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Executive Directors
Perspective

By Peter Vewell

As the new Executive Director of the St. Louts Blues Soctety, I
am most honored to be professtonally assoctated with an
organization that ts dedicated to carrying on our city's great Blues
music herttage. It is a legacy we intend to pass on to future
generations.

Since last October when I accepted this position, I have been
working hard with the board to develop a plan for the Soctety,
one that will call attention to the recent resurgence of Blues
music here and all over the world.

Of course, there are those of us who never gave up hope, but
now, Blues music is finally getting its due by being recognized
by the press and other commercial media. We at the Soclety our
very grateful for this acknowledgement.

We have recently scored big with a few events and my
prediction is that 1992 will be a ground-breaking year for the
Blues Soctety. We ended 1991 with a bang as St. Louts Blues
Showcase ‘91, held at the end of November at Mississippt
Nights, proved to a lot of people that St. Louts Blues is here to
stay. The event also showed that we've got the talent to back it
up. With 37 Blues acts in a two-day, 20-hour period, there
should be no doubt in anyone’s mind as to the power of St.
Louts Blues music.

We've also launched two new programs that will help bring
attention to the Blues in St. Louis. The Blues Soctety Welcome
Program, which finds the Society welcoming and promoting the
Blues concerts we do not produce ourselves, and the Blue
Monday Sertes with KSHE. In addition, we've established the
Blue Highway Series which brings Kansas City Blues bands to St.
Louts for a weekend of KC Blues, and in tum we go there to
show ‘em our stuff. Check out the related stortes in this issue.

But by far, the big new is this year's St. Louls Blues Festival.
Plans have been in the works for months now and we are
working very hard to make this not only a major St. Louls event,
but a nationally recognized festival as well. Although the Society
has produced festtvals and other major events before, the 1992
festival will represent the first time we've ever produced a
festival with nattonal presence. I'll keep you posted on this as
things develop. But for now, leave Labor Day Weekend open.

A ot of people don't realize St. Louts is the second largest
Blues community in the world. Not just in this country, but in the
world. Couple that fact with the attention Blues music has been
receiving of late, and you gotta know the Blues is here to stay.
And the St. Louts Blues Soctety is going to make it happen by
working to keep alive this city's great Blues heritage.

It's very encouraging to see that the Society continues to grow
day by day in terms of our membership and activities. But if it
weren't for our dedicated volunteers, the Blues Soctety would not
be a reality. I urge you to become a member is not already.

Things are really happening here and we want you to know
about it and be proud of it. Thanks for supporting the St. Louis
Blues Society. Hope to see you at the next Blues concert.

JANUARY-FEBRUARY 1882 / BLUESLETTER




Qut of the
B

I “ BTewi F. Reilly

Hello Faithful Readers. In this issue of the
BluesLetter, you'll find a few new things,
and of course, the wealth of Blues music
information you've come to expect from
the St. Louts Blues Socety.

You'll notice “Blue Notes,” a new section
which features bits and pieces of the
goings on in Blues music. It will keep you
up-to-date on what's going on in the
Society, like the recent changes which
have occurred, as well as what's
happening around town, Mardi Gras, a

partnership with KSHE and a Grammy
nomination for one of our own — Johnnie
Johnson.

We will continue to bring you in-depth
feature stories and columns that explore
the history of Blues music, new Society
programs like Blue Monday and the Blue
Highway Series, as well as upcoming

events like this year's Harp Attack.

We're working hard to bring you a
BluesLetter every other month. However,
since the entire issue is produced by
volunteers, we're not exactly the RFT
—YET! But we're warkin’ on it. We would
certainly welcome your input.

I'm always looking for people to write
record reviews or feature-length stortes.
Also, we have a column called “Desert
Island Disks in which the writer gets to
pick 10 albums he or she would instst on
if stuck on a desert island. We'd love to
see your picks. Send them in. Letter to the
editor are also encouraged. Let us know
what you're thinking. And if you have a
band and we're not listing you, send me
your info. Or let's us know if you have a
product to sell. The BluesLetter is a great
vehicle. The address is St. Louts Blues
Society Box 78894, St. Louis, MO, 63178,
We're waiting to hear from you.

Until next time, know that we are
working hard to bring you the best Blues
coverage around. We very much
appreciate your continued support. See
you at the next Blues show.

New & Renewal Memhers

glll}(llllill!l tvents

Feliruary 15 <—
Darvell Nulisch & Texas Heat
Otf Broadway Nightckb

Feliruary 20
Little Jimmy King &
The Soul Survivors

ot y Nightcluh

March2 <
rqnmggmmm
Ninth Street Abbey

Marchy <——
Sue Foley Band (Formerly
with Albert Colllins)
Otf Broadway Nightchub

David Arthur

Mark Autry

Bob Barker

Edward J. Bippen
Bob Blasi

Dr. Sam Blumberg
Stephan H. Braun
Jean Brenon

Jr. Briggace

Richard Buller

John Carnasiotis
Bob Case

Myrna C. Charlton
Jim & Sheryl Cheves
Relly Cluck

Ron Coleman
Thomas E. Cummings
David Cunningham
Dan Curran

Paul Dobberstein
William Douglas
John Ellis

David E. Emery
Bob Emery
Lowynta Etier
David Evans-Lombe
David W. Fritz

Join the St. Louis Blues Society

Chris Galarnik
Kenneth Gray
Ronnie Guyton
Jonathan Guze
Steve Handley
Darvel E. Hemann
Joseph Jones, Jr.
Bruce Jordan

Carol Keller

Rod “Dr. Jockenstein” King
Betty Larkin

Donald Levin
Newton & Sherre Love
Ken J. Macswan
Charles G. Maguire
Richard A. Markland
Paul May

Mike McCombs
Shela McCoy

Tom McDonald

Tim McGrath
Norman Merritt, Jr.
Susan Mize

Steve Morgan

Kim Nash

David G. Nasser
Jeffrey Nemens

Dannis Newman
Orlando Peraza
Leroy Pierson _
Tim Pimmel
Victoria R. Poindexter
John P. & Barbara J. Reed
Terri F. Reilly
Tom Robbins - -+
Katie Rodriguez
Robert E. Sharp
William R. Shields
J. Scott Simpson
Linda Skellinger
David R. Swimmer
Tampa Blue
Kenneth Taylor
Mark Tisch

Hattie Vaughn

Ed Vigil

Dave Waggoner
Eleanor Wahby
John Wegrzyn
Jason Weinberg
Kathleen Wentzel
John A. White
Greg Wilkinson
Felix Wohrstein

March7

March 19 <—
Paul Orta & The
Off Broadway Nightc

March 25 <—
" Chris Duarte Band
0ff Broadway Nightclub

March 28 <
Marsha Ball
Off Broadway Nightchub

April § <—
Mississigpi Nights
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The 81. Leuis Bluss Socisly, a mmllt Mlsmrl corporation in
its seventh year, is dedicated fo preserving and perpeluating
Blues music in 8t. Louis, o foster its growth and appreciation
and lo previde Bluss artists the opportunity for public
performance and individual improvement in their field, all for
the sducational and artistic benelit of the gensral public.

With a membership of 500 strong and a board of directors
consisting of 16 develed Blues lovers, the Blues Society actively
participates in a number of ongoing projects, including the
acclaimed "Blues in the Schools” program, the publishing six
limes a year of a respecied newsletior titled "Bluesletior,” the
acquisition of Blues archives malsrials, and the producing of
live Bluss concsrt ssries throughout the yur which culminates
in the annual 8t. Louis Blues Festival.

THE BOARD OF DIRECTORS

OFFICERS
JOHN MAY, Chairman
RON EDWARDS, Vice-Chairman
N. BARRETT BRAUN, Secretary
PETER YEWELL, Executive Director

FRANK BABCOCK TERRI F. REILLY
TONY CABANELLAS OLIVER SAIN
ART DWYER PAUL STEWART
JIM MICHAELREE LOU THIMES
GENE NORMAN PATTI THOMAS
MARK 0'SHAUGHNESSY ~ HENRY TOWNSEND

: lEHﬂY PIERSUN
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EXECUTIVE DIRECTOR
Welcome Peter Yewell
The Blues Society began a new era with
the appointment in November of Peter
R. Yewell os our executive director.
F with Andersen Consulting,
Peter brings fo the Society  keen
iness sense and o deep
understanding of what it takes fo run o .
successful non-profit organizafion, : : =
In a few short muﬁ'b. has been instrumental in establishing a
eyl ol i)

f which bri nsas es
;ﬁsﬂm St. Louis anzv'n versa and the KSHE “Blue Monday Series”
which airs every Monday from 7:30-9 a.m.

As chairman of the Society’s Develo
n very successful in opening o number of corporate and civic
spln;nsolerip doors previo mndoh | Spd'tﬂly, he has - zeds:: key
] inmmdm" rs involvement in the upcomii #
Louis Blues Fostm{ Peter, a born and bred St. Euk l;rues lover, is
responsible for all day-to-day Society activities, os well os long-range
nnin
The &uﬂy is most fortunate fo have a man of Peter’s caliber as
its execufive director. His love of the art form combined with his
immense enthusiosm and fireless dedication will help ensure the
Society’s future.

NEW BOARD MEMBERS ELECTED

Welcome Art Dwyer and Patti Thomas

The Board of Direclors of the Blues Society are happy to welcome o
our ranks two people who have devoted their professional lives o
Blues music.

As the bassist for this city’s most
enduring (not fo mention one of the
best) Blues bands, Art D'rr and the
Soulard Blues Band have defined
present-day St. Lovis Blues music.

Moreover, Art and the boys, os
ambassadors of St. Louis Blues,
represent our city’s heritage well

ile on the road. And more offen
than not, they can be heard around
fown most any night of the week.
And Ar's mmylﬂbﬂx show, “Blues
in the Night," is one of the station’s | (80
most popular programs.

His areas o?r:'xpniu includes booking, promotion,
manogement and arfist coordinafion. The Blues Society is indeed
lucky to have a man with such thoughtful insight, keen intelligence
and deep wisdom as Arty.

Aveterun St. Louis vocalist, Patti
Thomas’ Blues-filled voice is a
familiar sound around town. As
the long-fime lead singer for

velom;u Blues harp blower Doc f
, Patfi gained a reputation for
m able ID:ball out :song.
Recently, she formed her own
band — the Travelin’ Band —
'iknb" brotbotr.d Mﬂa;]l
experien oking agent
and promoter, Patti has been
involved in o number of Blues projects over the years. And her
dedication to the Blues Society s a long-time volunteer reflects her
d“ﬁ commitment fo preserving our great herltage.
e Society is honored fo have Patti as a director. Her extensive
knowledge and deeply rooted experience will be o major osset.

nt Commitiee, Peter has

6

other siation biz.

Tom Hall and Keith Doder opened up the morning with Smash and
(admhu-sdlybolrdu.m.lhlmlh’lz:hﬂdmlb
7 a.m. slot and tore it up until the Soulard Blues Band came on of 8
a.m. The morning was byahm'ihlhl.xlx‘ud
Soulard Blues and our own Oliver Sain wuilin’ away on the sax.

The res| mﬁomKSHEHm(cdthEhosd'd ht up)
mwwro ingly positive. Most said that HEm'sohmlﬁr
airing that kind of music.”

'mo there was a lot of moaning heard from the boys in the
band for having to get up so early, -ﬁaﬁmmwdfdlo

such a blast tht it didn’t ssem fo matter.
ident come Showcase weekend when it

those in atiendance, that we had tapped into a new
audience thanks to KSHE.

Smash’s Birthday Party

On the heels of that incredibly fun morning, KSHE invited the Bloes
Sociely back o help celebrate Smash's birthday on Dec. 6. A surprise

Besides, she's one helluva nice person. (Wekome, Sister!)
BOARD OFFICERS ELECTED

In accordance with the by-laws of the St. Louis Blues Society, the : i sl
Board of Directors cl.d's”'us officers following the annual members m%mm?:wsmmf wpearlyfo
T e L B Dol o O Bssloy -+ e s o i ki s
i,y o R : lotest relase from Soukad Bives, o signed poster from all the
.WB’.I' I.dwjoll muskhnswiopbyodmﬁm“?unduhrdtm'ﬂn
s by Blues Socey buton from he Board of Direcirs, ond n “adul” git
iR or 1N yeac Joan, o from The Luckys. Once ogain, it wos worth bravin’ the early-morning
founding member of the Society, light foc
has been a fireless champion of the
Blues. Most of his work hos been
b?'l':'dd?: scenes, but it s Iil:tm
of his commitment fo the oyl
Socy o 150 b e e
organization. ; season os the Blues
John's “backstage” work is Socely was invited by
evident, however, in the BluesLetter. His fine design eye as the KSHﬂo enferiain the
BluesLetter’s art director makes this publ'mﬁomuﬁful piece of Soondulathe
work. In udditiokjohn's band the Rockin’ Luckys is among this city’s ar::zl &m’gm
finest Blues ban cxsdes Ik aet

The Blues Society is most honored 1o call as ifs chairman o man

who embodiesthe esence of the Blues Sociey’s mision and ol # ~~~ 9p: We're alkin :

st_u:ds. for. And w: wisllnlo s?nmlly tbank(ll?sw:ﬁm for s?laring iﬁmﬁ I?Sg'fnngufﬂy o = !
him with us. Lambert International in one u—oll those shaved
heads were fruly a sight to behold.

The Board elected as its vice chairman Ron Edwards, who for a
number of years served os the Society’s chairman. Pages could be
lled and never fully pay tribute fo Ron's immense contribution fo the
Society. Suffice it fo say, without Ron, the Blues Society would not be
where 5 odo. The Socily thnks R from e bl of uy

fine young men and women were treated fo the Blues ot its
best as Twilight Jump, Rondo, Ofiver Sain, Barbara Carr and the
Travelin’ Band featuring Patti Thomas performed for hundreds of

- . ! Idiers.
hearts for his countless hours of work, his deep commitment to the - Y ¥
S o b e b d S v
We'd akofke fo thank Ron's wife Jnice for puting up withus. Broom” as performed by Rondo and Smash. Robert Johnson had fo

Barrett Braun was re-elected 1o the position of secretary and the
Blues S«m welkomes his continued involvement. In addition to
Barrett's dedication 1o the Blues, he has logged hundreds of hours in
the effort to Ermm the city's musicians fox from becoming a reality
(see related Blue Notes story)

be lAumin’ onr ilksbis grave. . it

ial thanks goes out 1o all musicians 50 generously
of tll;':ehcs Lﬁn:‘;hm gigs and for getting v ’:.urly after
many had performed the ni ?:Infom i &m Hulhhli
Dodey the Rockn”Lckys, Solrd Blues Bond, Olyer Sain, Barboro
VOLUNTEERS - BACKBONE OF THE SOCIETY Cor, Rondo, The Travelin” Band, with Patti and brother Michael and

ithvmuld n%l be po;fil:l:dor the Sliol;‘olf‘is Blufaes Sotlfe'y Lo stuge Blues Toilight Jump.
0 e 0 BluesLetter or r a festival, without the
ded':s'otﬁo grl:u of volunteers \vro rm?(e this organization so great. WRh R D ELEBEATES 70 VEARS

The Board of Directors, along with our Executive Director Pefer
Yewell, extend their heartfelt thanks for countless hours of hard
work, and for sharing our deep love of Blues music o:

Charmaine Thorpe, Andy Millner, Mark Knoppe, Don Westerho
Paul May, Jason Skags, Kathy Wentzel, Lindsay Pickens, Dennis

With A Little Help From His Friends
The 1860 Saloon wes the place ‘
fo be Dec. 15 when

/-‘/ '“ .a be!pw&m'h

McGrath, Joannie Thomas, J Lo Tom Larkin, -
Bcnerlu Sc‘ma:‘f’erl,‘ ;ikaomauo?lo?nﬂ‘:uq ?oom, OTlnndo Il’erez f:b'l h Ml m"'
and anyone else who has help make the Blues Sociely strong. 70h birthday in
And a very special thanks to the Camaratas—Joe, Marifyn, Bill b_h"'d"
and Beth for their generosity and warm hospitality sy Hosted, by
REAL ROCK AND DOWN-HOME BLUES Potti Thomes,
KSHE and The Blues Society Doc’s long-
Blues Showcase 91 mnzly
The Blues Society is most fortunate o have established a great ) = —— b'qn wih
:;I;lﬁlg yr:ulnrnnshlp with KSHE, St. Louis” premier rock station now in : Pgni, \!boso now with the Traveli’ Band,
KSHE, specifically Jim Owens, Smash, Carl the Intern and the U- vocaks M““?' Blue on harp, Don

Westerholt on guitar, Bob Spitzfoden (ako with the Travelin’ Band) on
drums and Michael Jackson on bass. And did they cook things up

early.
Doc, who was born in Sunflower, Mississippi, has dedicated himself

fo thagﬂuessmbevnsl;. &%Lolnmnps"hmiﬂhﬂ. Louis

who's who of Blues music ever since settling here after World War .

Man, have been exiremely generous in giving the Blues Society a
tremendous amount of promofional air fime 1o publicize our events.
Three KSHE appearances are of particular nofe. Qur first venture
came the Thursdu‘ before Blues Showcase ‘91 and saw two fop Blues
bands and two well-respected Blues arfists in the KSHE studio for what
turned out o be a four-hour jam session— save commerciaks and
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if anyone deserves a party, it's Doc.
And what a good fime it was. Numerous musicians dropped b&!o
celebrate and one after nmbofgoi up o sirut their stuff.
course, Doc took a few turns himself.
wump“: out fo all those vll't ;ml byj:; pay their
e Tho nson,
m Dunn, Doc’s Fm Tuduf Bodma T'P:ykud Steve
Martin, Michael Thomas, T Bu ; Toul(;lzyy #
Sharon Foerner,
ight Dosmul Gns\c:m, Rich Cotton and one of Doc's
Bee (we hope we ddu’l leave nnyou out).
Andspudullh“ls out fo Mark Mre his company
Media Services P.;mdlg sound I'qhmm equipment.
Ir Birthday, Doc. And many, many more!
WE WELCOME THE BLUES
New Blues Society Program

Next fime you go fo a Blues show, chances are it will be wekomed by

thSLl.olslluosSomty In l»nmbemmmtlnsom
produces, we will akso lend our name and support to the clubs
are m the Blues by booking Blues ban

shows will ako receive mmion on our “Blue Molduy"
show on KSHE and will be MCed by o member of the Society. We
'nkmm you fo show your support of the Blues by furning out for

MARDI GRAS - ST. LOUIS STYLE

The Place To Be Is Soulard

You'll want fo mark your calendars for this year's Mardi Gros St.

Louis-style celebration. Festivities kick off a week earlier this yea

with the annual Mardi Gras Ball, Saturday, Feb. 22 f the M Stml

Abb/ The traditional Mardi Gras parade will begin ot 12:30 p.m on

rday, Feb. 29. Of mm Ille party will be in full swing

mﬂ(’hnﬂh u mntmnllomssl asleOf

Soulard , plus a w loi rdi Gras activity, not o mention
'fo reat music you'll llur that week in the Soulard bars. For

mm information, call 768-2345.

JOHNNIE JOHNSON RECEIVES GRAMMY
NOMINATION

Johnnie Johnson, who has been written about in the last two issues of

1 r, 15 yet again in the news. In the lust issue, Johnnie's

recording “Johnnie B. Bad” wos compared to the 1986 Grom

hmi winner for Blues Album of the Year, “Showdown.” Well, the
mmy Committee must have noticed because the album has been

nomhd for the 1991 Grammy Award in that cafegory. Go Johnnie

go!

BENEFIT FOR TOMMY BANKHEAD

Monday, March 2, 1992 there will be a benefit for bluesman Tommy

Bankhead of the be{mmlPMhIIAM
Tommy has mmly been ospllol‘md fora tollurad lung. He &

out of the hospital mmnn% [ nov suff cnng rom financial

strain. Under the direcfion of

Th St. Louis Bluss Som vn be sponsoring a benefit concert.

be Henry Townsend, Do Terry, Rondo,
ﬁ:mﬂhﬂh Dodier and many more. Al musicians are

Ticket donations will be S8 in advance and $10 at the door. For
more information call: Ben Wells ot 725-7529 or Patti Thomas at
ﬂi?r lezom Tickets are available at Vintage Vinyl, Mike &

THE BLUES HAD A BABY. .
We all know that the Blues had o boby nnd they named it rock ‘n’
roll. Blues music’s influence on rock ‘n’ roll is undeniable, and the
Blus is finally wﬂmg the recognifion it deserves both from the
public and the music industry.

To witness, in January two Blues greats were inducted info the
Rock and Rofl Hall of ane Honored was the late, great guitarist
Elmore James, whose brief ife ended with o hearf aftack in 1963,
died well before roumng the widespread recognifion he so
deserved. Anothe gm reat, Stevie RnyVnug n, has done much
(with a little help from ther Jimmie) fo bring James’ music into
the mainstream with the recent release of the James’ classic “The

kyﬂo%’ Bland, whose siill kickin’ out the Blues up in

Chicago, was akao given a Hall of Fame nod for being a leader in the
'n:z:uky’ Blues movement. At least some of the great Blues
musicians are being recognized before

th
Three veferan md( wms who vae n Ilouvnly influenced by

Blues guitarist such as Robert Johnson, Elmore James, Howlin’ Wolf,
John l.u Hooker and Muddy Waters, were inducted—Eric Clapton

Jimmy Page and Jeff Beck—collectively as the Yardbirds. Tbanks for

keeping the music alive, guys.

BLUE MEMORIES

Willie Dixon -
His Legacy Will Live On
By Keith Doder

Willie Dixon, a literal giant of Blues music whose
music was covered by the Rolling Stones, the
Doors, Jimi Hendrix and Elvis Presley, died Jan. 29,
1992, in Burbank, Cal., after a prolonged iliness.
He was considered a vital link between the Blues
and rock ‘n’ roll.

Bom in Vicksburg, Miss., in 1915, Dixon's
Joumey into music carried him from the South to
Chicago in 1935. While there, Dixon became a
champion Golden Gloves boxer but soon
discovered his love of the Blues was stronger and
he quickly shifted to playing the bass. He first
recorded in the late 1940s with the Big Three Trio,
Memphis Slim and Robert Nighthawk.

Dixon emerged as a prolific songwriter, arranger,
accompanist and mediator for most of Chess
Records’ Blues artists during the 1950s to the mid-
sixties. He also fronted his own group, the Chicago
Blues All Stars, which toured for several years.
Dixon's songs were emulated and recorded by
many well-known artists who parlayed his material
into commercial successes in jazz, country, rock

and pop.

His song “Little Red Rooster,” was recorded by
the Rolling Stones and the Doors; “I'm Your
Hoochie Coochie Man,” by Hendrix and the late
great Muddy Waters; “My Babe,"” by Elvis and the
Everly Brothers; and “I Can't Quit You Baby,” by
Led Zeppelin and Otis Rush.

Dixon made a rare St. Louis appearance in
February of 1991, for a St. Louis Blues Society
“Blues in the Schools” program. At that time, he
was also promoting his autobiography which was
appropriately titled, “I Am The Blues.”

Willie Dixon, a true champion of Blues music
will be missed, but his work will live on through his
recordings and the work of those who have paid
homage to him over the years. J)

mm/ 's longtime drummer, Ben Welks

"Champion"

Jack Dupree

Another Great Voice Gone
By Leroy Pierson

On January 21, 1992, interationally known Blues
pianist and vocalist, Champion Jack Dupree passed
away at his home in Hamburg, Germany. Born
William Thomas Dupree on July 4, 1910 in New

Orleans, he was raised in an orphanage where he
learned the rudiments of his two future occupations
— music and boxing.

As a club fighter, he eamed the nickname of
“Champion Jack” which he used on his first
recording session in the early 1940s. These first
sessions produced 24 titles, including the first
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recording of “Junker Blues,” a song which became a

standard featured in the repertoires of Professor
Longhair, Doctor John and James Booker.

In 1942, Dupree joined the navy and served in
the Pacific until his ship was sunk and he was taken
prisoner by the Japanese. After the war, Dupree was
repatriated and settled in New York where he
continued his recording career, working for more
than a dozen different labels under a variety of
pseudonyms.

In 1985, shortly after recording his classic “Blues
From the Gutter” album for Atlantic, he moved
permanently to Europe where he toured and
recorded prolifically for more than three decades.

In 1990, Dupree made his triumphant retumn to
America where he headlined the New Orleans Jazz
& Heritage Festival and recorded an album for
Rounder. He retumed in 1991, and in addition to
another appearance at the New Orleans Festival,
embarked on a short tour throughout the country
with an extended stay in St. Louis where he visited
with his son who lives where. In addition, Dupree
performed to a sold-out house at Off Broadway
during his St. Louis visit.

He spent most of his time in St. Louis lying in his
hotel-room bed, smoking cigars, drinking beer and
visiting with his son. His show at Off Broadway was
one of the best the city has seen in recent years and
he made many new friends here. Ironically, the Off
Broadway show turned out to be one of his last.
After returning to Germany, Dupree went through a
series of hospitalizations before finally succumbing
to cancer. He will be missed by many.
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St. Louis Ambassadors of the Blues
By /\/\az‘k O'Sl\angl\nessy

hat does Rondo’s Blues Deluxe

and Big Bad Smitty’s have in

common? A ot of things, lately!
Besides the fact that both bands performing
an urban Blues repertoire, they both
possess some of the best Blues side men in
town, are both based in St. Louis, and both
charismatic band leaders are arguably the
best at what they do...growl, groove, moan
and belt out vocal blues like nobody's
business all for adoring local audiences.

Having both returned from a high-profile
European gig recently, both bands have
even more in common. Furthermore,
Rondo and Company and Smitty both have
new recordings which are being released by
prestigious European record labels.

Rondo's Blues Deluxe made its
international performance debut this past
October and November under the auspices
of Wim Wigt Productions/Timeless Records
of Wageningen, Holland.

With less than 72 hours to mobilize a
replacement band for the then hospitalized
Oliver Sain, it was remarkable to witness
the level of organizational skills and the
amount of cooperation each of the band
members displayed as they made last
minute arrangements with family members,
rescheduled gigs in the metro area, got five
out of six passports (in Chicago) required
for travelling. They also got ticketing,
promotional and logistical information to

the overseas promoter, and then packed
their luggage and made their flight .

Rondo and band, having had no sleep for
the previous three days, got a chance to
show off their professionalism as well as
their undeniably rich musical skills once
they arrived in Germany for the start of a
three-country tour, which took them to
Germmany, Holland & Norway. From all the
reports I've heard from the production
company, the band was extremely well
received everywhere, and received standing
ovations, with multiple encores being rule
rather than the exception.

Rondo's Blues Deluxe’s new CD release,
which was recorded while the band was in
Europe, is titled “Cross Eyed Cat” and will
be released on Timeless Records out of
Holland. It features; Rondo Leewright on
vocals and harp, Rich McDonough on
guitar, Craig Thomton on bass, James
Connor on drums, Jack Inglis on keyboards,
and DJ Lansing (Chicago Slim) on sax, is
slated for release in early ‘92. (See Record
Reviews p.?)

Big Bad Smitty and band members Arthur
“Willie” Williams on harp, Bennie Smith on
second guitar, Durius Montgomery on bass,
and Rayburn Hayes on drums did St. Louis
proud when in November, under the
guidance of manager Joel Slotnikoff, played
the prestigious Blues Estafette Festival in
Utrecht Holland, sharing the stages with the

Rondo mixing down tracks at Arnold Miihren’s Recording Studios in Bolendam, Holland

likes of Joe Hughes, Snooks Eaglin, Eddie
Bo and the George Porter All Stars.

Big Bad Smitty’s new CD release, titled
“Mean Disposition” (CD 9018) on Black
Magic Records (Holland), was released

, & 4
& i iR ™

Big Bad Smitty, in Utrecht Holland

internationally in November during the
band’s performances at the Festival. The
US version of this recording, which was
produced last August at St. Louis’ own
Premier Recording Studios, and then mixed
down in New Orleans, will soon be
released here on GENES (GCD 4128)
sometime in early ‘92.

Judging by the number of offers Smitty
and Company have received for the
remainder of 1992 — the “Red Car”
Festival in Great Britain in May, Festival
work in Switzerland and Germany in June
and July, and the Handzame Blues Festival
in Belgium in September — it seems that
the international audiences really liked
what they heard.

These two bands have also joined the
ranks of other illustrious St. Louis Blues
musicians such as Henry Townsend, James
Crutchfield, Oliver Sain and Johnnie
Johnson who have been taking their brand
of St. Louis Blues music overseas to
entertain literally millions of Blues fans.

Because of the internationally interest
and goodwill both bands created for
St. Louis while overseas, they deserve our
thanks and continued support. The next
time you see a listing for either of our two
new musical ambassadors, I suggest you
take advantage of seeing them while you
still have a chance. The way the
international music community is
responding to their talent, we might be
seeing a lot less of them here in St. Louis in
the near future, because they will probably
be working their musical magic a lot more
around the world. )

%o 2ueg Ag LeslL Bukdon
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721-4096

. moved to a!

Now at 6610 Delmar

(The Old Varsity Theater Bldg.)
Check Our Great

$3.99-$4.49

blues cassette sale...
Muddy - Etta James - Wolf
B.B.- EImore - Jr. Parker -
Little Walter! and more...

i
N8 Vg

AOUSTIE™ | p—

recordings by the famed contemporary
‘ blues duo. Originally issued in 1981

| on Isabel Records in France, our re-
issue includes five previously un-
released songs—over 59 minutes of

' intimate, downhome blues!

ON ALLIGATOR CDS & CASSETTES

Available at better record stores everywhere, or to order with
your ¥ Vw a or Master(ard el toll free 1-800-344-5609.
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St. Louis’
Best Store for
Blues, R&B,
Deep Soul has

|gger Place'

KDHX Papa Rayf nStaff

biting blues,
uncorked rock n’_roll-
crowds into a steammg
frenzy of
' ecstasy.”
e Guitaq

LONNIE
BROOKS’
new mlegse :

Available now at better record stores everywhere.
To order with Visa or MasterCard, call Toll Free 1-800-344-5609




FOUNDING FATHERS OF THE

BLUES

T-SHIRTS

'Black Snake |
M No.2" | ; !

BLIND LEMON JEFFERSON
BLACK SNAKE MOAN #2
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L

\ The Popular Ruce Record
o R T A ARG

CHARLIE PATTON
SPOONFUL BLUES

Black On White
50% Cotton-50% Polyester
Please indicate Quantity &
Size Of Each Shirt Desired

[ T ——————

R T e e R

:
S M LXL cnarlie Patton i
aqaaa Spoonful Blues |
1$10 Each + $2 Shp & hndlg. |
IMake Check or Money order |
Tim Coles |

P.0. Box 3532 |

I St. Louis. MO 63143!

| pLEASE INCLUDE RETURN ADDRESS |

:Payable To:

THE BLUE HIGHWAY

East Meets West for Band Swap

By Peter y ewe

The Kansas City Blues Society welcomed us with
open arms the last weekend in January as we
met to discuss the start of the upcoming Blue

Kenny Taylor and Peter Yewsll at Nightmoves

The Blue Highway Series, a collaboration
between the KC and St. Louis Blues Societys,
will be an on-going series which will bring the
best of the KC Blues musicians to St. Louis for a
weekend event. In turn, we'll bring our finest to
our sister city for a weekend to show them how
it's really done!

Seriously, we were very impressed with not
only the caliber of the KC Blues musicians, but
also with the KC Blues lovers who showed up in
droves to hear the Blues.

Of particular note, Harlings, just down the

¥ yg—————
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BLUE MONDAY

street from the Grand Emporium, was the place
to be on Saturday aftemoon for the regular Blues
jam. Unlike here at home, KC has a tradition of
holding Saturday afternoon Blues jams. We were
amazed to find so many people (about 200)
packed into Harlings at four in the aftemoon
drinking beer and listening to the Blues.

Besides Harlings, there were at least five other
clubs where Blues ruled on a Saturday
aftemoon, including Kenny Taylor’s Nightmoves
up in Northtown and Roger Nabor's (he's the
president of the KC Blues Society) Grand
Emporium where we caught the Milleage Gilbert
Band after leaving Harlings.

There was more great Blues to be heard that
day as we headed to Lindsay Shannon's BBs
where the well-known Blues dj has a reputation
for serving up some of the best BBQ, cold beer
and Blues you'll find anywhere in KC.

In between indulging in the three Bs — BBQ,
beer and Blues — we did manage to get a little
business done with Kenny Taylor whose warm
hospitality and willingness to share all he knows
about the Blues made for a very successful
weekend in KC.

You'll be hearing more about the Blue
Highways Series as we finalize arrangements. At
press time, we're looking at a possible KC Blues
night to be held mid April at Off-Broadway.

We'll keep you posted. J)

A Tradition Begins on KSHE
By Terni . Rei”y

A major breakthrough collaborative effort
between the St. Louis Blues Society and KSHE-
95 has resulted in a weekly Monday moming
Blues show titled “Blue Monday,” which had its
first airing on Jan. 20.

This program, which will air from 7:30-9 p.m.
every Monday, represent the first time this type
of joint effort has been undertaking by a major
St. Louis commercial radio station.

“Blue Monday” will focus on a number of
Blues topics, such as historical St. Louis Blues
vignettes by noted historians and musicologists,
as well as a calendar of upcoming Blues events
around town.
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The bulk of the show will be devoted to live,
in-studio performances by St. Louis Blues bands
and artist representing a variety of Blues music.

For example, one show will feature Blues sax,
another guitar, then piano, then female vocalists,
harp players and so on. An acoustic show is
planned, as is a Texas Blues show and an urban
Blues moming. We will devote at least one
moming to a comparison of old Blues classics
with their modemn-day rock 'n' roll counterparts.

The Blues Society express their deepest
gratitude to KSHE--Smash, Carl the Intemn and
Jim Owens--for bringing the Blues to the KSHE
airwaves. J)



What began as an idea the St. Louis harp players
had a number of years ago has turned into an
annual spring tradition. The Harp Attack show,
which features this city’s finest harp players for a
day-long event, is now in its fourth year.

Harp Attack IV, held this year on Saturday,
Bpril 4 at Mississippi Nights, will offer harp-
loving Blues fans a dozen or so of the city's
meanist harp blowers beginning in the aftemnoon
and lasting until 1 a.m.

You can expect to hear your favorites, such as
Jim “Ribtip” McClaren from Soulard Blues,
Thomas 'Papa' Ray, Johnny Diamond from the
Rockin’ Luckys, Keith Doder from Blue City

) ATTACK '92

Wailin' Away
By Tern T, Rei”y

Band, Eric McSpadden from Mojo Syndrome,
Glenn Changer from Twilight Jump and Doc
Terry to name but a few.

Just as was the case with last year's Attack,
harp workshops will be offered in the early
afternoon for both professionals and amateurs.

We're in the proecess of working with Hohner
who will hopefully be sponsoring a headline
harpist.

Details will be finalized soon, so stay tuned to
the next BluesLetter which will be out before the
show. Blues Society members will receive a
discount to this show. But be sure to keep

April 4 open.j)

MiMurray Music

serving all your musical needs since 1846

mr[ ECTRONICS
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=Roland

YAMAHA

’{ ) FOstex

FURRMAN MJC
NTAMA sleer ﬂvar’éz:}"am’

e O Il GALLEN-KRUEGER Num
. . . and other quality brands

WE BUYe® SELLe RENTe TRADEe® FINANCE

428-8600

10201 Page, St. Louis, MO 63132
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Allen Avenue

At the Corner of 9th & Allen
In the Heart of Historic Soulard

Open for Lunch at 11:30 a.m.
Monday thru Saturday
LIVE Musicians on Stage
Tuesday thru Saturday
Interior by Local Artists
“Try our B-B-Que and Live Music
Outside on Saturday Afternoons"
825 Allen Ave.  241-2971

Smobed Food

Smobin’
Blues

WAD“\T llOblls
é¢ MONDAY ~SATURDAY vz>
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James DeShay

Copyright 1981 By R.L. Shelli

Marcel Strong
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Billy Gayles (at Mollys in Soulard)
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James Crutchfield
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IMAGITRAN

Cassette Duplication/
Loading & Packaging

122 W. Lockwood
St. Louis, Missouri 63119
(314) 963-0155

QUALITY & PRICE THAT
CAN'T BE DUPLICATED

THE * ADULT * CHOICE

ACAR A

AM 1600-ST. LOUIS

18do

KATZ 100.3 FM = ST. LOUIS

REGORDING CO.

WHAT A WEEKEND!
By Terni I Rei”y

When the final note ;
was sounded at the | |\
|St. Louis Blues Showcase
‘91 event held last
November at Mississippi
Nights, everyone knew
they had just witnessed
the finest display of St.
Louis Blues music ever
heard.
After 20 hours of

performance, which featured

37 Blues acts, there was no doubt about how
deep our St. Louis Blues roots run. Not only was
the audience impressed with the local talent

neyg "1’y Ag LesL yBuAdoy
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pool, but the
Showcase
proved to many
of us in the

Society, as

well as to
many of the
musicians who participated, that
we are truly blessed to have . >~ of Blues
talent right here at home.

Ironically, most of the musicians who
performed that weekend rarely get a chance to
see other Blues bands because they're all
playing at different clubs around town at the
same time. It was like old homeweek. And by
all indications, the musicians had even more fun
than the audience.

Although the Showcase went on for 20 hours
over a two-day period, the amount of man (and
woman) hours it took just to stage it were
countless. There were so many people who rose
to the occasion to put this thing on. True, it was
the music that made the event great, but it was
because of all the dedicated people who
volunteered that Showcase was a successful
reality. The following people (and there are
many more who deserve our thanks and
recognition) were instrumental in making it all
happen.

Emergency Networks and David Evans-Lombe
for sponsorship support;the RFT for media
sponsorship (thanks Nanci and Ray); KDHX and
all those there who keep the Blues alive;
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McMurray Music for donating sound equipment;  the Intern and above all Smash for giving so

to Hard Shell Cafe and Dennis and Joni for much of himself to us; and finally to all those on
feeding everyone; to all the volunteers, the Board of Directors of the Blues Society who <
specifically Charmaine Thorpe, Andy Milner, gave until it hurt—specifically Ron, Paul, John W ‘\

Glenn Changer, Patti Thomas, Don Westerholt, and Mark (who once again proved there

Kathy Wentzel, Bob Case (and anyone else I'm  ain’t nobody better at
forgetting). To Kathy Corley doing what he
and her Legacy Productions for capturing it all does) and to
on video; Mississippi Nights and Cindy, Lacey, Peter who

Pat and Jeff for their consideration and joined our team
professionalism; all those who were guest MCs,  just weeks before
specifically Smash, Harper Bames, Ray the event and
Hartmann, Beatle Bob, Joe Camarata, Gary went well beyond

Bennett, Dr. Jockenstein, Robin Windfield and the call of duty to
Joe Edwards; the City of St. Louis and Chester make it happen. )
Hines; Embassy Suites and Milenko Vochavich.

To everyone at KSHE, specifically Jim
Owens, John Beck, the U-Man,
that cute Carl

B %
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“Electrifying
harmonica. . .
relentless, full-tilt,
muscular blues. . .
mesmerizing.”
— Downbeat

CHARLIE
MUSSELWHITE

signalure

ON
ALLIGATOR
CASSETTES
& CDs

iOth& Geyer

IN HISTORIC SOULARD St Louis_

421-1655

Available at

better record

stores every-

where. To order

with Visa or

MasterCard, call

Toll Free 1-800-344-560

MOLLY'S

HOTLINE 621-4848

8¥8Y-129 ANITLOH

DR A
SOULARD BLUES BAND

LIVE BLUE

Wednesday through Saturday
evenings...and Happy Hour!
Come and enjoy our
New Orleans style courtyard.

816 Geyer
436-0921
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MOJO SYNDROME

Bob Blasi - Dan Duntze - South End Eric
Derek Morgan - Bobby Nickeson

Derek (314) 721-8157

Dan (314) 727-2983

Jump REE Retwmns ts St. Louia

ROCKIN'
LUCKY>

Seldom seen.... 14




(reprinted by permission of Nighthawk Records)

(Ed. Note - Henry Townsend Part Il is the
second in a series of five. Parts IIl, IV and V,
plus CD information, will appear in subsequent
issues. We promise!)

THE DEPRESSION

The biggest selling blues recordings of the late
twenties were piano/guitar duets by teams like
Leroy Carr with Scrapper Blackwell and Georgia
Tom with Tampa Red, Henry Townsend
particularly liked Scrapper’s string-popping
guitar style which was quite similar to his own,
although he used keys and positions unfamiliar
to Henry at that time.

Henry began accompanying local pianists like
Roosevelt Sykes, Henry Brown, Aaron “Pinetop”
Sparks, and most importantly, Walter Davis,
with whom he associated throughout the
singer/pianist’s long career. Sykes, Gibson and
Spaulding all recorded early in 1929 and later
that year, shortly after Henry's twentieth
birthday, the Columbia record company sent
scouts to St. Louis and auditions were held
which resulted in contracts for Henry and an
obscure pianist named Sylvester Palmer.

They went to Chicago in mid-November and
Henry recorded four solo numbers in the open E
minor or “cross natural” tuning that he relied on
exclusively in his early days. Generally, Henry
conceived these early songs in only one chord
and relied on rhythmic tension rather than
melodic correctness to achieve the intensity
apparent in all four songs. This was an approach
he shared with Henry Spaulding and Walter
Davis. On his return from Chicago, he and Sykes
began to team up regularly playing clubs
throughout the city, exploiting the considerable
local fame that followed their early recording
successes.

Sykes was so successful in fact, that he
recorded for four different labels between 1929
and 1930. When Sykes decided to record for
Victor he asked Walter Davis to go along, and
although the Depression was already having a

By Lcu‘oy Pierson

severe impact on record sales, their discs were
best sellers. Early in 1931, Henry and Walter
Davis went to Grafton, Wisconsin and recorded
for Paramount, but neither of their records have
ever been found, and there is every possibility
that they weren't issued.

Another Victor session was scheduled for June
1931 in Louisville, Kentucky. Sykes and Davis
were given a free hand by the company
executives to arrange the Louisville sessions,
and they used the opportunity to take their best
friends (Henry, his brother Lazarus “Minnow”
Townsend, Clifford Gibson and Jaydee Short)
into the studio. Sykes dominated the two-day,
sixteen-master session with his piano appearing
on all titles, but all of the artists waxed vocals
and Henry played guitar on at least 10 masters.
Some of Henry's accompaniments with Sykes
and Davis have survived, though his own
coupling issued as Jesse Townsend has never

Henry came through the door
cussing and shooting high...

been found, and his brother's two vocal masters,
which may include guitar by Henry, were never
released.

The Victor records didn't sell very well, but
then very little did in 1931. The Depression was
crushing the record business and very few
Blacks had 75 cents to invest in a breakable
record and even fewer could afford a
phonograph. The legendary Paramount label
was only one of many to succumb to financial
pressure in the late part of ‘31 or early ‘32.
Victor timidly released only 40 Blues records
during 1931 and even fewer the next year,
recording less and less new material and relying
on masters from the late twenties for new
releases,

During these hard times Henry decided he
could broaden his appeal and income by
leaming piano, and the first thing he learned
was Sykes' “All My Money Is Gone,” a number

Henry recorded for Bluesville in the early Sixties.

Sykes was travelling all the time so Henry
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formed other partnerships with Walter Davis,
Teddy Darby, Tommy Webb, Charley Jordon or
Jaydee Short. Short came to St. Louis in 1923
and began playing guitar a few years after Henry,
who remembers Short following him around as
he himself had followed Spaulding and Ryan. By
1932, Henry and Jaydee were alternating sets at
a Biddle Street tavemn.

Henry was performing when he was attacked
by a drunken and knife-wielding Short, who
stabbed him deeply between the shoulder blade
and collar bone just at the base of the neck.
Henry is still mystified by the incident, which he
attributes to professional jealousy. It took him a
few weeks to recover, but on his release from
the hospital, he immediately bought a gun and
went looking for Short, who he found drinking in
another bar. Henry came through the door
cussing and shooting high. Jaydee panicked, fell
down and half ran, half crawled out the back
door. Henry remembered what happened to
“Dudlow Joe,” and so never intended to kill
Short, but wanted to let him know to keep his
distance. They never played together again, and
when Davis and Sykes arranged a Chicago date
for early 1933 including Short, Henry remained
in St. Louis.

In December of 1933, Henry retumed to
Chicago with a group which included Sykes,
Davis, Teddy Darby and Tommy Webb. Henry
recorded four vocal/guitar performances, but of
the three issued titles only one has been
recovered, “Sick With The Blues,” a fine “cross-
natural” effort and Henry's own personal favorite
of his early sides. Although not present on the
few titles I've heard, Henry may also have
accompanied Sykes or Davis on some of their
numbers, but these sides are extremely rare so
independent checking is impossible, and the
Victor files are not reliable since they list no
guitar on Townsend's sides. These recordings
were issued on Victor's new 35-cent subsidiary,
Bluebird, but even at the new lower price few
were sold, and Henry was further disappointed
when his sides came out under the name Henry
Thomas.

To Be Continued Next Issue
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DLUES

ON'THE AIR
KATZ 1600 AM

Saturday 11-4, Sunday 12-5, Lou 'Fatha’ Thimes
Saturday 6-11 AM, Gracie :
Monday-Friday 6-10 AM, Dr. Jockenstein
Monday-Friday 1-4 PM Heart & Soul Satellite
Saturday 4-9 PM Michael Key

Friday 9-1 Lou Thimes Live From Shaw Hall
Saturday 9-1 Dr. Jockenstein Live From Club 58

KCLC 89.1FM
Sunday 8 PM -2 AM, Blues From The.Basement
Cindy Fehmel & Rob Cotton

KDHX 88.1 FM
Sunday 6-8 AM, Contemporary Black Gospel
Sunday 8-9 AM, The Gospel Program, Reeder, G
Sunday 6-7 PM, Bucket of Blues, Uncle Roy
Sunday 7-8 PM, Nothin' But The Blues, Ron Edwards
Sunday 8-10 PM, The Night Train, Papa Ray
Sunday 10 PM -2 AM, Gabriel
Tuesday 4-6:30 PM Bill Wittenberg
Wednesday 4-6:30 PM Chickenshack , Tony €.
Thursday 1- 4 PM, Moondance, Kaye Oneal
Thursday 4-6:30 PM Bluesday Afternoon,

Dennis Clancey and John McHenry
Thursday 9-11 PM, Crescent City Classics, Orlando
Friday 4:30-6:30 PM, Blues In The Night, Art Dwyer
Saturday 1-2 PM, Cajun & Zydeco, Al Bordreaux

KSLH 91.5 FM
Friday 3-4:30 PM Brian Biven Rhythm Show
Saturday 7-9 PM Brian Biven Rhythm Show

KWUR 90.3 FM,

Sunday 2-4 PM, Becca Shipp

Sunday 4-6 PM, Elizabeth Lawrence

Tuesdays 12-2PM, lan Harris / Andrew Wool

Wednesday 2-4 AM Blues At Two, Liz Voosen
and Allen Gillette

Thursdays 10AM-12PM, John Kasab

Fridays 2-4PM, Kevin Singer / Mathew Karch

WSIE 88.7 FM
Friday 9-10 PM, Blues From The Red Rooster
Friday Midnight, BluesStage Ruth Brown
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ST. LOUIS AREA CLUDS
FEATURING

LIVE DLUES

Allen Ave. Restaurant

825 Allen

241-9971

Live music Thursday through Saturday
featuring Gale Foehner, Silvercloud & various
artists. Outdoor Barbecue Saturday
afternoons

Baby Doll Lounge

Spring and Cass Lonnie G. & the Blue Flames
are the house band

Blueberry Hill

6504 Delmar

797-1288

Live blues, rock and reggae in the Elvis Room
Thursday through Saturday, restaurant, game
rooms, and an extravagant collection of 50s
memorabilia

Broadway Cafe
8209 N. Broadway
383-9742

The Sliders play Friday nights

Cicero's

6510 Delmar

862-0009

Live music every night of the week.

Climmie's Western Inn

6754 Pa
727-33

Club 54

2543 N. Grand

533-0202

Top name soul and blues acts in a big room
plus DJ record spin with

Dr. Jockenstein Saturdays from 9-1

Creve Coeur Inn

11610 Olive

432-9990

Live blues and rock and roll

Friday, Saturday and Sunday, good cheap
snacks in an 1850s stagecoach stop

Neighborhood atmosphere featuring David Dee.

1860's Saloon

1860 S. 9th

321-1860

Count on Hot Live blues and good food.

Famous Door
204 N. 5th East St. Louis, Ill.

Fast Ed's Bonne Aire
1540 E. 4th
Alton, Ill. 618 462-5532

Foxhole, The
Golden Gardens

Gino's Lounge

6161 Natural Bridge

385-4546

Live blues on Saturdays hosted by radio
personality Gene Norman

Great Grizzly Bear

1027 Geyer

231-0444

Alternative music on Thursdays and blues
Friday and Saturday, usually Billy Peek or The
Soulard Blues Band, plus lunch during the
week

Hacienda Lounge
(Spraggins)

5700 Dr. M.L.King

382-4503

Live blues featuring Friday- Charles Johnson
and Saturday Big Bad Smitty

Hilary's

1015 Russell

421-3126

Live jazz and blues seven nights a week
featuring Oliver Sain, Marsha Evans, Jimmy
Hinds and Peanuts Whalum

Jimmy's Subway Bar
46 N. Flomrissant Rd.
524-6009

Just The Two Of Us
4263 Natural Bridge
Get down jam Saturday nights

Kinloch Cotton Club

524-2460

Tuesday night is Talent night, Saturday
features the Blue City Band from 4:30 to 9:30
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Marcell's Restaurant

3624 S. Broadway

772-5297

Owned by soul legend Marcell Strong who
performs on Wed. through Sat. A favorite
with the dance crowd

HMelanie's Restaurant Bar

701 S. Broadway

621-5668

Live blues Wednesday through Saturday,
outdoors in good weather plus food

Mike & Min's

10th and Geyer

421-1655

Live blues Thursday through Saturday often
featuring Tommy Bankhead and the Blues
Eldorados and a restaurant.

LMisslsslppI Nights

914 N. First
rm -3853

Rock, Reggae and occasional blues featuring
top name national acts

Missouri Bar & Grille

701 N. Tucker

231-2934

Late night blues Thursday through Saturday,
lopen til 3AM 7 nights a week

Molly's

816 Geyer

436-0921

Blues Wednesday thru Saturday. and Happy
Hour. New Orleans style courtyard.

Off Broadway Nightclub

3509 Lemp

773-3363

Blues and rock and roll featuring national
talent as well as local bands.

On Broadway Bistro

5300 N. Broadway
491-0087

Paradise Lounge

8565 Dr. M.L. King Drive
Jam Session on Friday & Saturday featuring
Dan Lee Taylor

Po' Bobs

Eagle Park, IIl.
876-9408

Live blues on Sunday featuring Vernon Guy

Riddles Penultimate

6307 Delmar

725-6985

Full service restaurant featuring live jazz and
blues and wine by the glass in the front room

Schaffers

3600 S. Jefferson
773-4308

Stagger Inn Again

104 E. Vandalia

Edwardsville. |1

618-656-4221

Good whiskey, good times, good people

The Dugout Bar & Grill

1212 Chambers Road
524-3000

Trainwreck Saloon

314 West Port Plaza
434-7999

Touch of Class East
4618 Caseyville Ave.
Washington Park, IL
618-275-3007

Tubby's Red Room

4107 Piggott Centerville, IIl.

618-875-6128

Late night (early moming) blues jam Fridays
and Saturdays featuring the Davis Brothers
Band.

Van En Lounge

726 N. Vandeventer
531-7871

Venice Cafe

1901 Pestalozzi

772-5994

Blues, folk, rock, and poetry in a unique
environment best described as "wild" with
an outdoor terrace featuring Jamaican
chicken in good weather.

Webster Grill

8197 Big Bend
962-0564

PROMO PHOTOS

STUDIO * LOCATION
MARK S. GILLILAND

314/984-0266
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GET INVOLVED IN

THE BLUES

society Committees

LEGAL: Research & Consultation

HAMPTON
832-2249
5840 HAMPTON

GRAVOIS
351-8069
4547 GRAVOIS

CARBONDALE, IL
618-529-4688

NEW - USED - RARE

BUY - SELL -

CHEROKEE
-0480

ROCK ROAD
298-7530
10828 ST. CHARLES ROCK

BROADWAY

FINANCE: Fund Raising, Grant
Acquisition, Sales, Marketing,
Accounting

214 W. FREEMAN
CARBONDALE ILL

CD'S * TAPES * RECORDS

351-9136
7023 BROADWAY

PLANNING & DEVELOPMENT:
Establish Society Goals & Objectives

PROMOTION & PUBLIC RELATIONS:
Public Relations, Arts & Graphics,
The BluesLetter

EVENTS: Blues in the Schools, Blues
Archives, Concerts, Festival

VOLUNTEER: Liaison & Schedule with
Committees on an as needed Basis,
Membership, Poster Distribution

FOR INFO PLEASE CALL 241-BLUE

963-9989

YOU CAN USE
l;aditional, houserockin'
NEW
%

USED
%%

AARE ‘We Have Moved_'-

The Music Gallery has moved to 8175 Big 13end,

Suite 100 in the Old Orchard arca of wWebster Groves.

WORLD ING.
ST. LOUIS

27%% ROLAND LANE
ARNOLD, MO 67010
714 287-6176

CALL OR WRITE FOR PRICE LISTS

HOHNER & HUANG (ONLY)

40% OFF RETAIL PRICE

(erders of $100 or more — 30% off under $100)

HERING HARMONICAS
ALL NEW & IMPROVED
16-hole Chromatic.........565.00 ea.
12-hole Chromatic.........$50.00 ea.
4-hole midget on keycham (R)
Eath......ci.. ST $2.75
6 or more.................52. 50 ea.

LEE OSKAR

10-hole Diatonic (any kez)
Each.........ccceernennnenee917.00
6 or more..................516.00 ea.

REPLACEMENT REED PLATES
PaiE. . viiins e 31100

— VIDEO TAPE LESSONS

— INSTRUCTION BOOKS WITH CASSETTE
— TAPE HARMONICA MIC's

— HARMONICA MUSIC TAPES

— HARMONICA HOLDER

CHECK OR MONEY ORDER ONLY

Missouri residents add 6% sales Tax

U.S.A. add $73 for shipping; Canada add $4 for shipping
Prices subject 10 change withiour norice
Harmonicas cannor be returned for Refund or exchange

20
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RECORD

By Tointlibionellcs

Rondo’s Blues Deluxe
Cross Eyed Cat

Timeless, CD _

Rondo's recent trip to Europe was productive on
a number of levels. In addition to winning new
converts to his preaching style of the blues, he
recorded a new album’s worth of material for CD
on Timeless Records. This album mixes blues
classics like “Dust My Broom” with new gems
like “One Hour In Your Garden”. Stylistically it's
similar to his live performance, lots of “in your
face” uptempo rockin’ blues and some blues
ballads in the southern soul tradition such as
found in the Malaco and Ichiban labels market.
Technically its recorded and mixed quite well
with Rich McDonough'’s aggressive guitar and
Dennis Lansing's sax punching the songs in the
right places to Rondo’s soulful wails. St. Louis
fans of Rondo’s Blues Deluxe should eagerly
grab this new CD, “Cross Eyed Cat”, while new
converts will appreciate the disk’s solid appeal
too.

Big Bad Smitty
Mean Disposition
Genes / Adelphi, CD

The arrival of a new release by a St. Louis blues
artist would be cause enough for celebration. Big
Bad Smitty’s new CD and tape called Mean
Disposition meets and exceeds one's
expectations. What we have here folks is nothing
short of a blues masterpiece. A perfect mixture of
new original tunes by Smitty, mixed with his
interpretations of other blues songs in that rare
post-war delta style. Not since the heyday of
1950’s Chicago blues has this kind of emotional
intensity been blended with virtuoso
performances. The backing by Benny Smith on
guitar and Arthur Willie Williams on harmonica
borders on genius. Durious Montgomery and Ray
Hayes contribute tastefully on bass and drums.
Finally, kudos to Joel Slotnikoff for keeping the
arrangements and productions simple and
unobtrusive. Don't walk, run, to your nearest
store to purchase the St. Louis blue releasé of the
decade.

Hopkins Brothers
Lightning, Joel and John
Henry

Arhoolie, CD 340

Texas folk blues of the style associated with
Lightning Hopkins could be fast upbeat boogies
or slow doomy sad classic blues songs. On this
CD recorded for Arhoolie by label founder Chris
Strachwitz in Texas at a family reunion of
Lightning’s in 1964, examples of the Texas
repitiore from pre-World War II through folk
sdngs of a bluesy style are performed by
Lightning with brothers Joel and John Henry.
While the enthusiasm seems evident in the
music, a certain sameness of tempo and song
styles along with Joel and John Henry not being
Lightning’s equals as vocalists cause this CD to
be adequate but not an essential purchase. For
Lightning or Texas blues completists only.

Jesse Fuller
Frisco Bound
Arhoolte, CD 360

Jesse Fuller was a performer of Georgia-style
blues and songs similar to what Blind Willie
McTell.did in the 1920's and 1930’s. Jesse
moved to the bay area of San Francisco in
California and sang in the Piedmont style with
accompaniment on 12-string guitar, harmonica,
kazoo and footdella. The most interesting pieces
on this long CD of over 1 hour of music involve
Jesse singing with backing on slide guitar. This
stuff is from rare 1950's and 1960's sessions
from long out-of-print albums. If you enjoy folk-
oriented blues that ultimately influenced Dave
Van Ronk and Bob Dylan, this source is a
godsend.

Snooks Eaglin
Country Boy in New Orleans
Timeless Records, CD 348

Snooks Eaglin is probably familiar to most folks
as the contemporary exponent of R & B going
back to the early 1960's sides cut for Imperial
with Dave Bartholomew’s band backing. These
sides cut for Dr. Harry Oster as field recordings
go back to the 1950's and are fine funky folk
blues with tinges of the R & B that surfaced later.
Not only was Snooks a fine vocalist and guitarist
even then but Lucas Bridges’ washboard and
Percy Randolph’s harmonica add to the
background folk feel of this over-1 hour CD. This
CD comes with high recommendations for fans of
Louisiana folk blues.
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Clifton Chenier
Out West
Arhoolie, CD 350

Zydeco music has enjoyed a spate of recent
attention and releases by a number of artists of
varying skills. This Clifton Chenier CD recorded
in 1972 with blues rock legend Elvin Bishop
joining Clifton’s smokin’ band is a party from the
minute it starts until the end at 60 minutes plus.
French spoken blues, waltzes, R & B, all add up
to an accordian-based masterpiece. The “King of
Zydeco” moniker Clifton enjoyed at this time can
fully be appreciated on this CD. One of best
zydeco CDs ever released. '

Charles Ford Band
Arhoolie, CD 353

Post-war Chicago-style blues shuffles, besides
being represented by the original masters on
Chess, Checker, V], and other small labels,
enjoyed a second wind in the mid-1960's. Artists
like Paul Butterfield, Charlie MdSslewhite and
Rod Piazza embraced the harmonica-guitar
ensemble sound. After Charlie Musslewhite and
Paul Butterfield relocated from Chicago to
California in the late 1960's, all kinds of shuffle-
style blues bands started cropping up. The
Charles Ford Blues Band is one such band that
Arhoolie recorded in 1972. While there is some
good aggressive guitar by Robben Ford who has
gone on to some legendary statiss in rock and
jazz fusion genres, overall the sound on this CD
is a bit too derivative and not original enough to
surpass the first generation masters or the
second generation guys like Paul Butterfield and
Charlie Musslewhite. If you can't get enough of
that uptempo harp/guitar groove, go for it.
Otherwise buy superior shuffles by Wolf, Waters,
or Walter on Chess.

Mercy Dee
Mercy's Troubles

Arhoolie, CD 369

Texas piano blues as performed by Mercy Dee
on this CD go back to the start of the 20th
century. Performed in labor camps and small
towns, this kind of piano-based blues with
backing by drums occasional guitar and some
harmonica lays the foundation from which all
blues sprung forth. Chris Strackwitz recorded this
album back in the early 1960's on the west coast
that ultimately filled 2 LPs. Through digital
technology both LPs fit on this CD. This has
Texas blues of a boogie and 12 bar slow style.
Only criticism that springs to mind is a lack of
enough tempo changes. Texas blues piano-
ensemble music is hard to find these days so this
CD is a welcome representation of that form.
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finest in stringed instrument repair and sales

ey

1546 S. Broadway (. F. MARTIN

St. Louis
Missouri 63104

(314) 241-0190 Warranty Repair

EUCLID

RECORDS

314 -361-7353

4906 LACLEDE

Restaurant And Music

THE HOTEL MAJESTIC
1019 Pine Street e St. Louis
436-2355

(314) 997-1125

8427 OLIVE BLVD.. ST. LOUIS, MO 63132

THE PROFESSIONAL
MUSIC RECORDING STUDIO

¥

SMITH/LEE PRODUCTIONS
24 » 16 » 8 Track Recording

- 7420 Manchester
$t. Louls, MO » 63143
314 .537-3900

new & used

ST. LOUIS, MO 63108  Ips, tapes, cds
SuppORT BusINESSES THAT SupPORT THE BLUES
Charles Bell Blues Iman
4115 Troost Avenue #202 W. Iman
Kansas City, MO 64110 -1276 8 Wesbury Drive

St. Charles, MO 63301

The Legendary Benders (071782 (1
106 Spring Valley Road KBLE

Columbia, MO 65203 875-8597

Cold Wind Records

Gary A. Richard

6900 Chicago Ave.

Richfield, MN 55243 (612) 861-5387
“The Best in Blues and Boogie Too”

Richard Dreyer & Associates
Richard A. Dreyer

4885 Hamburg Ave.

St. Louis, MO 63123 353-6784

Artist Management & Development

Euclid Records
Joe Schwab

4906 Laclede
St. Louis, MO 63108
361-7353

Haberdashery Vintage Clothing
Jolie Mackney

8292 Lafayette Ave

St. Louis, MO 63104-3820

421-0110

“Timeless Clothes For All Occasions”

The Heartland Institute
Jonathan Guze

4487 Lacled¢ Place

St. Louis, MO 63108

(H) 531-8542 / (O) 533-6866

Hullabaloo

Dana Hunsche

1556 South Broadway

St. Louis, MO 63104-3803
241-1969

“St. Louis’ Largest Vintage Clothing Store”

Andre Mosqueda

1724 E 13th Street

Des Moines, IA 50316

(H) 515-262-4397 / (W) 515-288-3083

OCCHI Design & Decorating
Don Occhi

3630 S. Broadway

St. Louis, MO 63118

(W) 771-7008

Robert L. Officer
2292 South Central #706
Clayton, MO 63105
(W) 863-4848
Attorney

Realty Exchange

Bob Busby and Judy Bozikis

2016 South Big Bend Boulevard

St. Louis, MO 63117-2404

(H) 424-0198/ (O) 647-0001
“Maximum Effort - Superior Service”

Sta gror Inn Again

Marc wnsend

104 E. Yandalia Street

Edwardsville, IL 62025-1703

(W) 618 656-4221

“Good Whiskey, Good People, Good Times®

Iph O. Stauber Jr.
201 S. 9th Street
St. Louis, MO 63104
773-0163
“String Bass Jazz & Blues - With Amplifier”

Young hiropractic Centre
Nancy Lee Young, D

6026 Southwest Avenue

St. Louis, MO 63139-2752

(H) 781-4313/ (W) 781-7336

“The Backbone of Your Health Care”
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“A genuine blues
mama...she growls,
she shouts, she purrs,
she plays a mean
p1ano...rich, rocking

blues, soul, country,

gospel, boogie, jazz

and Gulf Coast
Swamp-pop...
it’s beautiful music.”

—MUSICIAN

Blues Concert to Benefit

TOMMY
BANKHEAD

Tommy has recently been
hospitalized for a collapsed lung.
He is out of the hospital,
recovering, but is now suffering
from financial strain. Under the
direction of Tommy's longtime
drummer, Ben Wells, The St. Louis
Blues Society will sponsor a
benefit concert for Tommy.

Some special guests will be
Henry Townsend, Doc Terry,
Rondo, Mae Wheeler, Keith Doder
and many, many more.

All musicians are welcome!!!

8 PM-1 AM
MONDAY, MARCH 2,1992
NINTH STREET ABBEY

Ticket S8 in advance and $10 ot the door. For more info call:
Ben Wells at 725-7529 or Patti Thomas at 772-2464.
Tickets available at Vintage Vinyl, Mike & Mins, 1860 Saloon.

THE NEW ALBUM FROM
THE BLUE CITY BAND

AVAILABLE NOW IN ONLY
THE FINEST RECORD STORES

Blueberry Hill Records proudly presents
the spectacular new CD & Cassette called

Shack Pappy's by Rondo's Blues Deluxe!

»

able in record stores or via ma er. Senc
$8.99/cassette & $3 shipping per order to:
6504 Delmar . Louis, MO 63130

MC. AMEX. D% ty Fax (314) 727-1288
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JOIN THE ST. LOUIS BLUES SOCIETY!

MEMBERSHIP CATEGORIES MEMBERSHIP BENEFITS
(J BLUE TO THE BONE MEMBERSHIP $500 / YEAR NOTIFICATION OF SOCIETY CONCERTS

() BODACIOUSLY BLUE MEMBERSHIP $250 / YEAR MEMBERSHIP CARD

(J LOwW DOWN BLUE MEMBERSHIP $50 / YEAR SUBSCRIPTION TO THE BLUESLETTER

[J BOOGIE DOWN MEMBERSHIP $15 / YEAR DISCOUNTS TO SELECTED SOCIETY EVENTS
) BLUE PLATE MEMBERSHIP &8 7 YEAR BUMPERSTICKER: BLUES POWER

BLUES SOCIETY BUTTON
( BLUE BUSINESS MEMBERSHIP $100 / YEAR
RECEIVE A LISTING IN 6 ISSUES OF BLUESLETTER Name

(J FOREIGN SUPSCRIPTIONS $ 12 Address

PLEASE CHECK DESIRED MEMBERSHIP CATEGORY, AND City State Zip

SEND THIS FORM WITH CHECK OR MONEY ORDER TO: Phone (home) (work)
THE ST. LOUIS BLUES SOCIETY I want to actively participate in the Blues Society
P.O. BOX 78894 by

ST. LOUIS, MO 63178
MUSIC GALLERY, 8175 BIG BEND, SUITE 100, WILL GIVE A 10% DISCOUNT TO BLUES SOCIETY MEMBERS

ON (NON-SALE) MERCHANDISE. THEY ALSO CARRY BLUES SOCIETY MUGS, T-SHIRTS & CAN HOLDERS.
'—_—gj
YES, I WANT TO HELP THE ST. LOUIS BLUES SOCIETY!

Both members and non-members of the Blues Society can support the Blues in
the Schools Program, Musicians Benevolent Fund and the Blues Festival.

NAME

ADDRESS

Enclosed is my/our contribution of $
Please make your tax deductible contribution payable to the St. Louis Blues
Society, P.O. Box 78894, St. Louis, MO 63178

If you have any questions, or would like information concerning the St. Louis
Blues Society, please call 241-BLUE.

THE ST. LOUIS BLUES SOCIETY

P.O. BOX 78894 NON PROFIT ORG.
ST. LOUIS, MO 63178 U.S. POSTAGE
PAID
ST. LOUIS, MO
PERMIT NO. 3370

Address Correction Requested




