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FESTIVAL

Featuring
Henry Townsend  Yank Rachell Johnnie Johnson Bobby Rush Lowell Fulson
Rod Piazza & The Mighty Flyers John Campbell Dr. Hector & The Groove Injectors
St. Louis All-Star Biues  Oliver Sain's Soul Revue  St. Louis All-Star Jazz
Cleophus Robinson Martha Bass more to be announced
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By Teri F. Reilly

It's hard to believe that this is our 20th edition of The BluesLetter.
This publication has come a long way since the first issue hit the
streets.

In the effort to continue to produce a high-quality Blues
magazine, we've embarked on a long-range planning missicn that
will result in many great improvements over the next year. We're
working hard to bring you all the Blues news there is.

The big news, however, is the St. Louis Blues Heritage
Festival. What better way to celebrate all the hard work the Blues
Society has done over the years than to throw the. biggest music
party St. Louis has ever seen.

You'll have a chance to read about it elsewhere in this issue,
as well as in other St. Louis press, but | would like to tell you
about a different side of this event that you won't be seeing. It is
a look at the human side of what it has taken to put this thing
together.

What began several years ago as the dream of a handiul of
dedicated Blues lovers, was put into motian last September
when the Society and Peter Yewell hooked up. That's when we
began the quest to produce St. Louis' first major national music
festival. W

Almost a year later, the dream is no longer just in our minds
and hearts. It's real. At this writing it's almost hard to believe it
will happen. Still lots to worry about like getting enough
volunteers and the likelihood of rain that day, to name a few that
keep us awake at night.

There were times we thought the dream would never
materialize. But we did it, step by slow step.

In the beginning it was an exciting time filled with infinite
possibilities. Long days of work blended into even longer nights.
Even the weekends saw no slowdown. Sunday nights were
spent finishing up the work from the week before and planning
the week ahead. But on those Sundlays we we're kept company
by KDHX's Ron Edwards, Papa Ray and Gabriel, who kept the
Blues music coming all night.

We called out for pizzas, exchanged ideas over many
dinners at Rossino’s and were saved during those long nights bya
cold Bud or a glass or two of Cabermet.

Countless hours on the phone were logged, while the
computer cranked out endless letters and proposal. Eleventh-
hour runs-to the downtown post office were common place.
Meetings after meetings filled our calendars. And we braved the
early-morming sun for Blue Monday gigs on KSHE.

There were road frips to the New Orleans Jazz Fest, the
Chicago Blues Fest and the KC Blues and Jazz Fest to bring back
first-hand knowledge of how other cities dg it.

Along the way, tensions flared, friendships were tested, our
personal lives were strained as we put the festival above
everything, and that meant at times our families and friends. Major
victories were realized, but too came the losses, some of which
hit home.

Has it been worth it? | wouldn't trade it for the world. And
come Sept. 5 when the music begins please know that there are
those who have sacrificed more than will ever be known. People
who have given so much of themselves for a cause they so
strongly believe in. And on that cay we will make history
together.

Personal thanks, and there’s not enough space for them all,
goes to the Post's Jim Creighten for not only being a big fan of the
Blues but for alsc being such a good ally, to the RFT's Nanc
O'Dea for bending over backward, CVC's Frank Viverito for having
confidence in us, Smash fer believing in our dream, my day-joo
boss Barbara for putting up with all this, the Blues Society Board
for their trust and dedication, John May for his patience, not to
mention the tequila shots, my best friend Linda who offered
much-need support from more than a 1000 miles away, the
unfailing friendshig of Orlando whose down-to-earth attitude
and keen sense of humor kept me from going crazy, and finally to
Peter who profeundly changed my life and whose deep intensity,
unfaltering drive and dedicated perseverance made the drzam
of the St. Louis Blues Heritage Festival real.
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Marilyn Acker
Ted Adams
Mary & Dennis
Ainley

Rollin Bannow
Janet Becker
W.H. Bedford
Kevin Blickhan
Al Boudreaux
Gary & Wendy
Bradshaw

Dave Branding
Jerry Brave

Paul Brown

Lynn Burroughs
David Campanella
Deavrah M. Chandler
James H. Coyle
Mike Crabiree
Ron Daugherty

J. Diaz

John Dixon

Art Dwyer

Steven C. Eccher
Robert Elliott
Dave Forrest
Steve Franz
James L. Geary
Carol Giles

Paul D. Gray
Garry Hamilton
Tom Henderson
Joyce Henry
James E. Henslee
Russ Hueberger
Susan M. Hunter
Deborah R. Jaros
Ron Karcher, Jr
Tas Karides -
Grace Kennedy
Btian Kiel

Lola L. Kight
Brian Krippner
Kathi Lael
Marilyn Lane
Chuck Loeb

New &Renewal Memhers

Harvey Lubar
Jimmy Mac
Daniel ]. Mcquite
Robert Mckeown
Mike Meade
Zambo K. Moore
Matt Morrell

Roy Muschany Jr.
Joel Myerson
Haruko Nobumoto
Ellen Nore

Daniel Perkins
Gary Perkins
Susan & Jerry Pothoff
John Redman

Troy Rehrig
Douglas W. Richard
James Ross
Leonard J. Sambuco
Vic Sandham

Joe Scheets
Warren Scheffel
Joe Schmitt

Steve Shaw

Gary Schreve

Joe Siegel

Roger Siekmann
"Harmonica Pat"
Simmons

Robert Smith, Jr
Steven Snow
Roger Sparling
Tom Speedie
Pauline Spiegel
Mary Lou Stamme
John P. Stech
Terry Toenges
Billy "Mean Streak"
Toon

Chris Tresslar
Dennis Vago

Mike Von Ruecker
Sam Valenti

Joyce Wilfong

Paul J. Willhoft
James Wright

Raymond E. Logsdon Victor Zarrilli

Join the St. Louis Blues Society

Upcoming Events

AUGUST 1
BLUE HIGHWAY SERIES
Little Hatch & Houserockers,
Abh Locke, The Blues Notions
Off Broadway Nightclub
AUGUST 6
Lil" Ed & The Blues Imperials
The Broadway Oyster Bar
AUGUST 8
Bugs Henderson & Shuffle Kings
Off Broadway Nightclub
AUGUST 8
BLUE HIGHWAY SERIES
Tom Hall, Twilight Jump,
The Rockin' Luckys
Grand Emporium, Kansas City
AUGUST 13
Lonnie Brooks
The Links Club
AUGUST 14
Dave MacKenzie, Ron Fdwards,
Leroy Pierson
0ff Broadway Nightclub
AUGUST 26
Dr. Hector & Groove Injectors
Gicero's Basement Bar
AUGUST 21
Robert Mongomery
The NU-Way Lanes
AUGUST 28
Buddy Ace & Barbara Carp
“The NU-Way Lanes
SEPTEMBER 5
St Louis Blues Heritage Festival
Memorial Plaza, 8t. Louis
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VINCENT GRAY HIGH SCHOOL GETS DOWN

WITH JAMES CRUTCHFIELD

Late one May morning, the students of Vincent Gray
Altemnative High School in East 5t. Louis were
introduced to the music of veteran Bluesman James
Crutchfield and his Black and White Band. It was a rate
treat for the young audience as they experienced a
living historical link between the Blues tradition and
themselves.

James and the band performed for more than an
hour, offering such favorites as “Sitting On Top Of The
World,” “Shake That Thing” and “Little James Boogie."
Our own Patti Thomas was brought up on stage and
belted out a few Blues tunes.

At the end of the show, the students presented
James a birthday cake and a song in honor of his 80th
birthday, Then everyone gathered upstairs for lunch
where the students had a chance to talk with the band.
They wanted to know how the band members got their
start, who influenced their musical style and why they
chose the instrument they play.

What made this event even more special was that
James and bassist Sharon Fohner offered to give
private lessons to a couple of musically talented
students. As everyone left for the day, there was a
feeling that some new friends were found, and that the
Blues is still very much alive and well,

Yincent Gray Altemative High School provides an
opportunity for students aged 16-24 who have been
unsuccessful in traditional schools to eam a high school
diploma. They left school for a variety of reasons —
gang intimidation, threats of violence, pregnancy and
fear, But they come to Vincent Gray because they want
more than what the streets have to offer.

LI’ ED AND THE BLUES IMPERIALS AT
OYSTER BAR AUG. 6

Now here's a Bluesman who is definitely underrated.
But with the recent release of “What You See Is What
You Get,” Lil' Ed should be able to take his rightful
place among those who can really play the Blues.

“What You See...” is Lil' Ed's third release for
Alligator and it features lots of charging, kinetic slide
guitar boogie, Blues music. It's the same kind of house-
rockin’ Blues that catapulted Lil' Ed and the Blues
Imperials to the spotlight in 1986 when they were first
“discovered.”

6

But Lil' Ed is no stranger to the Blues. In fact, he
was weaned on it considering his uncle was the late
great slide guitar legend J.B. Hutto. Ed and his brother
James “Pogkie” Young (who is the band's bassist), grew
up in the Hutto household and mastered their
instruments under J.B.'s supervision.

By the time they were in their early twenties, they
had formed the first incamation of the Blues Imperials.
It wasn't long until they caught the attention of
Alligator head-honcho Bruce Iglauer. From then on, it's
been straight up.

We're telling it to you straight when we say you
won't want to miss this show.

VOLUNTEERS: THE BACKBONE OF
THE SOCIETY

- Without the help of countless volunteers who give so

freely of their time to the cause, the Blues Society
wouldn't be in existence.

We are very thankful of those volunteers. From
working booths at events, to donating time in a
profession or trade, people generously come to help.
With the festival around the corner, we are very much in
need of this support.

However, the needs for this ridiculousty high
consumption of time we call festival production will
increase greatly in August. If you ever want to help and
do not know how to go about it, contact Paul Stewart.
Paul is the board director in charge of membership and
volunteers and he will be happy to coordinate your
interests with our needs. He can be reached at
776-4708, i

f
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FESTIVAL FUND RAISER SLATED FOR
AUG. 14 AT TAP ROOM

We are planning some events for August that will
promote the festival aqd raise some money, too.

The Tap Room has generously offered to throw a
promo party Aug. 14 in the upstairs bar. You can count
on great entertainment and good Blues, too!

We hope you'll turn out to help support the Blues
Heritage Festival. Other promotional events are in the
works, so stay tuned.

OLIVER SAIN'S SOUL REUNION:
@S GOOD A5 EVER

For those of you lucky enough to have made it to
Oliver Sain's Soul Reunion, you know it doesn't get
much better than that.

From beginning to end, it was a solid show with
many highlights. The star of the hour, however, was lke
Turner, who hadn't played professionally in St. Louis for
almost 20 years.

Well, Ike's back and he's as good as ever. He
turned in a killer set that had the house on it’s feet.
Other treats were Fontella Bass' sweet, sweet voice, the
Sharpies harmonies and a bit of reminiscing with the
Liston Brothers.

Did you happen to catch the reporter from Relling
Stone magazine covering the event? lke can still puli'em
in. Best of all, he may be back for the Blues Heritage
Festival. :

BLUE MONDAY - STILL GOING STRONG
After 27 consecutive Monday moming performances
without a repeat arist, the Blue Monday show has
developed its own following.

The Blues Society and KSHE-95 scored big with this
one and we all have been winners. We hear requests
and comments from everybody. Better yet, the Blues
bands are getting the recognition they deserve.

We keep in touch with many of the artists to see
what the affects are on their bookings and their fans.

From the most popular to the most deserving of
popularity, the reaction has been the same. VeryGood!

It is truly rewarding to witness these talented
musicians tum the heads and open the ears of the
unknowing iistener.

Please listen on Monday mornings from 7:30 to 10
AM and find out what all the buzz is about. And let
KSHE know what a good thing this is by calling or
writing to express your support. Call 621-0095 or write
700 Union Station, St. Louis, MO 63103, The more
approval Blue Monday gets, the more Blues will
continue to be on the air on KSHE.



When it’s time to pay the bill,
you won’t sing the blues.

VOLUNTEERS NEEDED TO BECOME §ii
PART OF THE ST. LOUIS BLUES :
HERITAGE FESTIVAL TEAM! ;

MERCHANDISING
PROGRAMS SALES
SECURITY THE HoTEL MAJesTic
SANITATION RESTAURANT AND

COURIER 1 Jazz Cuus

ARTIST LIAISON
PRODUCTION ASSISTANTS Live jazz music nightly. Top national and international jazz
CONCESSION ASSISTANTS stars every Wednesday through Saturday. No cover charge.

CORPORATE HOSPITALITY Two-drink minimum per set. Sets at 9 and 11 p.m.
SITE SET UP
OFFICE PERSONNEL The best in jazz. Food. And elegant accommodations.
STAGE HANDS
INTERESTED PEOPLE SHOULD Tue Horer MAJESTIC
CONTACT VOLUNTEER COORDINATOR 111 AND PINE , DOWNTOWN ST. Louis

PAUL STEWART T76-4708 : 456-2355 |

@]me Nﬂgﬂm @Myv ST. Louis BLUEs Fans Save Big:
3 H ﬂ{ FREE DINNER
Dottlenec
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Just when you buy another of equal or i
; greater value. Sunday through :
Thursday. Give this coupon to }

% your server. Good through :

I
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Blues Guitar :
ugust 31, 1992.

featuring

| Dave MacKenzie
Ron Edwards

Leroy Pierson

Friday, Aug 14
OFF BROADWAY.
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Not valid with any other special offer. Alcoholic
beverages, tax and gratuity not included.

111 AND PINE
——————————————— c o u P o N L R R e —

Get 30% Off
Weekend Room Rate!

Was $99. Now $70. &
Friday through Sunday. Calt 436-2355 THE
for reservations today! Coupon good
through August 31, 1992, m
Subject to availability. MAJESTIC
Not valid with any other special offer. Méva_

Non-commissionable rate. 111 AND PINE
______________ COUPON e e ]

r-__n_________u__-__r-_____________—__1
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IMAGITRAN

Cassette Duplication/
Loading & Packaging

RECORDING GO

122 W. Lockwood
St. Louis, Missouri 63119
(314) 963-0155

QUALITY & PRICE THAT
CAN'T BE DUPLICATED

OLLYS

[IVE BLUES

Monday thra

Saturday evenings...
and Happy Hour!

Come and enjoy our
New Orleans style
courtyard.

816 Geyer 436-0921

Blues Great Johnny Shines

Dies at 86

By Leroy Pierson

artists of all time, passed away on the

evening of April 19. The cause was massive
heart failure which struck Johnny down just two
weeks after his diabettc condition forced doctors
to amputate his right leg. The burial was held in
Johnny's adopted home of Holt, Alabama.

Johnny Shines was born in Memphis in 1915
and grew up hearing many of that city’s finest
Blues artists, like Frank Stokes, Jim Jackson,
Furry Lewis and Memphis Minnie. He began
playing guitar around 1930 and the first tune he
learned was Memphis Minnie's “Bumble Bee
Blues.”

Soon he was performing Blues on the streets
of Memphis with artists of the caliber of Allen
Shaw, Willie Tango, Little Buddy Doyle, and his
future recording partner, Walter Horton, a great
harmonica blower whose wild looks had earned
him the nickname “Tangle Eye.”

In 1935, Johnny teamed up with the since-
legendary Bluesman Robert Johnson, travelling
with him extensively throughout Mississippt and
Arkansas, with occasional trips as far away as
St. Louis, Detroit and New York. Shines admired
Johnson's guitar work and had completely
absorbed the master's style before Johnson's
tragic murder in 1938.

Shines wasn't surprised when he heard that
Robert's advances toward a married woman had
resulted in violence, but Johnson's early death
was a severe blow that soured Johnny not only
on the Delta where the murder occurred, but also
on the hard living, hard drinking lifestyle pur-
sued by many travelling Bluesmen of that day.

Bnother blow fell when, not long after
Johnson's death, Shines’ brother was Iynched in
Louisiana by a crowd of drunken white men.
Johnny cursed off the entire Southern United
States.

He moved to Chicago in the early Forties,
working a variety of jobs and playing music only
occasionally, still attempting to avoid the pitfalls
of the Blues life. He married, started a family,
and in 1946, recorded four Blues albums for
Columbia Records. x

He was elated until asked to sign a release
giving up composer credit for his songs. He
refused and the session remained unissued for
decades. A few years passed and he recorded
two intense Blues albums for the Chess brothers,
but when he asked about future royalties, they
decided he was a trouble maker and suppressed
his songs for 20 years. 2

In 1952 and ‘53, Shines recorded for the JOB.
{abel owned by Joe Brown who released Shines’
early masterpiece, “Ramblin’ " and “Evening
Sun,” brilliant works that rank with the very
finest recorded efforts of any period or style.

In 1965 he cut a superb session for
Vanguard which included "Dynaflow Blues.”

]ohnny Shines, one of the very greatest Blues

perhaps the greatest single Blues performance of
the revival period. Dozens of fine albums were
released over the next decade on labels like
Testament, Blue Horizon Biograph, Rounder and
Advent. -

I first met Johnny in 1969 while producing a
Blues festival in Wisconsin, We became fast
friends and he spoke to me often about personal
matters. At this time, John's son was being
targeted by a Chicago street gang whose
members told him either to join or be branded
an enemy, fair game for random violence. John,
a strong man with a barrel chest and huge
muscular arms, confronted the gang members in
their headquarters and came away beaten and
totally depressed about the world he inhabited.

John and his family decided to move back
south to his wife's hometown of Holt, Alabama.
I spent a week with John early in 1970, and I
will always cherish the memory of playing
backup guitar for Johnny at an after hours
roadhouse way back in the Alabama piney
woods. We played until five in the moming
behind chicken wire while the crowd consumed
local moonshine called “Joe Louis” because it
had a deadly knockout punch.

Early that same year, Shines played in
St. Louis at the Fox Theatre with Fred McDowell
and Big Mama Thornton. Then late in the year
while driving through St. Louis, John's car
developed major trouble and he was stuck here
trying to come up with $1000 for the repairs.

A benefit concert was arranged at
Washington University, with all the [ocal Blues
heavyweights of the period in attendance. Henry
Townsend performed a superb warm-up set and
then Shines came on like a force of a nature
delivering a blistering show.

His dexterity on guitar was awesome,
especially his effortless fast boogies. His voice
was never better, and it had very few peers in
the entire history of Blues. Only Son House,
Elmore James, and Howlin' Wolf compared.

That stellar performance was incredibly
surpassed the next evening when Shines played
a bar gig arranged by Tony C. in Belleville, IL.
Those present that night still point to that as one
of the best Blues shows ever.

Over the next few years, John performed
frequently in St. Louis and gained a large local
following. Then in the mid-70s, John suffered a
stroke which robbed him of coordination in his
Teft hand. Most artists would have been forced to
retire, but John's vocal abilities alone ensured
continued work on the road and in the recording
studio where Robert Jr. Lockwood often supplied
the guitar work.

Johnny Shines’ passing will be mourned
throughout the world, especially here in
St. Louis.
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OK, here’s the idea. You're stranded on a desert
island. Just so it isn’t a complete loss, you find
yourself with 10 of your most (and we mean most)
favorite recordings at hand (of course we’re assuming
you have great stereo equipment and someone to
share the island with).

So, what would you pick? Not an easy answer.
Here's what the following St. Louis music lovers chose
as their 10 best, So start addin’ to your collection.

GLENN CHANGAR - Blowin’ His Heart Out

Paul Butterfield Blues Band - “Golden Butter-
Best of Paul Butterfield Blues Band” - Electra
A great two-disk album, incorporating tunes from [965-
1971, including “Mystery Train,” “Mellow Down Easy,”
and a stunning version of “Driftin’ and Driftin'”

Howlin’ Wolf - “The Real Folk Blues” - Chess
Just couldn’t imagine being stuck on an island without
any Wolf. Recorded in 1966, this includes such hot
tracks as “Killing Floor,” “Sittin® on Top of the World”
and “Buitt For Comfort.”

Little Walter - “Boss Blues Harmonica” - Chess
This was my first “Chicago-style” Biues album, and still
one of my favorites. It features 24 selections produced
by Leonard and Phil Chess, recorded between |952-
1959. Really hot harp from the Master.

Sonny Terry and Brownie McGhee - “Back to
New Orleans” - Fantasy

This two-record set features some of the best harp

work ever recorded in the country-blues vein. Every time
I hear this album, I'm astounded by Sonny’s speed and
versatility,

Barrence Whitfield and the Savages - “Ow! Ow!
Ow!” - Rounder

So sue me. . . | love raucous barroom party music. This
R&B/Blues album features great tracks like “The Blues
is a Thief” “Girl From Outer Space,” and “Ain’t She
Wild.”

Derek and the Dominos - “Layla” - Atco
Arguably the best album by Eric Clapton and Company.
By covering classic tunes like “Have You Ever Loved A
Woman,” Key to the Highway,” and Nobody Loves You
When You're Down and Out,” Clapton helped introduce
the Blues to a new generation.

Louis Jordan’s Tympany Five - Anything from 40s
In my apinion, this guy was the greatest entertainer of
his, and perhaps any, era. With tunes like “Caldonia”
“Let the Good Times Roll,” and “Five Guys Names
Moe,” to name only a few, Louis set the pace for Jump-,
Swing-, and Shuffle-Blues, and Rap music, too.

Bacon Fat -“Grease One For Me”-Blue Horizon
Rod Piazza described this band best, simply stating,
“Man, what a sound!” This two-harmonica west coast
band of the 1960s features a seminal Piazza with the
late harp-master George “Harmonica” Smith,

Stevie Ray Vaughan and Double Trouble -

“The Sky is Crying” - Epic

Every time my wife, Rondi, hears the title track, no
matter where we are, she bursts into song. It's a strong
(and many times totally embarrassing) testimony to the
emotion produced by Stevie Ray and his effect on his
fans.
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Professor Longhair -“New Otleans Piano -
Atlantic

Since being stuck on a desert island is the premise for
this feature, | wanted an album to help me celebrate
my rescue. What better music than the Professor’s
whorehouse piano stylings. It features every number he
cut for Atlantic, recorded in 1949 and 1953, including
“Tipitina,” “In the Night,” and the favorite of
shipwrecked Blues-lovers everywhere, “Mardi Gras in
New Orleans.”

ASHER BENRUBI / THE SMASH -
KSHE Morning Show Personality and
Entertainment Entreprencur

Laura Nyro - “Eli and The Thirteen
Confessions” - Columbia

This has always been at the top of my album favorites
because of the beauty of Laura’s voice and the emation
of the music.

Bruce Springstein - “Born To Run” - Columbia
It just moves me, “Thunder Road” is one of the best
songs ever, “Tenth Avenue Freezout” jams and
“Jungleland” is @ masterpiece.

The Beatles - “Meet The Beatles”

This was the breakthrough album that carried me from
the Motown Sound of the 60s to the kid who started a
high school garage band and turned rock ‘n’ roll into a

career.

The Temptations - “The Temptations’ Greatest
Hits” - Motown

The Temptations — simply the best to ever come out
of Motown. In the 60s and early 70s, it wasn’t a party
unless the The Temps were blastin’ at some point
during the festivities,

John Cafferty and The Beaver Brown Band -
“Tough All Over” - Scotti Bros.
One of the greatest unheralded albums of all time.

Don Henley-“Building The Perfect Beast”-Geffen
Here, Henley becomes the consummate solo artist,
After hearing it, | went back and re-listened to The
Eagles and better understood his contribution to the
greatness of that band, The songs on “Perfect Beast”
cover every form of radio: AOR, CHR, AC, even urban,
This album convinced me of the man’s brilliance.

Heatwave - “Too Hot To Handle” - Epic

This is one of those situations where the group only had
one musical win. After this came nothing, but this LP is
one great R&B song after another,

Edgar Winter’s White Trash - “Roadwork”- Epic
This just reminds me of when | saw them in the mid-
70s. They were devastating and | was blown away.

Yan Morrison - “His Band and Street Choir” -
Warner Bros.

The uniqueness of Van's voice, vocal style and word
phrasing are the elements that initially made me a Van
fan. “Domino,” to me, is one of those SONgs you never
get tired of listening to.

Steely Dan - “Countdown To Ecstasy” - MCA

If Picasso would have been a musician, Steely Dan would
have been his band. This album was abstract enough to
make it hip enough to be a commercial success,

The “I Smuggled This One In With My Secret Stash”
Category

Johnny Mathis - Johnny’s Greatest Hits”
Columbia '

Just the right music for setting the mood during the
attack of the desert island Amazon women.

KEITH DODER - Veteran Harp Master

“American Folk Blues Festival -1963"- Optimism
A Blues collector’s gem showcasing our best export - the
Blues. Recorded in Germany, this disk contains the
moving live version of “five Long Years” performed by
Muddy Waters. Recently re-issued on CD,

B. B. King - “Live and Well” - Bluesway

I've worn out two copies of this record. B.B. is captured
live in a sextet, club setting and also in @ progressive
studio session. This LP probably returned B.B. to the
Blues throne in the late 60s.

Little Walter - “Confessin’ The Blues” - Chess
It’s difficult to pick one record that fully represents the
talent of Marion Jacobs. This rare LP highlights the harp
genius who couldn’t handle the bright lights. A must for
aspiring harp blowers.

Paul Butterfield - “Live” - Elektra

This eclectic, big band album displays Butterfield’s
ability to blend the harp into a variety of musical idegs.
Paul’s unamplified solo work is relentlessly soulful on
“Driftin’ Blues.”

Rondo’s Blue Deluxe - “Shack Pappy’s” -
Blueberry Hili Records

Here’s my plug for the weaith of local Blues talent.
Rondo’s lyrics and vocals are heartfelt and real. This
disk typifies the resurgence of St. Louis as a Blues
recording hub.

Junior Parker - “These Kind Of Blues” -
ABC/Dunhill

My favorite Blues vocalist demonstrates his kind of
Blues. Sparse, Sonny Boy-influenced harmonica against
a strong big band background. Includes the classic
“Stranded in St. Louis.”

Fenton Robinson - “Nightflight” - Alligator
Strong work from a truly under-recognized Blues giant.
Fenton covers the gamut of styles from Chicago to jazzy,
funky originals. Introspective, dynamic soul at its finest.

Muddy Waters - “Can’t Get No Grindin’ - Chess
The mature ensemble sound of Muddy Waters is never
better than on this 1973 release. James Cotton blew his
heart out behind Muddy’s inimitable, preaching vocals.

T-Bone Walker - “Classics of Modern Blues” -
Blue Note

A double dose from the Father of electric Blues guitar.
TBone is showcased backed up by a swinging horn
section. “Stroflin’ with Bones” is always a treat.

,:{_ohn Lee Hooker - “Hooker ‘n Heat” - Liberty
ootstomping Blues with excellent, sympathetic harﬁ by
Blind Al Wilson. [ lost this double album years ago, but
recently bought a copy for $.99. Now that's g real
bargain basement boogie.



“Alligator Classics.
Now On Compact Disc.

JOHNNY JONES WITH BILLY BOY ARNOLD— Younger blues
fans may be unfamiliar with Johnny, but along with Otis
Spann, Johnny defined classic Chicago blues piano. A two
fisted, stomping player, he was revered by the greats of
Chicago blues and much in demand for both his live per-
formances and tough studio work. That's his piano on so
many of the greatest Elmore James records as well as on a
number of Tampa Red. Muddy Waters and Howlin’® Wolf
sides.

Johnny rarely recorded as a leader, but he was a sly, effec-
tive singer as well as a superb piano man. In 1963 , a local
blues fan recorded a relaxed evening of Johnny playing at
the old Fickle Pickle coffeehouse, accompanied only by
Billy Boy Arnold's acoustic harmonica. They played an
_evening of their favorites, including songs by Big Maceo,
both Sonny Boy Williamsons and a rollicking version of
“The Dirty Dozens”.

Unlike most Alligator records, we don’t claim that this is
beautifully recorded in gorgeous sterco. In fact , it's
roughly recorded in authentic mono! The only album by
one of the true greats of Chicago blues piano, lovingly re-
issued with the cooperation of Johnny's widow, Letha
Jones. Otis Spann called Johnny “my favorite piano play-
er.” This is your chance to find out why.

NOW AVAILABLE ON COMPACT DISC AL 4717

i T e

CHICAGO FIRE— The bold, challenging 1980 recording by
the man hailed as the finest Chicago blues artist of his gen-
eration, Son Seals. Six Seals originals and three covers fea-
ture blistering, soulful guitar work and creative songwrit-
ing and arrangements. From brassy, strutting, cutting-edge
R&B to surprisingly gentle after-hours slow blues, this
remarkable album is one of the highlights of Son Seals’
recording career. Cut with Son's hot road band plus a big
horn section, this album includes “Gentleman From The
Windy City,” “Buzzard Luck.” “Watching Every Move You
Make.” “Landlord At My Door” and “T'm Not Tired.”

NOW AVAILABLE ON COMPACT DISC & CASSETTE AL 4720

Available at better record stores everywhere, or to order
with your Visa or Master Card call toll free:

1-800-344-5609
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Ppawe-

Post-Dispatch, KDHX and KSHE for helping
to spread the word about this show as well
as all other Blues-related events. And
certainly a big thanks goes to Master Chef
Dennis Connolly for making all those
fabulous cajun grinders. The Blues Society
is most grateful for all those who share our
dedication to Blues music.

July / August Bluesletter 1992

 ~Tom DADLEE KEMHE ZUS

The collective emotion of the St. Louis
Blues community was summed up at night's
end when Jimmy Rogers' band was ready to
head out to Atlanta, the next leg of their
tout. A taxi driver pulled up and upon
overhearing that Jimmy Rogers was in the
front seat of the vehicle, gently tapped on
the window. When Rogers opened the

window, the driver extended his hand,
apologized for having missed the show due
to his job, explained the influence Rogers’
music had on his life, and asked him to
please come back soon. With a large smile
and a hearty handshake, Jimmy Rogers
promised.
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really big deal - The St. Louis Blues

Heritage Festival 1992! This cultural
extravaganza will be held on Labor Day
Weekend, Saturday, September 5th. The
Blues Society has been working on this
event for a year and we are very proud to
present the plans.

While there have been a variety of
festival-like events in the past, nothing will
compare to what you will enjoy on Sept. 5.
This will be the first large-scale, single-
venue, city sanctioned and supported music
festival of any kind in St. Louis. We have a
prime location and a prime date, and we
have the total support and participation of
the City of St. Louis and Mayor Schoemehl.
We are most grateful for this help and
important recognition the City has given
us.

This partnership represents the first time
the City of St. Louis has gotten behind such
a project. And what that means is St. Louis
Blues music is finally coming into its own.
For years, other cities have paid tribute to
the Blues, but few can hold a candle to St.
‘Louis Blues music when it comes to this
city's history. Further, very few cities can
claim the incredible wealth of talent found
here at home.

Now, for a few specifics. The festival site
is the old Straussenfest location called
Memorial Plaza. It includes Market street
from Union Station to City Hall or 20th
street to Tucker AND Chestnut street from
15th street to Tucker. There will be two
stages, one on the side walk in front of
Union Station and one on the steps in front
of the Kiel Center.

Furthermore, there will be booths and
tents offering a variety of St. Louis heritage
foods and merchandise throughout this 11
block area of downtown St. Louis. Other
attractions include a Blues Heritage &
History tent displaying the ever rich Blues
heritage this city has and various

Ladies and Gentlemen, get ready for a
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merchandise giveaways in assoctation with
ouf Sponsors.

And, let me tell you about our sponsors.
Without their support, and I'm talking about
much-needed cold hard cash and in-kind
services and products, this festival would
not be a reality. The Board of Directors of
the St. Louis Blues Society, its members,
volunteers and I are most grateful to Busch
Beer, Coca-Cola, Lexus of St. Louis, Union
Station, the St. Louis Convention and
Visitors Commission, KSHE-95, KMOV-TV,
the City of St. Louis, The Hotel Majestic/Just
Jazz and Kupper Parker Communications for
believing in the cultural impottance of St.
Louis’ Blues music heritage. There will be
additions to this list so please look for the
names.

These St. Louis companies have made a
strong statement to the rest of St. Louis by .
getting involved in this first-year project.
Their forward-thinking stance speaks well of
the future of St. Louis as our city prepares
to take its rightful position as a significant
player in the development of Blues music in

the world.

To further assist and support our cause,
19 prominent political, civic and business
leaders in St. Louis have joined as
members of the Festival Advisory Board.
These people represent our community in
the same first-class fashion that our festival
will represent the Blues community. You
will see their names throughout this month
and we are very grateful for the time they
have donated to help ensure the success of
this event. We are very determined to create
a cultural and community-oriented festival
and these people share and participate in
this goal.

But what about the other unportant stuff,
like who's gonna play at this thing and is it
gonna be strictly Blues or what? Well, given
this is the first year of the “Big Deal” and .
the first year is always smaller than the
years to come (and by the way this IS an
annual project that we are starting), I'll tell
you what we have with the knowledge that
some of these artists may change.

And great Blues artists we've got. How
about our own legend Johnnie Johnson,
who is forgoing one of his gigs with Eric
Clapton to play at this first-year festival.
Onward with the legends of the Blues. St.
Louis is very fortunate to have a world
treasure here, Mr. Henry Townsend who
will perform a very special set that will
touch deep the roots of it all. Henry is one
of the last surviving Bluesmen who
participated in the great migration of Blues
in the 20s and who still practices the art
today. He will be taking us to school with
another living legend, Mr. Yank Rachell.

If we are talking about legends, Lowell
Fulson certainly qualifies and this you can
'Reconsider Baby': We are proud to present
this singer, songwriter, guitar great as one
of our main headliners.

If Rhythm & Blues and soul are your
thing, then gear up for the Oliver Sain All-
Star Revue. He will be performing with all
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his disciples while continuing his reign as a
consummate musical genius. Look for
many special appearances during his show.

We continue the powerful artist list with
Bobby Rush and Dr. Hector and The Groove
Injectors from Ichiban Records. Bobby Rush
recently won several awards at a
celebration in Mississippi, so come down
and see why. Dr. Hector used to be part of
Grinderswitch and now stakes his
reputation as well as any other Blues
ensemble. David Dee is an Ichiban artist
also and you can bet that he'll be kicking it
up.

Bnd we are so pleased that harp great
Rod Piazza and his Mighty Flyers will be
joining the all-star line up. Then there is
Carey Bell and Lurie Bell. And I am very
excited that acoustic guitarist extraordinaire Ron Edwards, Yice Chairman
John Campbell, who has finally begun to Barrett Braun, Secretary
get the attention he deserves, will bring his Frank Babcock

ST LOUIS

presents

WeoNespay Niour

BLUES

VERY WEDNESDAY IN AIJGUS
wis  RONDO'S Blues Deluxe

From Austin, Texas

witz  THE HOO DOO GATS

Board of Directors

Peter Yewell, Executive Director
John May, Chairman

powerful pickin’ to our festival. John's
performance in the tribute to Lightin’
Hopkins at the Chicago Blues Festival in
early June was one of the highlights of the
entire weekend.

But wait a minute, heritage means motre
than just Blues. There must be some Gospel
and Jazz, too. Yes, the morning will kick-off
with a showcase of the best Gospel
performers there are. Martha Bass, the
mother of another Gospel Queen, Fontella
Bass, will be performing as will the Rev.
Cleophus Robinson, along with his choir,
and the Tabernacle Singers.

And Jazz! Look for the best of St. Louis
to delight you with an All-Star Jazz show
that will define what the sister of Blues is all
about. Delivering the goods will be
representatives from the university systems
that foster the young burgeoning talent as
well as those who have been defending the
faith for decades. These masters include
John Mixon, Paul Demarinis, Denise
Thimes, Kenny Rice and David Black.

Obviously, this city is an amazing talent-
base of Blues and it will be showcased in
high-class fashion. Did you know that we
have more 40 active Blues bands in this
town? That makes St. Louis the second
largest Blues community in the world. We
have painstakingly put together the best of
the best local talent (yet to be announced)
and they will overwhelm you on September
5th.

Get ready people, “The Blues Is All-

Right.”
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Tony Cabanellas
Art Dwyer
Jim Michaelree
Gene Norman
Mark O'Shaughnessy
Leroy Pierson
Terri F. Reilly
Oliver Sain
Paul Stewart
Lou Thimes
Patti Thomas
Henry Townsend

Festival Advisory Board

Keith Arnold
Asher Benrubi
Marit Clark
Gerald Early
Alan Epstein
Joe Edwards
Kevin Farrell
Walter Gunn
Ronald Henges
Rod King
Emerick Martin
Jim Owen

* Dan McGuire
Dennis Reagan
Evelyn Rice
Larry Richardson
Steve Schankman
Vincent Schoemehl
Phyliis Young

witg  THE SLIDERS
awize-27 THE BEAT DADDY'S

Only Live Blues on the Landing
707 Clamorgan (on the Landing] 621-8155

HOTLINE 621-4848

SOULARD BLUES BAND
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5 ATITS BEST!
.

FOOD - SPIRITS - DANCING - LIVE MUSIC
CALL AND ASK ABOUT OUR MENU AND SPECIALS
(WE ARE LOCATED 1 MILE OR SO FROM 1-55)
3624 S. Broadway, St. Louis, MO 63118

WE HAVE MUSICIAN'S JAM SESSION
SATURDAY AFTERNOONS

D JaM 8:30 - 12:30

MARCELL STRONG &
@ THE APOSTLES 9 - 1

JAM3-7
MARCELL STRONG &
THE APOSTLES 9 - 1

3624 S. BROADWAY, ST. LOUIS, MO 63118

4906 LACLEDE w
2 DOORS WEST OF EUCLID -
BUYING AND SFLLING NEW AND USED

CD'S,LP'S,AND TAPES
SINCE 1981
b ok

S 1%

Ny O\
IN THE CENTRAL WEST END
OPEN 10:00 AM-9:00 PM DAILY
SUNDAYS 11:00-6:00  361-7353

/\
HARD SHELL CAFE

—_— T s

A

A 4
FRESH GULF OYSTERS
PEEL 'N' EAT SHRIMP
RED BEANS & RICE
SEAFOOD GUMBO
SHRIMP ETOUFEE
LIVE MAINE LOBSTER
STEAKS
by Chef Mark Wilson
Live Music WED thru SUN

1860 S. 9th 231-1860
Historic Soulard + Open 7 days

MIKE
&
MINS!
Oth&Geyer

421-1655 BLUES SOUL OF SOULARD

(=D ¢ & =

Lexus of St. Louis

Donald 5. Levin
General Manager

13750 Manchester Road-
Manchester, Missouri 63011
(314) 822-7681
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By Le;«*oy Pierson

(reprinted by permission of Nighthawk Records)

Editor’s Note: Although this is the final installment
of this particular series on aur own Blues legend
Henry Townsend, Leroy Pierson has agreed to
begin a new series that picks up where this ended
in 1979. The Blues Society is most grateful for
Leroy’s dedication to the preservation of St. Louis
Blues music, as well as Henry’s important
contribution to the genre. The new series will debut
in the next issue.

“I've Been Rediscovered
Three or Five Times."

...Henry Townsemd

n the summer of 1960, Henry was

“rediscovered” and interviewed by English

writer Paul Oliver, who published a partial
text in his “Conversation With The Blues” and
edited an album of the same name for English
Decca featuring a small portion of the interview.

The next enthusiast to seek out Henry was
Sam Charters who, with portable equipment,
recorded an entire album, “Prestige Bluesville
1041,"” now long out of print. Henry was joined
on the album by bass player Tommy Bankhead,
and they managed to create a superb rendition
of “Cairo Blues” plus a few other fine titles,
despite lack of rehearsal and a total session time
of only two hours.

Even with an interesting album available in
the early and mid-sixties, Henry never got the
kind of breaks that peers Skip James, Son House
or John Hurt enjoyed. There were no tours of
Europe, no Newport Folk Festival, no weeks in
New York or Chicago coffee houses, and there
was 10 money.

Disgusted, Henry laid down the guitar, only
playing when enthusiasts visited. When I first
visited Henry in 1965, he played a few songs on

guitar and, though a bit rusty, he was obviously

capable of great things with little effort. In the
late sixties, young East Coast guitarist Mike
Stewart began visiting Henry regularly, and
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partly because of Mike's insistence, Henry began
sharpening his skills.

Collector Paul Garon came to St. Louis in
1970 to research his book about Peetie
Wheatstraw, “The Devil's Son In Law,” and [
took him to see several local Bluesmen
including Henry, who was in impressive form.
The Missouri Friends Of The Folk Arts, a non-
profit organization, was formed that same year
and Henry was soon performing regularly at
events arranged by them.

The highlight of these events was a well
promoted and attended concert reuniting, in
duet, Henry and Roosevelt Sykes. Henry began
getting club work and was invited to several out-
of-town festivals and concerts, enabling him to
rely once more on his music for his main source

" of income.

Throughout the seventies Henry was slowly
shifting his preference from guitar to piano, but
this change went unreflected in his second
album, a 1975 Adelphi release (AD 1016)
recorded on portable equipment at various
locales between 1969 and 1974 and produced
by Mike Stewart, who plays on most numbers.
The album was never distributed properly, and
Henry has earned no real money or notoriety
from its issue. Undeterred, Henry continues to
play locally and has gone on to produce his
greatest work.

Leroy Pierson ‘79 :

CD INFO

NHCD - 202
HENRY TOWNSEND - "MULE"

NIGHTHAWK RECORDS
© 1980
Published by Blackheart Music, BMI

The production of this recording was undertaken
with two goals in mind: to create, finally, an
album worthy of Henry Townsend's unique
genius, and to thus secure for him the
recognition that an artist of his stature and
historical importance deserves.

We at Nighthawk have become convinced
(over the years) that Henry is perhaps the
greatest living country Bluesman. Having
mastered many styles on both guitar and piano,
his virtuosity is astonishing, but his greatest gift
is his ability to improvise both Iyrically and
instrumentally.

Unlike Skip James, Son House, John Hurt,
Furry Lewis, etc., he does not attempt only
recreations of his earlier triumphs. Unlike Fred
McDowell, Bukka White, Big Joe Williams or
Robert Pete Williams, his improvisations are not
conceived within the limited framework of five or
six set accompaniments. With the exception of
“Can’t You See” and “Tears Come Rollin' Down,”
everything on this record was improvised in the
studio.

Some influences are discernible in the
techniques employed in certain songs like “Dark
Clouds Rising” and "Overstayed My Time,” both
deeply indebted to the style of Henry's former
partner, Walter Davis, “Dark Clouds” even
contains verses about Davis.

“Bad Luck Dice" is played in a style
influenced by Roosevelt Sykes and echoes, with
different words, guitarist Cliford Gibson's
sentiments as expressed in his own 1929
recording also called "Bad Luck Dice.” “Can't
You See” was inspired by the 1948 recording,
“Another Friend Like Me," by Jesse Thomas, but
bears little resemblance to its forerunner.

Henry was asked if there was anyone he
would like to have play with him on his album
and with no hesitation he said, “Yank Rachell.
He's way out. I love what he does.” Yank was
glad to make the trip from Indianapolis, and his
contribution to this album is evident on three
selections.

“Mule” was Henty's nickname during the
twenties and thirties.

© 1980 Nighthawk Records

Published by Blackheart Music

Engineer: Steve Fuller, Multi Sound Studios

“Photographer: Dan Sindelar

Graphic Designer: Elizabeth Shepard

Producers: Bob Schoenfeld & Leroy Pierson

To be continued.
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Blues

On the River City Waves

KATZ 1600 AM

Saturday I1-4, Sunday 12-5, Lou 'Fatha® Thimes
Saturday é-1 1 AM, Gracie ‘ -
Monday-Friday 6-10 AM, Dr. Jockenstein
Monday-Friday I-4 PM Heart & Soul Satellite
Saturday 4-9 PM Michael Key

Friday 9-1 Lou Thimes Live From Shaw Hall
Saturday 9-1 Dr. Jockenstein Live From Club 54

KCLC 89.1 FM .
Sunday 8 PM -2 AM, Blues From The Basement
Cindy Fehmel & Rob Cotton

KDHX 88.1 FM
ll Sunday 6-8 AM, Abe Perkins Contemporary

Black Gospel :
Sunday 8-9 AM, The Gospel Program, Reeder G
Sunday 6-7 PM, Bucket of Blues, Uncle Roy :
Sunday 7-8 PM, Nothin' But The Blues, Ron Edwards
Sunday 8-10 PM, The Night Train, Papa Ray
Sunday 10 PM -2 AM, Gabriel
Monday -3 PM Chicago Kid
Tuesday 4-6:30 PM Bill Wittenberg ]
Tuesday 9-10:30 PM, Crescent City Classics, Orlando
Wednesday 4-6:30 PM Chickenshack , Tony C.
Thursday - 4 PM, Moondance, Kaye Oneal
Thursday 4-6:30 PM Bluesday Afternoon,

Dennis Clancey and John McHenry

Friday 4:30-6:30 PM, Blues in- The Night, Art Dwyer
Friday 7-9 PM, Soul Shots, Jody and Chilly C.
Saturday 1-2 PM, Cajun & Zydeco, Al Bardreaux

KSLH 91.5 FM e
Friday 3-4:30 PM Brian Biven Rhythm Show
Saturday 7-9 PM Brian Biven Rhythm Show

KWUR 90.3 FM

Sunday 2-4 PM, Becca Shipp

Sunday 4-6 PM,-Elizabeth Lawrence

Tuesdays 12-2 PM, lan Harris | Andrew Wool

Wednesday 2-4 AM Blues At Twa, Liz Yoosen
and Allen Gillette

Thursdays 10 AM-12PM, John Kasab

Fridays 2-4 PM, Kevin Singer [ Mathew Karch

WSIE 88.7 FM

Friday Midnight, BluesStage Ruth Brown

Area Clubs
Featuring

Live Blises

=

Allen Ave. Restaurant
825 Allen
241-2971
Live music Tuesday through Saturday
featuring acoustic piano and guitar.
Outdoor Barbecue Saturday afternoons

Blueberry Hill
6504 Delmar
727-0880
Live blues, rock & reggae in the Elvis
Room Thursday through Saturday,
restaurant, game rooms, and an
extravagant collection of pop culture
memorabilia

Broadway Oyster Bar
736 S. Broadway
621-8811
Blues, R&B, Zydeco. Funky atmosphere,
Cajun food. New Orleans Beer Garden.

Broadway Cafe
8209 N. Broadway
383.9742

Cicero's Basement Bar
6510 Delmar
862-0009

Live music every night of the week.

Climmie's Western Inn
6754 Page
727-3370
Neighborhood atmosphere featuring
David Dee.

Club 53
2543 N. Grand
533-0202
Top name soul & blues acts in a big
room plus Df record spin with
Dr. Jockenstein Saturdays from 9-1

Creve Coeur Inn
11610 Olive
432-2220
Live blues & rock and roll Friday,
Saturday and Sunday, good cheap
snacks in an 1850s stagecoach stop

1860's Saloon
1860 S. 9th
321-1860
Count on Hot Live blues & good food.

Famous Door
204 N. 5th
East St. Louis, Ill.

Fast Ed's Bonne Aire
1540 E. th
Alton, Ill.
618-362-5532

Gino's Lounge
6161 Natural Bridge
385-4546
Live blues on Saturdays hosted by radio
personality Gene Norman

Great Grizzly Bear
1027 Geyer
231-044348
Alternative music on Thursdays and
blues Friday and Saturday, usually Billy
Peek or The Soulard Blues Band, plus
lunch during the week

Gunners Palace Car
611 S. Lenore K. Sullivan
231-1770

Hacienda Lounge
(Spraggins)
5700 Dr. M.L.King

382-4503

Live blues featuring Friday - Charles
Johnson and Saturday - Big Bad Smitty

Just The Two Of Us
4263 Natural Bridge
Get down jam Saturday nights

Kinloch Cotton Club
524-2460
Tuesday night is Talent night, Saturday
features the Blue City Band from 4:30
' to 9:30
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Marcell's Restaurant
3624 S. Broadway
772-5227
Owned by soul legend Marcell Strong
who performs Wednesday thru Saturday
A favorite with the dance crowd

Mcintyre's Pub
1449 S. Vandeventer
535-1755

Melanie's Bar
701 S. Broadway
621-5668
Live blues Wednesday through
Saturday, outdoors in good weather
plus food

Mike & Min's
10th and Geyer
421-1655
Live blues Thursday thru Saturday
often featuring Tommy Bankhead and
the Blues Eldorados and a restaurant.

Mississippi Nights
914 N. First
421-3853
Rock, Reggae and occasional blues,
featuring top name national acts

Missouri Bar & Grille
701 N. Tucker
231-2233
Late night blues Thursday thru Saturday,
open til 3 AM, 7 nights a week

Molly's
816 Geyer
436-0921
Blues Wednesday thru Saturday. and
Happy Hour. New Orleans style
courtyard.

Off Broadway Nightclub
3509 Lemp
773-3363
Blues and rock and roll featuring
national talent as well as local bands.

On Broadway Bistro
5300 N. Broadway
421-0087

Paradise Lounge
8565 Dr. M.L. King Drive
Jam Session on Friday & Saturday
featuring Dan Lee Taylor

Po' Bobs
Eagle Parik, Ill.
876-9308
Live blues on Sunday evening featuring
Vernon Guy

Riddles Penultimate
6307 Delmar
725-6985
Full service restaurant featuring live
jazz and blues and wine by the glass in
the front room

- Schuster's Bar & Grill
1615 S. Broadway
621-8560

Schaffers
3600 S. Jefferson
773-4308

Stagger Inn Again
104 E. Vandalia
Edwardsville. I
618-656-3221
Good whiskey, good times, good people

Trainwreck Saloon
314 West Port Plaza
434-7222

Tubby's Red Room
4107 Piggott
Centerville, 1.

‘ 618-875-6128

Late night (early morning) blues jam

Fridays and Saturdays featuring the
Davis Brothers Band.

Van En Lounge
726 N. Vandeventer
531-7871

Venice Cafe
1901 Pestalozzi
772-5994
Blues, folk, rock, and poetry in a unique
environment best described as "'wild"
with an outdoor terrace featuring
Jamaican chicken in good weather.

Webster Grill
8127 Big Bend
962-0564
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JAepair
SPECIALIZING IN '
VINTAGE & LATE MODEL

GIBSON - FENDER &
MARTIN GUITARS

BUY - SELL - TRADE

GUITARS
NEW & USED ACCESSORIES:
CHARVEL BOSS

YAMAHA TASCAM

ESP EMG

FENDER KAKLER

KRAMER SEIKO

GIESCN FLOYD ROSE ;
GRETSCH SZYMOUR DUNCAN
RICKENBACKER CELESTION

MUSIC MAN ROCKMAN

ISANEZ Di MARZIO

CullD CIESON

E.C. RICH IEANEZ

SHURE

AMPS: SF_:*;“[LJS%N
CHARVEL o

ROLAND =

HarTkz HUGE DISCOUNTS
RANDALL ON ALL
JACKSON  ACCESSORIES

997-1120

8423 - 8427 OLIVE ST. RD.
(2 Mi.-E. of Innerbett 1-170}

:,g“,'.‘,,,.“}" NEW - USED - RARE
S =

GRAVOIS
' 351-8069
4547 GRAVOIS

CAKBONDALE, IL

BUY - SELL - TRADE

CHEROKEE
771-0480
2831 CHEROKEE

- ROCK ROAD
298-7530 ;
10828 ST. cnrgm.r.s ROCK

BROADWAY

618-529-4688
214 W. FREEMAN

CD'S - TAPES * RECORDS

351-9136
7023 BROADWAY

-

Barker Distributing -,

/338339

314/23

R vo—

oo™

WORLD INC.
ST. LOUIS

2353 ROLAND LANE
ARNOLD, MO 63010
314 287-6176

CALL OR WRITE FOR PRICE LISTS
HOHNER & HUANG (ONLY)

(314) 997-1125

B427 OLIVE BLVD.. ST. LOUIS, MO 63132

|

sy

1546 S. Broadway - (. F. MARTIN

St. Louis
Missouri 63104

(314) 241-0190 Warranty Repair

o

Palace Car
Dine at an authentic train car

with fine Barbeque while experiencing
the River & Blues Atmosphere,

L(Sll S. LeonorK. Sullivan 231-1770

40% OFF RETAIL PRICE

(orders of $100 or more — 30% off under $loo)

HERING HARMONICAS
ALL NEW & IMPROVED

16-hole Chromatic.........$65.00 ea.
12-hole Chromatic.........550.00 ea,
4-hole midget on keychain (A)
Each........coeevneeeeennn $2.75

6 or more...................52.50 ea.

LEE OSKAR

10-hole Diatonic (any keg)
Each........ccoererrnnnnen. S17.00
6 or more..................516.00 ea.

REPLACEMENT REED PLATES
Pair........cccovneenenns $11.00

— VIDED TAPE LESSONS

~— INSTRUCTION BOOKS WITH CASSETTE
— TAPE HARMONICA MIC's

— HARMONICA MUSIC TAPES

— HARMONICA HOLDER

T e T T
CHECK OR MONEY ORDER ONLY
Missouri residents add 6% sales Tax.

U.S.A. add $% for shipping; Canada add $4 for shipping.
Prices subjecr 1o change withour norice. 2
Hagmonicas cannor be returned for refund or excHange.
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An Open Letter To The St. Louis Blues Community:

Earlier this year we at KSHE got together with Peter Yewell and Terri Reilly to
formulate a Morning Show feature called “Blue Monday.” The idea was to offer live
Blues music on KSHE every Monday morning. Terri and Peter assured me they
could convince some of the great St. Louis Blues bands to forego a little sleep in
order to put us in a Blues mood at 7 a.m. each Monday.

Since January 27, each of the shows has been a resounding success! The phones
light up with calls from appreciative listeners who love a little taste of Blues to start
the week. All the bands have sounded fantastic (with the help of KSHE’s chief
engineer genius, John Oelke). And, they have all suffered the early morning

(no mean feat for a musician) with a sense of humor.

This open letter is my small way of saying thanks to everyone connected with the
‘bands, and the St. Louis Blues Society for making this whole thing so enjoyable.
We plan on having “Blue Monday” as long as all of you want to play it and hear it.
So we hope you’ll tune in to KSHE, 94.7 on Monday mornings for a taste of

Blue heaven.

Thanks to everyone involved, including Oliver Sain, Jimmy Lee and the Joint
Jumpers, Mojo Syndrome, Silvercloud, Rondo’s Blues Deluxe, Blue City Band,
The Rockin’ Luckys, David Dee & The Hot Tracks, The Soulard Blues Band, Keith
Doder, Tom Ray, Sandy Weltman, Ron Edwards and Leroy Pierson, Code Blue,
Barbara Carr, Big George, Tom Hall, The Blues Eldorados, The Sliders, Patti & The
Hitmen, Bob Case & The St. Louis Tickle, Twilight Jump, Leroy Pierson Band,
Johnnie Johnson and Tom Maloney for coming down so early.

Sincerely,
Jim Owen
' 700 St. Louis Union Station Program Director
The Annex Suite 101 ]
St. Louis, MO 63103
(314) 621-0095 JO/kh

AND THEY NAMED IT ROCK & ROLL
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SUPPORT THE BUSINESSES

THAT SUPPORT THE BLUES
James H. Coyle Robert L. Officer
Foundation Insurance Attorney at Law
13589 Manchester, Suite 114 222 S. Central #706
St. Louis, MO 63131 Clayton, MO 63105
965-6369 863-4848
: , Andre Mosqueda Peter Yewell
Servrng Lunch - KBLE MIS Consultant/Instructor
Mon-Sat open at 11:30 AM 1724 E. 13th Street 4931 Lindell #7TW
s Des Moines, IA 50316 St. Louis, MO 63108
LIVG Blue,,s 515-288-3083 361-7890
7 nights - St. Louis
finest local bands
736 South Broadway
(314) 621-8811

ROBBIE
MONTGOMERY

~ with
The Special Kind Band

featuring '{a’;::?_ e 1 o : c S
NIGHT AND DAY... TWICE THE HOTEL

STACEY JOHNSON : EMBASSY SUITES. :
In the center of commerce right on the riverfront,
FRl.’ AuG 2 l Embassy Suites gives you twice the convenience, twice

the comfort and twice the value in the heart of the city.
* 297 Two-room suites with work area -
9 pM_ l AM * Free cooked-to-order breakfast »
“ Nightly Manager's Reception » 8-story Garden Atrium
= In

oor pool, sauna, whirlpool, steam room and exercise room e
* Fine casual dining Down at "Joe B's"
N u -w AY L AN = Great nightlife within walking distance -

: EMBASSY SUITES *
7125 Natural B"dge 901 North First Street, Saint Louis MO, 63102 - 2548
382.5757 $5 AdmiSSiOH 314/241-4200 » 1/800-241-5151 « FAX 314/241-6513
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KEYBOARDS - SOFTWARE - PA - RECORDING
LIGHTING - GUITARS - EFFECTS - AMPS
COMPUTERS - BAND & ORCHESTRA
DRUMS - DISCO EQUIPMENT
& ACCESSORIES

Yamaha - Ensoniq - Roland - Akai
Fender - Ibanez - Charvel - Jackson
C.F. Martin - Ovation - Alvarez - Yairi

Crate - G.K. - Ampeq - Harke - Zoom
ADA - dbx - A.R.T. - DOD - Digitech BUY - SELL - TRADE - LAYAWAY

FINANCE - RENT
BBE - Samson - Tama - Selmer - EV v’

Carver - Q.5.C. - Tascam - Fostex REPAIR - LESSONS
Apple Macintosh - Atari - Passport

Opcode - Digidesign - J.L. Cooper 428 8600
& W Crands B

M-TH 108 FRI 10-6 SAT 10-5 & ADD'L HOLIDAY HRS
4 MILES EAST OF 1270 1 1/2 MILES WEST OF 1170 10201 Page - ST. LOUIS, MO. 63132

"Requiem In Jaz II"

- Two concerts in memory of David
Hines, will be held at the History
Museum in Forest Park on Sunday,
- August 16 at 2:30 and 5:30 p.m.
The Concerts, featuring many of St
Louis' finest jazz and blues artists,
will benefit the David Hines
Memorial Scholarship Fund.
Tickets, priced at $10 per person
(88 for members of the Missouri
'Historical Society) are available at
the Museum Shop in the Jefferson
Memorial Building and at Famous
Barr Galleria and Downtown stores
For information call (314)361-9265
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JOIN THE ST. LOUIS BLUES SOCIETY!

MEMBERSHIP CATEGORIES MEMBERSHIP BENEFITS
(1 BLUE TO THE BONE MEMBERSHIP $500 / YEAR NOTIFICATION OF SOCIETY CONCERTS
(J BODACIOUSLY BLUE MEMBERSHIP $250 / YEAR MEMBERSHIP CARD
J LOW DOWN BLUE MEMBERSHIP $50 / YEAR SUBSCRIPTION TO THE BLUESLETTER
1 BOOGIE DOWN MEMBERSHIP $25 / YEAR DISCOUNTS TO SELECTED SOCIFTY EVENTS
Q) BLUE PLATE MEMBERSHIP 5101 VEAR BUMPERSTICKER: BLUES POWER

BLUES SOCIETY BUTTORN
i (1 BLUE BUSINESS MEMBERSHIP $100 / YEAR :
RECEIVE A LISTING IN 6 ISSUES OF BLUESLETTER Name

(J FOREIGN SUPSCRIPTIONS $12 Address
PLEASE CHECK DESIRED MFMBERSHIP. CATEGORY, AND Gity State Zip
SEND THIS FORM WITH CHECK OR MONEY ORDER TO:

Phone (home) (work)
THE ST. LOUIS BLUES SOCIET¥ I want to actively participate in the Blues Society
P.0. BOX 78894 £ ;

ST. LOUIS, MO 63178

MUSIC GALLERY, 8175 BIG BEND, SUITE 100, WILL GIVE A 10% DISCOUNT TO BLUES SOCIFTY MEMBERS
ON (NON-SALE) MERCHANDISE. THEY ALSO CARRY BLUES SOCIETY MUGS, T-SHIRTS & CAN HOLDERS.

ues sdciety' can support the Blues in
Musicians Benejvolent Fund and the Blues Festival.

Please make your tax deductible contribution payable to the St. Louis Blues
Society, P.O. Box 78894, St. Louis, MO 63178

If you have any questions. or would like information concerning the St. Louis
Blues Society, please call 24 1-BLUE.

'THE ST. LOUIS BLUES SOCIETY

P.0. BOX 78894 ] : P ~ NON PROFIT ORG.
ST. LOUIS, MO 63178 . U.S. POSTAGE
PAID
ST. LOUIS, MO
PERMIT NO. 3370

Address Correction Requested



