
Bad Axe.

Produced in association with KDHX FM 88
Tickets are $8 ($7 for Blues Society & KDHX members).

OFF BROADWAY

3509 Lemp at Broadway 773-3363




IKE TURNER

By JOEL SLOTNIKOFF

ne of the most important blues artists associated with

St. Louis is Ike Turner. When he arrived in Bast St. Louis

in 1956 he had already chalked up achievements that

would assure him an important place in blues history. But

it was in St. Louis that his best known achievements were
created, and his name is indelibly linked to this city. His influence is
still felt on the musical styles prevalent here today.

Tike was born Izear Luster Turner in Clarksdale, Mississippi,
November 5, 1931, son of a stern Baptist preacher. As a boy he
would hang out in the pool hall, despite repeated whippings from his
mother, and it was there that he heard pianist Pinetop Joe, Willie
Perkins on the King Biscuit Flour Hour radio show. He soon became
proficient on the piano himself and played with Robert Nighthawk
and Sonny Boy Williamson on WROX in Clarksdale, where he hosted
a radio show. He soon formed his own band, The Tophatters, with
schoolmates Willie Kizart, Raymond Hill, Eugene Fox, Willie Sims,
and Jackie Brenston,

By 1950 the group, by then known as the Kings of Rhythm or
The Delta Cats, traveled to Memphis, where they recorded “Rocket
88” for Sam Phillips of Sun Records. Phillips leased it to Ches in
Chicago, for whom it became a number one R&B hitin 1951. With
its rocking beat, automobile theme, and early date, some advance it as
the first Rock and Roll record.

Jackie Brenston, who did the vocal and whose name appeared on
the record, split Ike for Chicago, though he later rejoined. - Ike
remained in Memphis, continuing to work with Phillips and then
with the Bihari brothers of Hollywood, California, who operated a
string of labels including Flazy, Modern, RPM, and Meteor. Ike served
as talcnt scout, producer and musician, and did many field
recordings, traveling as far as Florida, where he dicovered Billy “The.
Kid” Emerson. He began to play guitar and often played guitar and
piano on the same tune, eventually developing one of the meanest
guitar sounds in the business, making wicked use of the twang bar.
During this period he participated in recording artists such as B.B.
King, Howlin’ Wolf, Rosco Gordon, Boyd Gilmour, and Johnny Ace.

In 1954 Tke returned to Clarksdale and set up his own studio, |
issuing his recordings through the Biharis. He recorded Billy Gayles,
Clayton Love, Elmore James, Jesse Knight and himself (as The Sly
Fox) as well as many others, using the Kings of Rhythm as his studio
band. The period in Clarksdale ended tragically when the police
burned down his studio for alleged fraternization with whites.

In 1956 he moved north to East St. Louis, where he roomed with
Roosevelt Marks at 17th and Central. He was soon joined by the
Kings of Rhythm and they took the city by storm, double and even
triple gigging on both sides of the river, particularly at the
| Manhattan Club and the K-Bar. He recorded for a number of small
local labels including Stevens in Granite City and Gabriel’s
Tune Town, Joyce, Planet, and Royal American. He cut sides for
Cobra/Artistic in Chicago, and for King/Federal in Cincinnati, where
he charted his next hit, “I’m Tore Up,” with drummer Billy Gayles
fronting on vocals. Ike moved the entire band into his house on -

* | Virginia Pl in East St. Louis so he could rehearse them whenever he

chose. He was known as a stern taskmaster, a shrewd hustler, a
ladies man, and a dandy, and the Virginia Place house saw many wild
times.

Though an interesting vocalist in his own right, Tke preferred to let
others do the singing, and he assembled a revue which at various
times included Bobby Foster, Tommy Hodge, Jimmy Thomas,

Photo courtesy: of Bill Greensmith.

IKE TURNER
sat in with the Kings on vocals Ike hit paydirt. He married her and
christened her Tina Turner, and in 1960 they recorded “A Fool In
Love” issued on Juggy Murray’s Sue label and it rocketed to number
two on the R&B charts. It was followed in quick succession by “Yon
Shouldn Treated Me Right," “It’s Gonna Work Out Fine,” “I Idolize
You,” and “Sleepless” all included on the “Dynamite” album. Their
local success was phenomenal and they regularly packed George
Edick’s Club Imperial, and they began touring nationally as well.

With his profits from these hits Ike moved his base of operations to
the West Coast, where he continued recording on his own Prann,
Innis, Sonja, and Teena labels, and continued to tour the country. He
then re-established a tie with the Biharis, issuing materml on the Kent
label.

With the British Invasion and the psychedelic revolution the duo’s
fortunes waned, though they rose to one last peak with the Phil
Spector produced “River Deep, Mountain High.” After that Tina left
Ike, and has gone on to fame and fortune of the highest order. ITke
cut several bluesy albums for United (Blues Roots, and Bad Dyeams)
and opened Bolic Studios in Inglewood, which later burned.

Besides the fine string of albums with Tina on Sue, and the superb
instrumental Rocks The Blues on Crown, many of Ike’s more obscure
recordings may be heard on ke Turner’s Kings of Rhythwm Val. 1 Ace
CH 22 (Memphis, Greenville and Clarksdale material), Vol 2 Ace
CHD 146 (Clarksdale material), The Legendary Ike Turner and The
Kings of Rhythm, Red Lightnin’ 0047 (a double album of the Stevens
material), and Down On Broadway and Main, Red Lightwin’ 0064
{(more early St. Louis material}, The Federalmaterial has been issued
by Red Lightnin’ on Pm Tore Up, the Cobra/Avtistic Sessions is on
Elyright, and the recently issued. Talent Scont Blues features more
Clarksdale material.

Two years ago Ike walked into the offices of Starforce Entertainment
in Beverly Hills Uﬁng to sell mastertapes. He struck a deal with
owners Stan Hermann and Hy Mizrahi that includes a book (being
written by Jim O’Neal) and TV movie, both to be titled “I, Tke: The
Elipside.” They enrolled him in Schick Shadel hospital in Santa
Barbara to combat the cocaine addiction that has plagued him since
1970, and arranged a tour which fizzled. The treatment proved
unsuccessful and Ike is currently incarcerated in the California prison
system. i

Vernon Guy, and Stacy Johnson, but when young Annie Mae Bullock



specializing in

| 4ND
DINNER AND r STRELT FHESH::(?FMD

LUNCH MENU | | GREAT
BAR-B-QUE

ST Louls' FINEST BLUES, Jazz, HEGGHETHLENT
- CALL FOR SCHEDULE: 436-2222

WHERE THEY'RE PLAYING IN ST. LOUIS
BROUGHT TO YOU BY 2ND STREET DINER

Clubs Jeaturing Live Blues-Call ahead for information

1860’s Saloon 231-1860  Leon's 383-9882

20th Century Maggie McDuffs # 355-1164
2nd Street Diner & Saloon 436-2222 Marcia's ‘ 652-8333
AJ’s 241-7400 Melanie's

Al Cooper's Lounge 427-2762 Mike & Mins 421-1655
Allen Ave. ' 241-2971 Millie’s Carribean Room 385-3522
Baby Doll Lounge Mississippi Nights ¥ 421-3853
Bailey Brothers '352-8660 Missouri Bar & Grill bl ; 231-2234
Blueberry Hill . 726-0066 - Off Broadway g 773-3363
Booe’s Casablanca 724-2663 Player’'s Lounge A 271-7291
Broadway Oyster Bar 621-9606 Po’ Bobs _ | 876-9408
Cicero’s Basement Bar 862-0009 Riddles 725-6985
Club 54 ' 533-0202 S&P Oyster Co. 256-3300
Coliseum 385-6910 Sideline 968-6864
Crehan’'s Irish Pub 618 397-7930 Stagger Inn ' 618 656-4221
Great Grizzly Bear ‘- 231-0444 Stooges 618 337-3404
Hacienda Lounge 382-4503 Sydney & Lemp Saloon 664-1644
Hilary's 421-3126 The French Quarter 947-1343
Hits 256-4949 The President 621-4040
Houlihan's Biergarten 863-9116 Tubby’s Red Room 618 875-6128
Kinloch Cotton Club 524-2460 Webster Bar & Grill 962-0564

Lemp Mansion i : 664-8024 . Whitt'Lounge T - 535-3680




EUGENE NEAL CONTINUED FROM PAGE 1

Kings. Members at the time included Eugene Larkins bass, John
Wayne drums, Dave Johnson and Fred Robinette saxes, and Gene on
guitar. The revue featured different vocalists over the years. An early
|stand at the Dynaflow at Cass and Glasgow featured Fontella Bass on
piano and vocals, Next there was a five year stand at Slick’s Lakeside
in Bagle Park, just south of Madison, Illinois. In those early years Ike
[served as a mentor to Gene, advising him to focus on the musicians
who did want to work and not those who caused problems. Albert
King got Gene his first out-of-town job at a college in Monmouth, 1.
In 1960 he cut Shook Up Over You with Jimmy “Soul” Clark and
Bennie Smith for Teek. The female backup singers on the recording
were Dot and the Velvelettes, who cut their own record, Searching For
My Man (Teek 4828) ,with Gene and the Rocking Kings backing them.
By the early sixties musical tastes had changed, and though the show
always included blues, R&B was hot, and the band covered James
Brown, Little Richard, Joe Simon, Wilson Pickett, and Bobby
Womack. Gene chose the songs. Horns were in but there was always
room for Gene’s bluesy guitar, which made strong use of the twang -
r. “I like to twang. Ike and me have a little different twang. You
do what you feel. I didn’t try to do what he was doin’. I used the bar
strictly for my own creation.” Gene took no day work. “I didn’t think
about nothin’ else but music. I focused on sound, I didn’t focus on
money. That pays me when the band sounds good.”
Gene’s breakthrough came with a gig at The Sunset Pool, a club in

EUGENE NEAL

Sunset Hills. From there he branched out everywhere, the Misty at
Sarah and Dr. King, the Interlude at Vandeventer and Enright, Wayne
Kennedy’s Idlewild above a bowling alley on Virginia, the Club
Imperial, schools, private parties, and the Pussycat on Gaslight Square.
At the height of it they would start at the Club Imperial on Tuesday

and “might not let up ‘til Sunday night,” ending at the Lakeside or.the

Manhattan. By then personnel included Otha Thomas bass, Eddie ¢
Bradford piano, and Bobby McNutt vocals. Other vocalists included
Jamie Cross, Matcel Strong and Charles Drain.

Gene tells a story on himself about playing outdoors at an apartment
complex on a Sunday "for the hat." The hat ended up paying better
than most jobs, circling the crowd time after time and returning full of
money. “It was some kind of big hole there and I was playing, I
thought I was away from it, so I'm clownin’ on my guitar, hit my
vibrato and ceverything, I took my feet up and when I come back down
I was in that hole. They had to pull me out of that hole by my guitar.”

In 1964 the group was booked to Tuscon, Arizona, where they
played places with names like the La Jolla and the Hoof and Horn. -
From there they spent a week in L.A., where they wrote the song If T
Didn’t Love You. When they returncd they went to Chicago and cut

continued on page 14
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- SUPPORTS THE BLUES IN ST. LOUIS
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AND
LEROY PIERSON

mﬂ@ DE AVAILABLE AT
BETTER RECORD SHOPS

BLUES CRUISES

The PRESIDENT thanks St. Louis
for another successful season!




BENNIE SMITH CONTINUED FROM PAGE 1

Albert King, and B.B. King and is now a star in his own right.
He appeared at Off Broadway October 14 presented by KDHX and the
Blucs Society. Washington was a dead ringer for Louis Jordan in looks
and style, and there was an occasion when the two played together in
East St. Louis. “You couldn’t tell ‘em apart!”

In the late fifties he led his own combo at the Dot Club at Union and
Easton that included Chuck Berry and Chuck Bernard. He also

i

‘Above: BENNIE SMITH
Below: BILLY, ERSKINE, SAM & BENNIE

played with Sportin’ Ford at a joint at 13th and'Cole that served
watermelon and barbecue. ¥ :

During the fifties Bennie cut his first of many sessions, backing
Jimmy “Soul” Clark on Shook Up over You, with Eugene Neal on
second guitar, Otha Thomas on bass, and Dot and the Velvelettes
singing backup, for Freeman Bosley’s Teek label. Clark had come to
town with Ty Hunter, who authored the song,

¥ Blues you can use
y for Holiday Cheer.

traditional, houserockin', urban

STORE HOURS'

MON-THURS 11-8, FRI. 11-10, SAT. 9-6
OPEN SUNDAY 12-6 NOV & DEC

0'Connell’s Pub

VOTED BEST HAMBURGER

Riverfront Times Readers’ Poll 1984, 1985, 1986, 1987, 1988, 1989

NOTHING HAS CHANGED

FREE
PARKING

KINGSHIGHWAY

Another very rare sesion, cut at Ike Turner’s house on Virginia PI.
for Gabriel’s Tune Town label, was Boxzop, featuring Bennie and Ike and

4562 Shaw at Kingshighway 773-6600

a then unknown vocalist referred to on the label as Little Ann : Tina’s
first record!

Bennie taught Ike some guitar, including Gatemouth Brown’s Okey
Dokey Stomp. “Tke learned it his way ‘cause he couldn’t get all the things
right, and he broke it into a thing called Prasncin."

In the late fifties Bennie joined Tommy Brown and the Teardrops,
who were booked to Atlanta to play on one of the large R&B
extravaganzas at the Club Peacock. Bennie and the band, including
Raymond Hill and Billy Duncan on saxes, Lloyd Wallace organ, Sam

Bennie Smith continued on page 10

KITCHEN OPEN TIL MIDNIGHT
MONDAY THROUGH SATURDAY

@’Connell’s Pub




- BLUES PORTRAIT

BY BENNIE SMITH

Freeman Bosley - Sportin' Ford



Rear: . Jimmy Walls, Jackson, Gene Johnson, Lax

Billy Duncan, Sam Rose and Friend

Front: Roosevelt Marks, Larry Davis, Bennie Smith




BENNIE SMI_TH CONTINUED FROM PAGE 7

Rose bass, and Stumpy on drums backed The Drifters, The Spaniels,
Amos Milburn, and Charles Brown. From the Atlanta base they
played regionally in Georgia and down into Florida.

When he returned to St. Louis he played with Screamin’ Joe Neal
for the first few months of his long stand at the Peppermint Club at
Skinker and Delmar.

Left: RICHARD MANSFIELD. Right:OTHA THOMAS.

Bennie next played with Billy Davis, who went on to the Fifth
Dimension, at Edward’s Club in Kinloch, which was owned by RBilly’s
uncle. The band included Ira Gates drums, Erskine Oglesby sax,
Terry Williams organ, and Wilford Valmore bass, This band was the
first black group to play the Admiral. The show at Edwards also
included Billy’s sister Fedora doinga fan dance, and a performer
called Lockjaw whose act included holding chairs and even tables in
his mouth. -

During much of the sixties and on into the seventies Bennie played
the American Legion Hall in Madison, Iilinois, with a band led by sax
player Richard Mansfield that included Martell Oates drums, Jimmy
|Johnson bass, and Chuck Bernard vocal and piano. At one point in
the sixties Bennie’s girls sister was dating Bennic’s idol, Matt
“Guitar” Murphy, and Bénnie and Matt spent a night sharing a room.
Bennie recalls Murphy would wake up every hour or two and “torture
his guitar” and then fall asleep again. :

Bennie taught many students through the years. He is proudest of
Anthony Chinott, who went on to play with Isaac Hayes, and Ira
Gates, who went into Little Milton’s band. He also coached Benny
Sharpe duting an carly incarnation of The Sharpees called The
Turbans which included Stacy Johnson, Vernon Guy, Morris
Henderson and Little Herbert. Bennie cut Condition Your Heart with
Little Herbert for Teek, and it is now the title cut for Red Lightnin’s
Condition Your Heart album, reviewed in Bluesletter 5, which
contains several other Bennie Smith cuts. Particularly fine is Clayton
Love’s Mistreated.

The seventies saw stints with Billy Gayles and with Charles Drain,
after which Bennic retired, suffering from back and eye problems.
Only last year Bennie re-formed The Sportsmen, named after a lounge
at Sarah and Finney where the group originated many years before.
Today’s Sportsmen include Anthony Boon sax, Cubie on bass, Bell
Boy on drums, Vernon Guy on vocals with occasional help from
Bennie’s daughter Robertino Robinson on vocals. He has also sat in
on several recent gigs with Big Bad Smitty with superb results.

Voted RFT's '89 Best Place to Hear Jazz and Blues 1’

~ “The Original”
Broadway Oyster Bar |

JAZZ & BLUES NIGHTLY

St. Louis’ Hottest Live
Entertainment
621-9606
736 So. Broadway

9 pm ’til Close
St Louis, MO 63102

2 Blks. So. of Busch Stadivm

Hours:
11:00 AM-1:30 AM Mon.-Fri
Noon-1'30 AM Sal.

| @ Sat. Blues Randy & The House Rockers

Live Blues Music
¢ from 9 til 1

@ Thurs. Mr. Chesterfield & The Smokers
@ Fri. Silvercloud & The St. Louis Blues Band

3322 DEMENIL
ST. Louls, MO 63118
(314) 664-8024

MIKE

B
MINS
Oth&Geyer

IN HISTORIC SOULARD

Bnagan c‘/”anfsncicg SE, _fouii, :/Mo. 03104
421-1655

ImaGciTRAX RECORDING CO.
RECORDING THE MUSIC OF ST. LOUIS
CALL BOB GLEASON 647-9272

¢ Reasonable Hourly Rates Plus Block Time
and After Midnight Rates

* Experienced, Creative Engineering and Pro-
fessional Surroundings

* Arrangements — Composing — Muslic
Production

* Quality Stereo Cassette Duplication (In-house)
* Remote Recording




REVIEWS

Recordings _

Good Woman Go Bad Bar Car 1001 St, Louis's Barbara Carr has
reached a major milestone in her long career with her first album.
Despite several singles for Chess and several more on smaller labels, such: ~
as Teek, Barbara has not, until now; been'given the due measure of her
considerable talents. This masterfully crafted album should change all
that. ' Barbara belts her way through solid blues burners on the title cut,
What's Wrong, and When You Love Somebody, and delivers R&B ballads
such as See Saw, Nor A Word, and Oh What A Prise in her rich, gospel -
tinged alto. She is already commanding broader attention, and this
album should further that trend considerably,

The Cherry LP SDE 4008 St. Louisan Bobby McClure, now living in
California, is best known for his duet with Fontella Bass, Don't Mess Up
A Good Thing, on Checker. When Fontella left the Oliver Sain Revue, her
replacement was Barbara Catr, who then sang with McClure. Like
Barbara Carr, McClure's superb vocal talents have up to now only been
represented on singles. While McClure demonstrated his ability to-sing
low-down blues at a recent sit-in at Po' Bob's in Eagle Park, and a
commanding way with sixties soul material at Oliver's Soul Reunion last
May, on this premiere album he works in a contemporary R&B vein. His
ballads are effective, and the up-tempo numbers have a strong dance

- beat, propelled by Tony Matthews' stinging guitar, producer Swamp

Dogg's keyboard work, and a full horn section.

| Honey Take Me Pulsar 004 Former Oliver Sain bass player Ronnie

Guyton's premiere single features a fine, up-tempo blues on the title cut,
with a rich, contemporary mix, and a tight version of Hide Away on the
flip, with solid guitar work from Tom Maloney. Look for good things
from this talented entertainer.

Theatre

The Scottsboro Boys The Holy Roman Repertory Company Oct 13 &
14 at COCA. The striking tale of nine blacks falsely.convicted of
raping two white women in Scottsboro, Alabama in 1931 featured
musical segments by legendary blues singer /mandolin player Yank
Rachel backed by Henry Townsend and Leroy Pierson. The show will
be broadcast of KWMU January 8, 1990 at 9 PM

St.Louis’ Best Selection
of Blues, R&B, Deep Soul

'KDHX's “Papa Ray” on Staff
Vintage
Vinyl

721409
6362 Delmar

OFF BROADWAY

S == =38

. 2 s

National & Regional
Blues, R&R, Reggae

Hll

Located 5 minutes south
. of downtown St. Louis -

3509 Lemp, St. Louis, MO 63118 near interstate 55-44-70

I.utle CIque
and The Nighteats

Tl\eh Naslntcuts Jtlnvtr‘ a LIS Ll-es Ledf "'St"“"‘e"h“
\urtuo:-ty ond outr‘ageoua humer — BAH

.Iam:)aﬁ/




SOUND OF NEW ORLEANS BLUES
IS PROUD TO RELEASE ,
| || ON THE AIR
.THE NEW TOMMY RIDGLEY AL BUM KATZ 1600 AM

I DON'T WANT NOBODY ELSE Saturday 11-4, Sunday 12-5, Lou “Fatha” Thimes
‘ Saturday 6-11 AM, Gracie ‘

Monday-Friday 6-10 AM, Dr. Jockenstein
AVAILABLE ON CASSETTE_$ 10 SHIP.INCL Monday-Friday 1-4 PM Heart & Soul Satellite

; { Saturday 4-9 PM Michael Key
SONO RECORDS 5584 CANAL BLVD. Friday 9-1 Lou Thimes Live From Shaw Hall

NEW ORLEAN. S A 70124 Saturday 9-1 Dr. Jockenstein Live Erom Club 54
NEW BLUES ON KDHX 88.1 FM || KBDY 89.9 FM
Saturday Midnight-4 AM, Blues and Other Colors

i @&RHEL ) : Ferris Taylor and Robin Macon
WEDNESDAYS. MIDNIGHT TO 3 KCLC 89.1 FM

%

@ENTLEM&N E‘D“M] @ ATES Sunday 8-Midnight, Blues From The Basement

MONDAYS 3:30 TO 6:30 PM i
, KDHX 88.1FM
Sunday 6-7 PM, Glass Bottom Boat, Uncle Ro
CABANELLAS D.J. SE y ’ 2 y
g i FAS B SERVICE Sunday 7-8 PM, Nothin’ But The Blues,
Ron Edwards
S UL TV e e Sunday 8-10 PM, Night Train, Papa Ray
S SPECIALTIES: WORLD BEAT - ETHNIC MUSICS Sunday 10-12, For Night People, Al Becker
E;-:;;::?';:‘-;BES ‘ Monday 3:30-6:30 Gentleman Jim Gates
L - S =
SERVING WEDDINGS PARTIES ® ANNIVERSARYS rUCSday 4‘6'30 PM BluCSday Aftcrnoon’
ASK ABOUT OUR CUSTOM TAPING SERVICE Dennis Clancey and John McHenry
I OONCEIOHNTE + JoRSIRER Tuesday 10-12 The Tuesday Night Dance Party, -
314-351-2838 B Vigil ‘

Wednesday Midnight-3 AM, Gabriel
Thursday 1-3:30 PM, A Big Bucket of Blues,
Tony C. and Bill Greensmith
Thursday. 9-11 PM. Crescent City Classics, Ms Q.
Eriday 4:30-6:30 PM, Blues In The Night,
Art Dwyer
Friday 7:30-9:00 PM, The Roots Canal; Orlando

KWMU 90.2 FM

 Saturday 9:45-11 PM, The Baby Face Leroy
Blues Show, Leroy Pierson

KWUR 90.3 FM

Sunday 2-4 PM, Elizabeth Bardach

Wedneday 2-4 AM Blues At Two, Liz Voosen and
Allen Gillette

WSIE 88.7 FM

Friday 9-10 PM, Blues From The Red Rooster




Support The Businesses
That Support The Blues

ALLIGATOR MUSIC
Gary Gordon

111 8. Market St.
Sparta, Illinois

(618) 443-5051
“Onality And That’s No
Crock”

CONGERT SUPPORT SERVICES

Mark Schilling

121 East Felton Ave.

St. Louis, MO
631-3848

“Professional Stage Lighting
At A Reasonable Price”
THE HABERDASHERY
VINTAGE CLOTHING
Jolie Mackney

822 Lafayette Ave

St. Louis, MO
421-0110

“Timeless Clothes For All
Oceasions”

HEALTHY YOU
VITAMINS AND HEALTH FooDn
2546 S. Brentwood

St. Louis, MO
962-2218

"Pevsonal Care For Your
Health Needs"

‘| HULLABALOO

Dana Hunsche

1556 South Broadway
St. Louis, MO
241-1969

St. Louis’ Lavgest Vintage
Clothing Store

KuaN ELECTRONICS
Obeid Khan

5644 Pershing

St. Louis, MO
3679378

Tube Amp Repair

& Modification

K1AUS PIANO SERVICE
Rural Route 8, Box 177
Edwardsville, IL

(618) 656-3985
“Custom Piano Restoration-
Aural Tuning®

G. KRETMAR LAW OFFICES
7911 Forsyth Suite 300
Clayton, MO

721-8685

“Avoid the Legal Blues®

- 8t. Louis, MO

MIissISSIPPI NIGHTS
Pat Hagin

- 914 N. Ist Street

St. Louis, MO

421-3853

“The Best In National And
Local Talent”

Music FoLK

Janet Boyer

- 8015 Big Bend Blvd

Webster Groves, MO
961-2838

“Keeping Traditional
Music Alive In St. Lowis™
MUusIC GALLERY

Dennis Cronin-Doyle
1801 S. 9th Street

St. Louis, MO et

231-0800

. “Blues You Can Use:

Traditional, Modern, Zydeco”
OCCHI DEsIGN &
DEcorATING

Don Occhi

3630 S. Broadway
771-7008

“Designing For The Blues®
QUALITY ANTIQUES AND
USED FURNITURE

Earl Moore

2711-13 Gravois

St. Louis, MO

776-6969

“Layaway The Blyes”
ROTHSCHILD’S ANTIQUES
Pete Rothschild /
398 North Euclid Ave,

St. Louis, MO

361-4870

“For Unique Holiday

Gi ! 2

DONALD SLOANE, M.S.W.
677 N. New Ballas Rd.

St. Louis, MO

432-3166

Pyychotherapy _

WEST END MUsIC

5644 Pershing Ave.

St. Louis, MO’ <
3679378 |
“The Guitar Specialists”

Specializing in the Repair of Stringed Instruments

8427 OLIVE BLVD.. ST. LOUIS. MO 63132

\

SKIP GOEZ (314) 997-1125

“WELL THE JOINT STARTED JUMPIN...”
- JOINT JUMPER’S

{

: Jeff M.
3 862-8016

BOOKING:
621-8246

HOTLINE:
621-4848

T . SOULARD BLUES BAND

MOJO SYNDROME
‘CLASSIC AND ORIGINAL BLUES

Dan Duntze - Rich Griffin - South End Eric

Derek Morgan - Bobby Nickeson

Derek (314) 721-8157 Dan (314) 727-2983

Btue City Band

Reith Daden
787-7787




) GUITAR COLLECTOR

| buy old guitars, basses, amps
or any stringed instruments.

$$$$ TOP PRICES PAID $$$$

Cail Mike Teepe (314) 962-9668

5840 Hampton, St. Louis, MO 63109, (314) 832-2249
2831 Cherokee, St. Louis, MO 63118, (314) 771-0480
10828 St Charles Rk Rd.,St Louis, MO 63074.(314) 298-7530
4547 Gravois, St Louis, MO 63116, (314) 351-8069
7023 Broadway, St Louis, MO 63111, (314) 351-9136
214 W. Freeman; Carbondale, IL, (618) 529-4688

BUY-SELL-TRADE

EUCLID RECORDS

4906 LACLEDE e ST LOUIS MO 63108

new & used - Ips, tapes, cds:

314-361 7353

.

PARTICIPATE

in the Blues Society

To the dozens of volunteers actively participating in the
Blues Society we extend our thanks. The Society could

ot function without your support. But more help is

needed.

Volunteers are needed in the following capacities: .
1. Volunteer Coordinator. This entails calling members
then essential tasks arise: some predictable, such as
luesletter distribution, and some spur-of-the-moment.
Promotion Director. The Promotion Director must
maintain relations with key members of the print and
breadcast media in order to disseminate timely
information about Society activities. He or she must also
assemble information and photographs about upcoming
artists for’the media, and for posters, flyers and mailings.

*3. Circulation Director. The Circulation Director must
coordinate the timely distribution of the Bluesletter.

Transcnptmn Transeription of interviews for
luesletter stories requires good typing skills and exact
attention to verbal nuances.

5. Grant Writing, During November and December
grant applications must be prepared for future Society
activities. ;
We always need help folding, stamping, stapling and labeling
mailings. 'We also need volunteers to work the door at Society
events. Writers for The Bluesletter are invited, as are letters to
the editor. Anyone may submit an article for the Soapbox
column. You can also help by actively recruiting new members
and being sure to attend Society events. Any one wishing to
volunteer should call Joel at 647-2447 after ten in the morning,

[

finest in stringed instrument repair and sales

" Authorized

fjbey

C. F. MARTIN
: Warrénty'Hepair

1546 S. Broadway
St. Louis, Missouri 63104

JIMMY GRAVITY

Guitars, Amps, Etc...

Grear Sounds Music
296-6577

2024 Keywest
Arnold, MO 63010

KEVIN DANIELS

EUGENE NEAL CoNTINUED FROM PAGE 6

the song for CBS with a St. Louis vocal group called the Profiles
that included James Cross, Jamie Ross, and Eddie “Shot” Scott.
That same year they were regulars on the Rampage television show
on Channel 11 at noon on Sundays, along with Bob Kuban, Chuck
Berry and others. Gigs at the Misty and the Interlude in ‘65 were
broadcast live on KATZ by D.J. Jerome Dixon.

In ‘67 Gene spent a year without the band in La Puente, California
where he finally got to play with his old friend Ike, touring
regionally. When he returned to St. Louis he resumed the gig at the
Lakeside using McNutt on vocals, Sammy Mitchell on horn and
Chuck Clay on drums. He married Slick’s daughter and became the
managger of the Lakeside as well as the house bandleader: The
Lakeside was big, it held 350. Often “half of Gaslight Square”
would follow him over after the Pussycat gig. “They loved it, out in
the country, let your hair down, do what you want to do; listen to
the music. We was havin® a ball.” He would take the band to Kansas
and up into Illinois on dates considered a vacation from the
Lakeside.

In 1973 Gene had had it with managing a club and a band and
gave up music for a secure job at Anheuser-Busch, which he still
holds. He gave the band over to his second guitarist, Howard
Robinson, and sax player Joe Whitfield. He remembers his years on
the musical scene here with clear pleasure, as I am sure do many who
saw him perform.
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Dial

3 Mr-West

Bought and Sold

~ Lessons and Repair

CaSey Sutton . . . Kevin Sutton

5644 Pershing Ave.

BLUE MONDAY JAM

Bnn Your Axe and Jam Every Monday at

Clcero s Basement Bar/Call SMR-WEST

Tommy Bankhead

& The Blues Eldoradoes
776-1184

Fontella Bass

Bel Airs

Chuck Berry

Chuck and Ingrid Revue
Big George & The Houserockers
531-9207 :

Blue City Band
781-7787

Blues Randy

& The House Rockers
Bluesomatics

Broadway Rhythm
Buffalo Bob

& The Bedroom Blues Band
Barbara Carr

Mr. Chesterfield & The Smokers
(618) 462-3177

Rudy Coleman Jr.
James Crutchfield
664-7003 ;

Daryl Darden Quartet
Davis Brothers Band
381-6327

David Dee

& The Hot Tracks Band
271-6608

James DeShay
389-7734

Doc Terry & The Pirates
271-8538

Ron Edwards

Eddie Fisher

(618) 337-9152"
Frank's Creation
524-3707

Vernon Guy
381-0483

Tom Hall

241-8739

J.J. & Company
Jimmy Lee

& The Joint Jumpers
862-8016

Johnny Z & The Midnight Jump/

353-0068

Stacy Johnson
361-1389

Johnny Johnson

& The Magnificent 4
994-9000

Willie Johnson
Jones Brothers
361-8753

Albert King
Thurston Lawrence
776-7266

Little Eddie
771-1363 -
Loose Brothers -
296-9244

Clayton Love
381-5886

Thurlman McCain &
Nationwide

Cleetie Milon & The VI.P.’s

Mojo Syndrome
721-8 157

ojo Tooth

obbie Montgomery
727-8030
Screamin' Joe Neal
647-2447
No Money Down
389-9154
Billy Peek
522-0110
Piano Slim
534-5026
Leroy Pierson
426-2518
Q.T. & The Soul Band
482-5559
Tom “Papa” Ray
721-4096,
J.R.Reed

& The Real Blues Band

382-5629
Rockin' Luckys
946-3202

Rondo’s Blues Deluxe

429-3219

4

ST. LOUIS BLUES ARTISTS

BROUGHT TO YOU BY WEST END MuUSIC

Ross & Hunt

(618) 398-6670

Herb Sadler's Kings of Rhythm
451-6505

Oliver Sain

383-0067

Silvercloud & The St. Louis
Blues Band

355-6769

The Silvertones

Benny Smith & The Sportsmen
with Vernon Guy

389-3409

Big Bad Smitty

647-2447

Soulard Blues Band
621-8246

The St. Louis Bluesmasters
Marcel Strong

Dan Lee Taylor

Henry Townsend

385-7729

Cecil Travis

Madelene Turner

Beth Tuttle

Walter Westbrook

Mae Wheeler ;
Arthur “Willie” Williams
381-4740

To Provide Additional

Information
call Joel @ 647-2447




THE PERFECT HOLIDAY GIFT!

MEMBERSHIP CATEGORIES MEMBERSHIP BENEFITS

D BLUE FLAME MEMBERSHIP $15 /YEAR

N CATION OF CLUB CONCERTS
RECEIVE BENEFITS 1 2 3 4 5 6 AND 7 OTIFICATIO CLUB CO

. MEMBERSHIP CARD
SUBSCRIPTION TO THE BLUESLETTER
. DISCOUNTS TO SELECTED
BLUE TO THE BONE MEMBERSHIP $50 /YEAR BLUES SOCIETY EVENTS
- RECEIVE BENEFITS 1 234567 8 AND 9 BUMPERSTICKER: HEY! HEY!
. THE BLUES IS ALL RIGHT
6. BLUES CLUB BUTTON
7. BLUES CLUB CAN HOLDER
BLUE BUSINESS MEMBERSHIP $25 / YEAR . O+ BLUES CLUB COFFEE MUG
RECEIVE BENEFITS 123456 AND 7 *  O.BLUES CLUB T-SHIRT § M L XL

RECEIVE A LISTING IN 6 ISSUES OF THE LG W L R Sikcis monl
_ BLUESLETTER ' :

BODACIOUSLY BLUE MEMBERSHIP $30/YEAR
RECEIVE BENEFITS 1 2345 6 7 AND 8

il e

o

|:| BLUE PLATE MEMBERSHIP $5 / YEAR
RECEIVE BENEFITS 1 2 3 4 AND 5

PLEASE CHECK DESIRED MEMBERSHIP - Name
CATEGORY, FILL IN MEMBER INFORMATION

AT RIGHT, AND SEND THIS FORM WITH Sadre -
CHECK OR MONEY ORDER TO- . Lo e

Zip

THE ST. LOUIS BLUES SOCIETY Phone (home)_ (work)
BOX 21652
ST. LOUIS, MO 63109

Foreign Subscriptions $12

I want to actively participate in the Blues Society by contributing my talent or expertise in:

"I would be willing to help distribute posters, flyers, or THE BLUESLETTER

THE ST. LOUIS BLUES SOCIETY 43 |
BOX 21652
ST. LOUIS, MO 63109

\§
Nonprofip o

Address Correction Requested




