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DAVIS BROS, BAND

by Joel Slotnikoff

John, Sylvester, Russ and Boo Boo Davis
The Davis Brothers Band plays at Tubby's Red Room in Centreville, at the south-east
end of East St. Louls, every Friday and Saturday night from 2 A.M. until dawn, but
their story begins nearly a century ago in Port Gibson, Mississippi, on Highway 61,
in the hill country south of Vicksburg. There, in 1895, Sylvester Davis was born. Lit-
tle is known of his early life, but by 1925 he had moved to Drew, Mississippi, in the
heart of the Delta. South of Memphis about a hundred miles, this region at the time
had been cleared of swamp and forest and turned into the richest cotton land in the
South. The huge harvest was worked manually, and along with the large influx of
laborers, there was a'corresponding influx of musicians from surrounding areas,
particularly the hill:cotintry to the south. The entire Delta region was profoundly
rich with blues music, and the town of Drew was a particularly fertile one. Charley
Patton, the first broadly known performer, stayed at Will Dockery’s plantation near
Drew for many years; and several other legendary performers spent time there, in-
cluding Willie Browh and Tommy Johnson.

Sylvester Davis farmed cotton and was proficient on a variety of instruments,
but was known primarily as a violin player and vocalist. He appeared with the
Rabbit Foot Minstrel Show, the second largest one, and probably perfected his
legendary dancing skills there. Musicians he played with include Robert Petway,
John Lee Hooker, Elmore James, Lee Kizart, and Tony Hollins, the author of
Crawling Kingsnake. He also must have been exposed to Patton himself. His old-
est son, Syivester, known as Russ, born in 1934, remembers his father playing reg-
ularly with a quitarist named Pete Williams, and a man called Bo who played an
instrument called a jazz horn. One inserted a cigarette paper, and achieved a
sound like a kazoo. By the time he was nine Russ was gigging with his father at a
club called The Blue Room in Vicksburg on acoustic instruments.

After Russ came John Davis. While the elder Sylvester was a short man, John
grew to six four and became the lead guitar player. In 1943 the next son was
born. He was named after several of his uncles, James Oscar Davis, and has al-
ways been known as Boo Boo. By five Boo was playing harmonica, and singing in
church with his mother the hymn “Wonderful Time”. By thirteen he was playing
guitar, and by eighteen he was playing out with his father and older brothers
under the name of The Lard Can Band. The name came about when his father '
carved Boo a set of hickory sticks and sat him behind a lard can covered with a
towel to beat out the rhythm.

The Lard Can Band traveled throughout the Delta to towns including Tu-
tweiler, Clarksdale, Greenwood, Greenville, Chambers and Relling Fork, playing
taverns, jukes, and picnics. At home in Drew they played across the tracks for Mr.
Honeycups, and for Dr. Johnson's yard party every fourth of July. Songs they
played included “Oh Baby", “The Tap Dance", which Russ would play while his
father danced, “I'm in Love With You Baby", “My Baby's Crying’, “Annie Mae”, a
lot of Eimore James and Howling Wolf, and an original cailed “House Lady” that
Continued inside

Artist Profile

BIG BAD SMITTY

by Joel Slotnikoff

John Henry Smith was born February 11,
1940, in Vicksburg, Mississippi. His family,
two boys and two girls, farmed cotton. His
mother passed away. when he was four. When
he was ten his father bought his older
brother a Stella guitar, which he would play
when no one was looking. By then the family
had moved to Schalter, Mississippi, near
Greenwood. The first song he learned to play ;
was “Still A Fool” by Muddy Waters. When he Big Smitty

was ten his father died and he lived on his

own from then on. By age sixteen he was living and playing in Jackson and driving
a truck for the Canada Dry Beverage Co. At that time he saw artists such as Elmore
James, Sam Myers, Robert Nighthawk, and Johnny Littlejohn in and around Jack-
son, He cites as his main influence Lightnin® Hopkins, as well as Little Son Jackson,
and the Louisiana artists, Slim Harpo, Lightnin’ Slim, and Lonesome Sundown. The
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“group he played with during those early days in Jackson included Sonny Dishman

on bass, Mattie Boy on drums, and a guitarist called Little Walter. They would play
Joints such as Sammy Lee’s, Richard's Playhouse, and Estelle’s, as well as picnics and
“frolics out in the country.”

At age eighteen he moved to Oakland, California, where he boxed briefly and
wrestled professionally for several years. It was at this time that he adopted the
name Big Bad Smitty.

In 1962 he came to St. Louis and began a five year stint playing quitar with Big
George and the Houserockers at the old Club Caravan at Garrison and Frankiin, and
continued working as a truckdriver.

By 1970 he returned to Jackson and played with King Mose and Nolan Struck. It
was at this time that he was recorded by Johnny Vincent at his Capitol St. studio for
the Ace label: These recordings were eventually released on the Ace anthology
“Genuine Mississippi Blues" which also featured Fred McDowell, Sam Myers and
Johnny Littlejohn. Smitty sang "How Many More Years” and “Smokestack Light-
ning", as well as backing Eimore James Jr. on two cuts on guitar.

By 1979 he had returned to St. Louis and has been here since, driving truck and
playing with various groups at various clubs on the North Side. In 1987 he began a
two year stint at Spraggin’s Haclenda on Martin Luther King Dr., fronting for Robert
Doll and his band. In 1988 he cut the album “St. Louis On A High Hill" on the local
JCE label with this band.

In 1988 he teamed up with the Davis Brothers Band and they may be seen at
various venues around town. The music Is rough and genuine, with a distinct Delta
flavor, and when Smitty puts his guitar aside and ventures out into the audience to
testify, the results are dynamic!
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Upcoming Events

JULY 13 BUGS HENDERSON and THE SHUFFLEKINGS at Cicero’s
Opener by Jimmy Lee and The Joint Jumpers

JULY 19 DOC TERRY & THE PIRATES and THE LEROY PIERSON BAND on the BLUES CRUISE
on The President

JULY 24 SIN CITY DECIPLES...Blues from Kansas City at Cicero’s

AUG 4 DENIECE LASALLE and LATIMORE at Club 54

AUG 31 BLUES CLUB ANNUAL MEETING at Biueberry Hiil, Meeting at 8:00 PM. with Big
Bad Smitty (acoustic set) and Benny Smith & The Sportsmen featuring Vernon Guy

Local News

Blues great JAMES DESHAY wed the former Olivia Marla Smith November 23.
Look for a new single soon from DAVID DEE to be released on Pulsar.
Also check out soul singer GENE JACKSON'S new single on the JCE label.

National News

The sixth Chicago Blues festival, June 9,10,11 saw good weather and great music with a
special Louisiana tribute featuring Allen Toussaint, Irma Thomas, Dr. John, a red-hot
Snooks Eaglin, and a Rockin’ Dopsie opener that had five thousand in the Petrillo Shell on

their feet and dancing. Attendance estimated at 150,000 included a nice St. Louls contingent.

We note with regret the passing of Chicago artists guitarist HIP LINKCHAIN in February
and drummer ODIE PAYNE in March.

Reviews

A.C. REED and the SPARKPLUGS at Off Broadway. Reed, who cites as Influences Gene Am-
mons and the late, great Arnett Cobb, played with a fat, solid tone and inventive phrasing.
He has an easy way with vocals, not unlike his half-brother Jimmy Reed. His presence and

projection are extremely convincing; this is a man who played with T-Bone Walker in Amar-

Hlo, Texas In 1957. The Sparkplugs were hot, particularly lead-quitarist Vance Kelly.

New Members

Frank Absher Mike Hall Ed McGue Jerry Pruce |

Janet Becker Penny L. Hunst Earl Moore Roy Short

Robert Bentzinger Larry Isgrig West End Music Kenneth B. Smith, M.D.

Herman Booker Richard & Pat Jones Albert K. Nakanishi  Alice Sutton

Jimmy & Peggy Clark  Paul Klauber Kim Nash Marcia Townsend

Carol Essen Edward G. Lott, Jr.  BenPark Larry Weir

Mark A. Feichlia Ron McDonnell Dick Pressler John A. White
Anthony S. Wippold

St. Louis Blues Club News

The 1989 St. Louis Blues Club Annual Meeting will be held Thursday August 31 at Blueberry
Hill, 6504 Delmar, at 8:00 PM downstairs in the Elvis Room to elect a new Board of Direc-
tors. Please be sure to attend. The meeting will be at 8:00 PM with entertainment after-
wards by Big Bad Smitty playing a rare accoustic set followed by Benny Smith and The
Sportsmen, a fine group with deep St. Louls roots.

The Board of Directors has approved a new membership category, the Bilue Ribbon
Membership, which will provide honorary dues-free membership for biues artists and en-
thuslasts in the greater St. Louis area who have made substantial, long-term contributions
towards accomplishing the Club’s goals. Any current member may nominate a person for
this membership. Approval by the Board of Directors Is required. Write to the Blues Club
Membership Commitee/for details at Box 21652, St. Louis, MO. 63109.

Directors Bill Greensmith and Sam Valenti have resigned from the Board. We thank
them for their years of service.

The new membership premiums, shirts, mugs, buttons, bumperstickers, and can holders
are avallable at Blues Club Presentation events, and at West End Music, or with new or
renewal memberships.

The photos of Big George and Oliver Sain in the last issue were by Bill Greensmith.

SOAP BOX

The St. Louis Blues Club Is a not-for-profit organization
established in 1984. We are comprised of hardworking
volunteers who generously donate their time and exper-
tise as musicians, concert promoters, <lub owners, histo-
rians, radio programmers, graphic artists, and business
leaders.

We are dedicated to supporting Blues musicians, and
in particular our own St. Louis artists, by providing them
with the opportunity for public performance locally, na-
tionally and internationally. It has been our aim to work
both visibly and behind the scenes in their behalf. These
talented musicians are a vital part of our St. Louis heri-
tage and constitute an important resource in our commu:
nity.

Since our inception, we have produced aimost 40
Blues concerts. Our St. Louls artist’s festival held at Mis-
sissippi Nights in March of 1986 presented 18 actsin a
one day, 16 set marathon. We aiso co-produced the 5 day
Benson & Hedges Festival last October at various loca-
tions throughout the Metro Area. These events were the
largest concerts of their kind ever held in the history of
§t. Louls and received rave reviews from hoth critics and
audiences alike.

This year we have begun publishing our “Blues Let-
ter” to help keep you informed with the latest news
about artists, clubs, radio programs and special events.
Also we are producing a "Hometown Series” consisting of
rediscovered or less well known musicians of merit at
Blueberry Hill. We are currently planning a Fall line-up
of larger programs.

We sincerely hope that you will become a member
and help us by participating in these endeavors.

Ron Edwards

S0, DIRECTORS:
Ron Edwards, Chairman
Frank Babcock
George Edick

: Ca;,bl Kuelker

John M

BLUES CLUB Gene Nao:{man
OFFICERS: Lindsay Pickens
Joel Siotnikoff, President Oliver Sain
Lindsay Pickens, Vice President  Joel Slotnikoff
Carl Kuélker, Secretary Lou “Fatha” Thimes
Orlando Perazza, Treasurer Henry Townsend

The St. Louls Blues Club Is a Missouri non-profit corpora-
tion dedicated to preserving Blues music, to fostering

* growth and appreciation of Blues music, and to provid-

ing Blues artists the opportunity for public performance
and individual improvement in their field, all for the ed-
ucational and artistic benefit of the general public.
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Joel Siotnikoff Luana Hayes
Advertising Rates

SIZE 1 TIME . 6 TIMES
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1/8 Page § 40 $ 35
1/4 Page $ 75 $ 60
1/2 Page §140 $125
Full Page $250 $200

Ads under contract at old rates remain the same.
For Ads Call: 726-4913 or 647-2447

Copy Deadline For Next Issue: July 31

Articles & Photos To:

St. Louis Blues Club Newsletter
P.O. Box 21652 :
St. Louis, MO 63109
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ST.LoulsS' FINEST BLUES, JAZZ & REGGAE TALENT
CALL FOR SCHEDULE: 436-2222

WHERE THEYRE PLAYING IN ST. LOUIS
Sponsored by the 2nd Street Diner

Clubs featuring Live Blues—Call ahead for information

1860's SAlOON ...ccavenssrarnsnnsnsnanas 231-1860 Lemp Mansion ..cccesssesssssssannens 664-8024
20th Century : L OIS i s ncruecninwnnenshudviinhiene 383-9882
2nd Street Diner ........cccavunssenns 436-2222 Maggie McDUffS ..xesmssanansnssansane 355-1164
o L e e P T R R L P O 241-7400 MArcla’'s cvicosissusnsinnasussnsunnansnasnn 652-8333
Al Cooper’s Lounge ........ceusesss 427-2762 Mike & MiIN'S .ccecnssesssasnsnnnsssasnss 421-1655
Allen AVe .....csmssssssssssssssssssassn 241-2971 Millie’s Carribean Room .......... 385-3522
Baby Doll Lounge Mississippi Nights ........ccccaeenses 421-3853
Bailey Brothers .....c.csssusenanssanas 352-8660 Missouri Bar & Grill .......ccuuesee 231-2234
Blueberry HIll ....cccuiemavncansninanen 726-0066 New Club Caravan ....cc.csusseseses 534-8112
Booe's Casablanca ......ccssssiseess 724-2663 Off Broadway ..ccccsssssarnsssnssnnes 773-3363
Broadway Oyster Bar ......c.c.... 621-9606 Players LOUNGE ....ccccsassusnsannasas 271-7291
Cicero’s Basement .......c.ccaeueeeas 862-0009 PO’ BODBS ..icossssssesssnsasasssnanncnanas 876-9408
L Y R et e 533-0202 Riddles it Lol 725-6985
COHSEUM <ioucrarnscnsessvnnannanasssvans 385-6910 S&P Oyster CO. ..cccsansurarnnannansss 256-3300
Crehan’s Irish Pub ............. 618-397-7930 Sadie’s Personality Bar .....c..::s 389-3366
French Quarter .....c.cceusussnssasas 947-1343 Stagger INn ...cccoemvarucasennass 618-656-4221
Great Grizzly Bear ......ocxssnissns 231-0444 Sydney & Lemp Saloon ........... 664-1164
Hacienda LOUNGE ...creusmsssassassas 382-4503 ‘Texas Lady

Hidden COVe .....cccsmmmnmnmsananananan 427-9679 The President .......icscsssesssssanens 621-4040
HItS cevcmscaceancarnmnassesansannnansnnnan 256-4949 Tubby's Red ROOM ....oanusee 618-656-4221
‘Houlihan’s Biergarten ............. 863-9116 Webster Bar & Grill .....cceceeeeeens 962-0564

Kinloch Cotton Club .......ccccuuses 524-2460 . Whitt Lounge ......cicsessssssscasinss 535-3680



Feature Artist

DOC TERRY

by Joel Slotnikoff

Doc Terry has been a fixture on the St. Louis
blues scene for over four decades. He Is a fine
harmonica player with a mournful tone that
evokes the lonely expanses of the Mississippi
Deita, and a convincing blues vocalist as well.

He was born in 1921 in Sunflower, Missis-
sippl, some twenty miles south of Drew. His
grandfather and grandmother, Jake and Martha Doc Terry
Burns, played music.

His mother and father, Ella Mae and Ralph Adail, were musical, as were many other
relatives, so Doc developed an Interest in music at an early age. It Is said that he Is a dis-
tant relative of Muddy Waters. He was raised in Scotts, Mississippl, at the Delta Pineland
Company and did not leave there until he was nineteen, when he moved to Greenvilie.
There he heard the likes of Willle Love, Robert Nighthawk and Sonny Boy Willlamson. He
also heard Charlle Patton and his wife Bertha at picnics and ball games, as well as Howlin’
Wolf, Memphis Minnle, and Washboard Sam.

His mother bought him his first harmonica when he was twelve, a twenty five cent
model, but he soon moved up to a fifty center. He met and hung out with Sonny Boy in
Lula when he was nineteen. He also began singing and dancing. He tap danced when he
was In the Army In the Philippines. He went In the army In 1944 and spent two years. Dur-
ing this time he studled harmonica from Sonny Boy's records.

After the war he came to St. Louls and found employment at the Army Depot in Gran-
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ite City, lllinols, and played weekends at clubs including the Cotton Club on Route 3, the

Polka Dot Inn, Ned Love’s Moonlight Inn, Huff Garden at 16th and Division, the Red Top,

The Early Bird at Garrison and Franklin, and the Clark bar, all vanished now. He recalls Big
John Wrencher at the Red Top, and Memphis Slim at the Chesterfield Bar at [8th and Frank-
lin and at the Forrester Club in East St. Louis. He played with Robert Nighthawk at Ned
Love's, and has also played with Frank Frost and with Little Waiter Jacobs.

His given name Is Terry Adail. His first real gig with his own band was at the Yukon
Bar at Newstead and St. Louis. When he booked the gig he wrote down the name of his
band for the owner: Terry and the Pirates. When he showed for the gig several days later
there was a big sign in the window saying DOC TERRY AND THE PIRATES. As they pulled
up outside his drummer asked him "Who Is Doc Terry? Aln't we supposed to play here?” He
went inside fearing the gig had been stolen and asked the barmald “Is the band supposed
to play here tonight?” She said “Yeah."” He asked “Who Is it?” She answered “Some Doc Terry
or another"”. “Who's Doc Terry?” he asked. She said “Don't you know? Say, ain't you in the
band?” “Yes I'm in the band but [ don’t know no Doc Terry”, he answered. “Well bring your
stuff In anyway!” And that's how the name Doc Terry came about.

When Doc retired from the Army In 1971 he took up music on a full time basis. It was at
this time that he cut his two 45's on the DTP label at Technisonic Studios on Brentwood
Blvd. They were released as “Rock With Doc” backed with “Hoodoo Blues” and “Things Can't
Stay the Same” backed with “Dr. Boogie”. Personnel on the session were Long John on bass;
Amos Stanford, better known as Little Amos, who had learned slide from Robert Nigh-
thawk, on lead guitar; Fred Grant on second lead; and Doc’s son, Doc Terry Jr., on drums.

Following the recordings, Doc took a vacation from active playing for several years.
Then In the iate seventies he played regularly with Silvercloud, after which he Jammed In-
formaily with a variety of bands until the death of Earthquake, the legendary St. Louis
blues drummer, in 1983, when Doc became so depressed he again took a leave of absence.
He came out to play again In 1986 at the First Annual St. Louis Blues Festival presented by
the St. Louis Blues Club, and afterwards began sitting In again with different bands. That
summer he met Pattl Thomas and together they re-formed Doc Terry and the Pirates, with
Patti functioning as booking agent and manager, as well as doing vocals. Their first gigs
were at the Metro Lounge in East St. Louls and at the Red Witch In St, Charles, :

The group presently consists of Doc on vocals and harmonica, Patti on vocals, Tommy
Johnson on lead guitar, Nate Thomas on drums, Marshall Dunn on bass, Jesse Giil on sax,
and Johnny Coleman on keyboard. They can be seen every Friday from 9 to 1 at the Broad-
way Oyster Bar, and every Saturday, outdoors, at the S&P Oyster Co. from 8 to 11.

Information for this article was liberaily borrowed from Mike Rowe’s interview with
Doc in Biues Unlimited #121. We urge our readers to subscribe to this fine publication by
writing to Biues Unlimited, 36 Belmont Park, Lewisham, London SE 13 England,

"Driving, dixie-fried rhythm & blues

that modernizes the blues without

betraying its essence.”
—WASHINGTON POST
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Silver étins Mlusic & Repair

SPECIALIZING IN VINTAGE & LATE MODEL USED GIBSON - FENDER & MARTIN GUITARS

GUITARS - NEW & USED:

CHARVEL KRAMER MUSIC MAN
YAMAHA  GIBSON IBANEZ
ESP GRETSCH HAMER
FENDER RICKENBACKER B.C. RICH

BUY - SELL - TRADE

hi HUGE DISCOUNTS
e, ON ALL
LA ACCESSORIES

997-1120

8423 - 8427 OLIVE ST. RD. (2 Mi. E. of Innerbelt I-170)

AMPS: ACCESSORIES:

CHARVEL BOSS FLOYD ROSE GIBSON

ROLAND TASCAM SEYMOUR DUNCAN Di MARZIO

HARTKE EMG CELESTION SHURE
KAHLER ROCKMAN SAMSON
SEIKO IBANEZ FENDER

ST LOUIS' GUITAR PRO SHOP

GUITAR
LESSONS




MOJO SYNDROME

CLASSIC AND ORIGINAL BLUES

Dan Duntze - Rich Griffin - South End Eric

Derek Morgan - Bobby Nickeson

Derek (314) 72-1-8157 Dan (314) 727-2983

Bic BAap SmiTTY
'AND THE

DAvis BROTHERS
BAND

SCREAMIN' JOE NEAL

' FOR BOOKINGS CALL:
(314) 647-2447

| House Rockin’ Rhythm & Blues

July 21
July 22
Aug 3

Booe’s Casablanca, St. Charles
Booe’s Casablanca, St. Charles
Mike & Mins

Stagger Inn, Edwardsville
Booe's Casablanca, $t. Charles
Mike & Mins '
Off Broadway Nightclub -

FOR BOOKINGS CALL: 946-3202

St. Louis’ Best Selection
of Blues, R&B, Deep Soul
KDHX s “Papa Ray” on Staff

Vinyl
7121-4096
6362 Delmar

2 Nights Only of Nothin’ But the Blues'
BOTTLENECK, HARMONICA &
MANDOLIN BLUES
Featuring
RoN & BoB & KEITH
EDWARDS CASE DODER
Special guest Dave MacKenzie
THURSDAY, JULY 20 & 27th
MIKE & MINS 10th & Geyer

Direct from New York & Nashville

ONE NIGHT ONLY!
BoB CASE & DAVE MACKENZIE
Special guest RON EDWARDS
Blues, R&B, New Orleans, Uriginals
FRIDAY, JULY 28th
BLUEBERRY HILL



ues Portraits

RAY CHARLES: At Singer Rink—Central Park, N.Y. (Summer of 76) © ©1989 by R.L. Shelll

MUDDY WATERS: S.1.U. Edwardsville, Mississippl River Festival © 1989 by R.L. Shelll



NIGHTHAWK RECORDS

by Victoria Cardillo

Bob Shoenfeld was introduced to Leroy Pierson by Tony Cabanellas in 1970. Two years later Leroy
pressed five hundred copies of a two volume anthology of rare 78's from his collection entitled
“Take A Little Walk With Me". The album, released on the Boogie Disease label, is today a collec-
tors item. Shoenfeld suggested that with more professional packaging the reissue anthology con-
cept could address a market beyond hard-core collectors to include folkiorists and even casual lis-
teners, Bob and Leroy formed Nighthawk records in 1975 and brought in graphic designer Liz She-
. pard to give the line its distinctive look.

The first releases were in 1976. Drawing on Leroy’s superb collection and original research, the
two released “Windy City Blues”, documenting the transition from pre- to post-war styles in Chi-
cago. Each subsequent release has had a tight regional, conceptual and chronological focus. “Chi-
cago Slickers” Vol. | and Il picks up where Windy City leaves off. “Low Down Memphis Harmonlca
Jam"” and “Detroit Ghetto Blues” focus on these two regions, while “Lake Michigan Blues’ returns to
the mid-fifties Chicago sound and features cuts by the jabel's namesake, Robert Nighthawk. Leroy's
purchase of a fine collection from Oklahoma facilitated the release of “Down Behind The Rise”,
featuring the work of Jesse Thomas and others, and the only one-artist album in the series, “Mardi
Gras In New Orleans”, which features the father of New Orleans biues, Professor Longhair, and
Includes his earliest sides from 1949 on from the Star Talent label. The last volume of the serjes,
“Downhome Delta Blues”, focuses on Mississippi post-war rarities. While many of the records rels-
sued are extremely rare, the focus is on musical excellence rather than simiply obscurity. Leroy’s
liner notes are an education in the blues, and many packages contain rare photos as well. Nigh-
thawic’s 200 series of albums includes “Mule” by Henry Townsend, who has been recording for fifty
years. It is the finest recording ever done of Henry and the one he Is proudest of. Nighthawic 202 is
“Rusty Nail", Leroy Plerson’s own fine debut album. ;

Shoenfeld had been traveling to Jamaica since 1973, and by 1978 he turned Leroy on to Jamai-
can blues. The two went to Jamaica, met Bob Marley and saw a ground-floor opportunity to record
another form of black roots music, Their first Issue came in 1981 with the anthology of seminal
Rastafarlan reggae called “Wiser Dread”, followed by an album by the Morweils, aiso known as
Roots Radicks, the premier session group in Jamaica after Sly and Robble, The third release, by the
Itals, called “Brutal Out Deh”, came to the attention of rock critic Robert Paimer, who hailed it Has
the reggae album of the year in the New York Times, precipitating a flood of orders. Subsequent
Issues include the anthologles “Knotty Vision” and “Calling Rastafari”, and records by the Gladia-
tors, Justin Hines and the Dominoes, and Junior Bials. An album by Winston Jarrett is slated for fall
release,

Nighthawk is moving into cassette and CD releases and promises more blues in the future, A
Nighthawk catalogue can be obtained by writing to Nighthawk Records, PO Box 15856, St. Louis,
MO 63114.

BLUES ON THE AIR

KATZ 1600 AM

MONDAY-THURSDAY: 4-9 PM, LOU“FATHA" THIMES
SATURDAY: 6-10 AM, GRACIE
MONDAY-FRIDAY: 6-10 AM, DR. JOCKENSTEIN

KBDY 89.9 FM

SATURDAY: Midnight-4 AM, BLUES AND OTHER COLORS-
; Ferris Taylor and Robin Macon

KCLC 89.1 FM
SUNDAY: &-Midnight, BLUES FROM THE BASEMENT—Magic Sam & Cindy

KDHX 88.1 FM

MONDAY: Midnight to 2 AM, BUCK NAKED—Tom Hall
TUESDAY: 4-6:30 PM, BLUESDAY AFTERNOON—Dennis Clancey & John McHenry
10-Midnight, TUESDAY NIGHT DANCE PARTY—Ed Vigil
THURSDAY: 124 PM, BIG BUCKET OF BLUES—Tony C, & Michaei D.
9:11 PM, CRESCENT CITY CLASSICS—Miss Q
11:2_ AM, THE NIGHT CRAWLER—Michael Finney
FRIDAY: 4:30-6:30 PM, BLUES IN THE NIGHT—Art
9-Midnight, RHYTHM & BLUES ETC—Orlando
SUNDAY: 7-8 PM, NOTHIN' BUT THE BLUES—Ron Edwards
8-10 PM, THE NIGHT TRAIN—Papa Ray

KWMU 90.2 FM
SATURDAY: 9:45-11 PM, THE BABY FACE LEROY BLUES SHOW

KWUR 90.3 FM

SUNDAY: 2-4 PM, ELIZABETH BARDACH
4-6 PM, BOBBY LANE

WSIE 88.7 FM
Friday: 9:10 PM, BLUES FROM THE RED ROOSTER

PUBLISHED
EVERY 5 WEEKS

BLUES & RHYTHM

Packed with all the latest
Blues News and Reviews,
Articles, Discographies,
" Blues Records Updates,
Letters, etc...

R

\ SEND £2.45 (2.60 foreign)
: | for your sample copy to:

| BLUES & RHYTHM

16 Bank Street, Cheadls,
Cheshire SK8 2AZ
England.

S|
S%Ev 1310 -

MISSOURI
BAR & GRILLE

Late Night Blues

Featuring the

Finest Local Bands
Live Entertainment

Thurs, Fri, Sat.

Open til 3 AM - 7 Nights a Week
Food Served Until 2:30 AM

HAPPY HOUR 4-7 PM
FREE Hors D'Oeurves
314-231-2234
701 N.Tucker, St. Louis, Mo



Artist Profile

LERQY PIER

by AJ. Cabanellas

In addition to attending school from 1966 to 1970 Leroy found time to hang out
in Chicago and hear the great blues in the clubs of that era, He also made contact
with such noted biues record producers and scholars as Bob Koester, Paul Garon,
and, while down south, with Gayle Wardlow. Leroy also had the distinction of pro-
ducing some of the first all blues festivals in Beloit; Ann Arbor, Michigan; and
South Bend, Indiana. He tried to book so many traditional blues performers so that
he could woodshed with the artists too. It was at one of the early Beloit shows that
Leroy made his first public performance, when Son House brought him out on
stage.

In 1970 Leroy moved back to St. Louis. He taught some classes at Washington
University on blues and, along with Barry Bergey, helped to start the Missouri
Etlends of the Folk Arts. That organization helped produce many successful biues
shows around St. Louis with artists such as Henry Townsend, Roosevelt Sykes, Yank
Rachell, Johnny Shines and Robert Jr. Lockwood. 1970 also brought Leroy into the
record producing field, a double album on the Boogle Disease label that reissued

 much rare post-war Chicago biues. This project was so successful that Leroy, along
with Bob Shoenfeld, formed the highly acclaimed Nighthawk label, producing many
fine relssues of rare biues at first, and later expanding to reggae and Leroy’s own
fine Rusty Nail” album.
association with radio goes back to 1974 with a program called the Mis-
sourl Tradition on KWMU, This show later changed to Beat Down Babylon, a fine
reggae show, and for biues, the Baby Face Leroy show.
was Lightnin’ Hopkins. Hopkins’ “In New Leroy's main talents are as a blues musician. With a fertile imagination he adds
York" album on the Candid label so shocked to the biues legacy he's so well grounded in, performing adeptly on National steel
the young high school aged Leroy that It prompted him to experiment with the quitar and on an electric Gretsch. His repertoire is largely Mississippi Delta based,
weird and different tonalities and chords he heard. The early to mid sixties saw reis- but Incorporates rags, reggae and rockabilly. With able and solid support from Russ
sues of pre-war blues starting to be marketed on albums and Leroy bought them all  Horneyer on bass and Geoff Seitz on drums and violin, the traditional blues hasn't
as they were released. About 1966 while in college at Beloit, Wisconsin, his atten- ever rocked in a hipper manner. The Leroy Pierson Band has completed several suc-
tlon to the guitar left the apprentice stage and with the help of blues masters he cessful world tours including Jamaica, the Middle East, and North Africa. Fortu-
moved Into his journeyman stage. While at Beloit College he gained skills in pro- nately we don't have to travel that far to seem them perform. They are at the
ducing blues shows and festivals. He also spent time in the deep South Interviewing  Broadway Oyster Bar, Just south of Busch Stadium, every Saturday night. Check him
and performing informally with many blues legends who helped shape the identity  out there, on his fine Nighthawk 202 album “Rusty Nail” or on KWMU every Satur-
that Leroy has attained. Some performers he interviewed and/or produced shows day night.
on include Mississippi Fred McDowell, Son House, Arthur Crudup, Johnny Shines, :

Robert Jr. Lockwood, and of course Henry Townsend. One lesser known but no less
: influential musician from the Mississippi Delta was singer/guitar player Hayes Mc-
Mullin, whom Leroy co-produced on an album worth of tapes.

St. Louls Is fortunate to have in its homebase
an artist with as many talents as Leroy J.
Plerson. Not only is he a gifted performer
with special talents on guitar and vocals, but
Is also a noted scholar of early black music
history, both biues and Carribean-based reg-
gae music. If that wasn't enough, Leroy's
skills as a record producer and radlo announ-
cer clearly point to a biues Renaissance man.
Leroy was first exposed to blues music an
D.J. Gabriel's show on KATZ In the 1950'. At
the time Leroy just thought the sounds he
heard were pop music, but in retrospect he
thinks they served as an early grounding in
good taste. The folk hootenanny fad around
1962 Is when Leroy first picked up a guitar.
The first performer to really influence him 2 L
Leroy Plerson
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BLUES CRUISES

ABOARD THE
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Support the Businesses Music Folk

Janet Boyer
that Support the Blues 015 Big send, Webster 961283
“Keeping Traditional Music Alive in St. Louis'*
Alligator Music Music Gallery
Dennis Cronin-Doyle
Gary Gordon 18015, 9th Se.

111 §. Market Street
Sparta, IL (618]443-5051
“Quality and That's No Crock”*

Concert Support Services

St. Louis, MO  231-0800
“The Best in Blues, Cajun & Zydeco

OCCHI Design & Decorating

Mark Schilling D Qcchi
3630 S. Broadway 771-7008
121 E. Felton Ave,, 631-3848 o (oL
“Professional tage Lighting Designing for the Blues
at a Reasonable Price” Renaissance Realty
Marik A. Carison
Lanaloo 2800 McNair Ave, 776-5065
1908 Washington 421-1965 Ant
St. Louis" Largest Vintage Clothing Store pn::: :ﬂ;ﬁ; fqties
i 398 N. Euclid Ave. 361-4870
g::l':l(ﬂﬁ“mm“ “For the Truly Unique”
5644 Pershing D 4
St. Louis, MO 367-9378 5;?2,?'&5 I;ﬁ',',‘,eﬁdl_“ S
Tube Amp Repair & Modification St. Louls, MO 432-3166
Law Offices of Gerald Kretmar

7911 Forsyth Bivd., Suite 300
Clayton, MO 721-8685
“Avoid the Legal Blues”

LANDpro Associates
Keith Eccles

Jolie Mackney :
822 Lafayette Ave. 421-0110
5t. Louis, MO  421-0110
“Timeless Clothes For All Occasions

Three Flags Realtors

4660 Maryland Suite 11, Bogey Hills Plaza #1880
St. Louls, MO 3610012 St. Charles, MO 928-1000

We Solve Your Computer Blues Land/Commercial Investment
ﬂ:ﬁ::s,,',ppi Nights West End Music
914 North 1st Street, 421-3853 ekt I A
“The Best in National and Local Talent”” “\x:’e CateF To Blues Musicians”

Haberdashery Vintage Clothing

Davis Brothers—Cont'd

went “if you ain't got no whiskey, just a little drink of coffee would do”. The
band by this time was electric, and in addition to Sylvester's dancing, another
show element was Russ and John occasionally playing one guitar simultaneously,
John playing lead while Russ played bass. Boo recalls a Battle of Music between
the Lard Can Band and a young B.B. King. In 1965 Big John, as he had come to be
called, moved to East St. Louis, followed by Boo, then Russ, their sisters Clara
and lola, and finally Sylvester. The brothers played Spike's Dynaflow, Frank's
(later the Twenty Grand) and the Red Top. Syivester lost the sight of one eye and
would only occasionally sing or dance a song. During the sixtles the family would
load all the stuff up and return to play in Mississippi. With the retirement of
Sylvester, Russ became the leader of the group, then Boo, and then John at one
point. The brothers aiso played with other groups, notably ones led by Doc Terry
and Little Aaron. It was in Doc Terry's group that Boo learned how to drum on a
kit with coaching from Chuck Berry’s drummer, Ebby Hardy, who told him “be
slack, be limber”. :

By 1972 the Davis Brothers were playing at The Brothers in Centreville, which
had been in business since 1955 as the Red Rose. In 1973 the ownership was taken
over by Margaret Tubby Stepp and it became Tubby's Red Room. Initially Boo
played drums, John lead guitar, Russ rhythm guitar, and Junior Applewhite, now
with the Robert Doll band, played bass. Sylvester might jump out there and cut a
huck or two, dance, turn the flip and occasionally sing. Russ Salso did a lot of
singing in those days. At first the gig began early and sit-ins were discouraged,
but over time the brothers took early gigs in St. Louis. A long running one was at
Walker's Tavern on Hodiamont with Dot Terry, Little Aaron and Earthquake, and
the Red Room show got later and later. Boo played the Caravan with Blg George
and Big Smitty, at the Blue Note with Eugene Neal, and live over KATZ with Big
George and a guitarist named Elliot Johnson.

Sylvester Davis passed away in the late seventies. The gig at the Red Room
Wwas now an all night affair, and sit-ins were encouraged. Musicians would come
by after their regular gigs to Jam, among them Little Aaron, Junicr Sims on tenor
sax, Weasel on trumpet, drummers Ebby Hardy and Billy Gayles, Little Willie
Johnson, bassists Robert Weaver and Chisem, Little Oswald, Skeet, Jessie Lewis,
Derek, Little Dave, John Smith, Q.T. Macon, Clayton Love, Willie Kizart, Roland
Clark, David Dee, Doc Terry, Blg Smitty, Arthur Willie Williams, Charles Taylor, Al
Green, and a one man band calied Willie Wade. The first white player Boo recalls

1801 South 9th Street
in historic Soulard
(314) 251-0800

O\Jﬁ « IRISH - LUEGRX]

YOU CAN USE:
traditional,

houserockin',
urban

Boo Davis and Arthur Willie Will

was Billy Peek, who would come in barefoot, followed by Bob Lohr on keyboards
and Keith Doder of the Biue City Band, on harp.

Big John's quitar style was totally unique. Bob Lohr describes it as a cross be-
tween Curtls Mayfield and Albert King with a little Chuck Berry thrown in. Some
of the songs he played include “Right On, Are You Ripplin” and "Dain’ Your Own
Thing” by Boo, “My Baby Was Standing Behind The Door With A Baseball Bat”,
“Walkin"Down A One Way Street", and “Killing Floor”, In 1984 John suffered an
Injury to a finger when a woman at Homan's Hole dropped a purse with a loaded
gun in it. Although he recovered the use of the finger, he died in 1986.

A half-brother named Lee King Lewis had a hiues career in Detroit and Akron
before turning to the ministry. The remaining brothers, Boo on drums and vocals,

and Russ on guitar, together with ace bassist Durius Montgomery comprise the

present Davis Brothers Band. They can be seen every Friday and Saturday from
two to dawn at Tubby's Red Room, always with special quests. Though many
think he is Tubby, and he will answer to the name, the large man with the cigar
is Speedy, who supervises the attached and highly recommended bar-b-que stand.
Tubby herself can be found tending the bar. The dancing is vital, the lights and
much of the decor is red, and the blues are hot. This is truly the heart of the blues
in the St. Louis area. The Davis Brothers may also be seen playing with Big Bad
Smitty at various locations.

Thanks to Russ and Boo Boo Davis, Margaret Stepp and Bob Lohr for informa-
tion provided. Photo of the Davis family courtesy of lola Davis.



Gorz Instrument Repair

ST LOUIS :

Specializing in the Repair of Stringed Instruments

8427 OLIVE BLVD.. ST. LOUIS. MO 63132

SKIP GOEZ (314) 997-1125

Guitars, Amps, Etc...

Great Seands Music
296-6577

2024 Keywest KEVIN DANIELS

. Arnold, MO 63010

VeI Wil
@@@VE

MuSsiIC
JOE VOLLMER
Sales Manager 3813 Gravois
664-6000 St. Louis, MO 63116

EUCLID RECORDS
4906 LACLEDE e ST LOUIS MO 63108

new & used Ips, tapes, cds
314 -361 - 7353

“WELL THE JOINT STARTED JUMPIN...”

JOINT JUMPER’S

Greg E. Jeff M. Jimmy Lee

367-9376

finest in stringed instrument repair and sales

Authorized

g

C. F. MARTIN

Warranty Repair

1546 S. Broadway

JIMMY GRAVITY St. Louis, Missouri 63104

JAZZ & BLUES
“The Original”

Broadway Oyster Bar

St. Louis’ Hottest Live

Entertainment
s Patio Dining Nightly
s Love 10 43102 ; E
2Biks. 55, of Busch Stadim 9 pm ’til Close O o1 a0 am o
) GUITAR COLLECTOR | :

BOOKING:

i buy old guitars, basses, amps belets

or any stringed instruments.

HOTLINE:

621-4848

$$5$ TOP PRICES PAID $$$$

Call Mike Teepe (314) 962-9668

SOULARD BLUES BAND




Dial

3 Mr-West

BLUE MONDAY JAM

Your Axe and Jam Every

Bought and Sold

Lessons and Repair

Casey Sutton . . . Kevin Sutton

5644 Pershing Ave.

Monday at

Clcero s Basement Bar/Call SMR-WEST

ST. LOUIS BLUES ARTISTS
Brought to you by West End Music

Tommy Bankhead & Blues Eidoradoes ...... 776-1184
Fontella Bass

Bel Airs

Chuck Berry

Ingred Berry & Chuck Clay Revue

Big George & The Houserockers ............. 531-9207
Blue CltyiBand . iu. . vivesiermsieennsnssooiis 781-7787
Bluesomatics

Buffalo Bob & The Bedroom Blues Band

Barbara Carr

Mr. Chesterfield & The Smokers ........ (618)462-3177
Rudy Coleman Jr.

James Crutchfield .........ccceeveunreinnnanes. 664-7003
Daryl Darden Quartet

Davis Brothers Band ..........ccveeveeeeoenees 381-6327
David Dee & The Hot Tracks Band ........... 271-6608
JAMES DESHAY. /. S viain s ety il AR 389-7734
Doc Terry & The Pirates

Frank Dunbar ‘Frank’s Creatlon’ ............. 524-3707
Ron Edwards ;

Eddle Flsher ... ;oo st o aias {618)337-9152
Vernon Guy

TamiHall io o i e 241-8739

.llmmy Lee & The Joint Jumpers

Stacy JORNSON ....cvvemrrnunnransncrvanarnnnsnes 361-1389
Johnnie Johnson & Magnificent 4 ........... 994-9000
Albert King

BNl King Band ......ccccvveceveiemnvaneiannenss 261-7914
ThUrston LAWFenCe ...uvvieeeivenerennnisnnssns. 776-7266
Loose Brothers .........cuvceeuvinncnsnnnnnnnnsns 296-9244
Glayton'love ... c.ooioiliii il 0 e in i 381-5886

Thurman McCaln

Cleetie Milom & The V.I.P.s
Mojo Syndrome

Robble Montgomery ...osesssusscuassnsss (618)727-6030
NO Money DOWN ....cviveiciunnuennsesnnensens 389-9154
Billy Peek ..........ieiviiceiuiinnnniunnsnnnanns 522-0110
Flane SHmio... ool e 534-5026
Leroy Plerson ...i.......sscescsssssecsissinosss 426-2518

Q.T. & The Soul Band .......c.oveeeveeeennonnes 482-5559
Tom ‘Papa’ Ray
J:R. Reed & The Real Blues Band

Rockin' ‘Luckys: ... .. v bl Sovie i as 946-3202
Rondo’s Blues Deluxe .........c...o.eoveenns e 229-3219
Ross & Hunt

Roughhouse

Herb Sadler's Kings of Rhythm

Olver Saln' sietis il la s SRl 383-0067
Slivercloud & St. Louls Blues Band .......... 968-1000

The Silvertones

Benny Smith & Sportsmen with Vernon Guy 381-0483
Big Bad SMIttY ....cccvviieininmurnenrnincinnnes 647-2447
Soulard Blues Band ............ceveeeiennnnes 621-8246

Marcel Strong

Dan Lee Taylor

Henry Townsend ........cccceviieencrinnnnnees 385-7729
Cecil Travis

Madelene Turner

Beth Tuttle

Walter Westbrook

Mae Wheeler

Arthur “Willle” Willlams

To Provide additional information call Joel at 647-2447



— Join The St. Louis Blues Club! —

Membership Benefits

1. Notification of Club Concerts
2. Membership Card
3. Subscription to The Bluesletter

4, Admission Discounts for Blues Club Sponsored
Events

5. Bumpersticker “Hey! Hey! The blues is all right!”
6. Blues Club Button

7. Blues Club Can Holder

8. Blues Club Coffee Mug

9. Blues Club Tee Shirt (1S [IM [IL [IXL
|Blue-to-the-Bone members check sizel|

Blues Enthusiasts: _
Please check desired membership category, fill in

Category 1 [] Blue Flame Membership $15.00/year
Receive Benefits1 2 3 4 5 6and 7

Category 2 [] Bodaciously Blue Membership $30.00/year
Receive Benefits1 2 34 5 6 7and 8

Category 3 [| Blue to the Bone Membership $50.00/year
Receive Benefits 1 2 3 4 5 6 7 8and 9

Category 4 [] Biue Plate Membership $5.00/year
Receive Benefits 1 2 3 4 and 5

Category 5 [| Blue Business Membership $25.00/year
Receive Benefits1 2 3 4 5 6and 7.
Receive a Listing in 6 Issues of
The Bluesletter.

[] New Membership
[J Renewal Membership
$12 For Overseas Membership .

NAME
member information at the right, and send this form ADDRESS
with check or money order for membership dues to:  CITY STATE ZIP
The St. Louis Blues Club TELEPHONE [Home) Walilee
P.O. Box 21652
St. Louis, MO 063109
[] 1 want to actively participate in the Blues Club by contributing my talent | ’

or my expertise

, in the following ways:

St. Louis Blues Club
P.O. Box 21652
St. Louis, MO 63109

Address Correction Requested



